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L IZV. PROF. STIPE BRCIC
voditelj Studija dizajna
Arhitektonskog fakulteta
l Sveucilista u Zagrebu
Roden 1948. godine u Osijeku. 1971. diplomirao
slikarstvo na Akademiji likovnih umjetnosti u
Zagrebu, u klasi prof. Miljenka Stancic¢a. Od 1968.
do 1972. stalni suradnik u ateljeu arh. Vjence-
slava Richtera. 0d 1977. do 1989. ¢lan autorskog
tima Vizualne komunikacije Centra za industrij-
sko oblikovanje c10. 1983. ¢lan-osniva¢ Drustva
dizajnera Hrvatske. 0d 1985. do 1989. predsjednik
Drustva dizajnera Hrvatske. 1990. osniva vlastiti
studio Norma International. Od 1986. do 1988.
¢lan radne grupe za osnivanje i izradu okvirnog
programa Studija dizajna na Sveucilistu u Zagrebu
na kojem, po osnivanju 1989. godine, postaje
predaval na kolegiju Projektiranje. Od 2002. do
2006. voditelj Studija dizajna. Od 2004. do 2005.
koordinator radne grupe za izradu studijskog
programa u sklopu ‘bolonjske’ reforme i koautor
izvedbenog programa iz kolegija Projektiranje/
vizualne komunikacije 1—6 (preddiplomski stu-
dij) i Dizajn vizualnih komunikacija 1—4 (diplom-
ski studij). Od 2011. godine voditelj Studija dizajna.

Osim pedagoskog rada kao profesionalni diza-
jner autor je vizualnog identiteta niza znacajnih
gospodarskih subjekata, institucija, manifesta-
cija i robnih marki (Agrokor, Badel, Ina, Hrvatska
udruga poslodavaca, Turisti¢ka zajednica Split-
sko-dalmatinske Zupanije itd.).

Izlagao na mnogim domacim i medunarodnim
izlozbama. Uvrsten u izlozbu Avangardne tenden-
cije u hrvatskoj umjetnosti, Zagreb, 2007. godine.
1982. godine uvriten u stalni postav Muzeja
moderne umjetnosti u New Yorku. Dobitnik mno-
gih nagrada i priznanja. Kao ¢lan tima Vizualne
komunikacije c10-a1980. godine dobiva godi3nju
nagradu za kulturu RH Vladimir Nazor.

PREDGOVOR

Iza nas je dvadesetitreca akademska godina. Prema postignutim
rezultatima sa zadovoljstvom moZemo ustvrditi da je to bila jos jedna
uspjesna godina za nas studij. To ¢e svakako potkrijepiti prezentacija
koja slijedsi, a koja obuhvaca oba studijska programa. Tu su studentski
radovi nastali u okviru nastavnog programa, projekti koji su realizirani
1zvan nastave u suradnji studija sa drugim subjektima, sudjelovanje na
stru¢nim dogadanjima, izlozbama kao 1 druge vannastavne aktivnosti.

Kronoloskim pregledom uo¢ljivo je programirano usvajanje znanja
1vjestina na preddiplomskom studiju, kao 1 snazno prisustvo istrazi-
vacke komponente na diplomskom studiju.

U svom radu studenti pokazuju izuzetnu osvjestenost za civiliza-
cijske probleme suvremenog drustva. Zastupaju kriti¢ko-analiti¢ki
stav prema praksama ekonomije velikih razmjera, uo¢avaju vrijednost
kulture i novih tehnologija te zagovaraju drustvenu 1 ekolosku odgo-
vornost dizajnera.

Radovi iz kolegija Projektiranje (industrijski dizajn i dizajn vizualnih
komunikacija), te diplomski radovi rezultat su primjene obrazovnog
procesa koji podrazumijeva povezanost formativnih 1 informativnih
predmeta na jednoj razini i prozimanje umjetnic¢kog, humanistickog i
tehnickog podrucja na drugoj razini.

Ovakav interdisciplinarni edukacijski koncept odredio je 1 organi-
zacijski format Studija od njegovog osnivanja. On na najbolji mogudi,
ali nazalost usamljeni na¢in predstavlja integrirano Sveuciliste. Inter-
institucionalno organiziran Studij je u sklopu ‘bolonjske’ reforme, a
na osnovu kvalitetnih programa, dobio dopusnice za izvodenje pred-
diplomskog i diplomskog studija.

Unato¢ 1zvrsnim rezultatima, administrativno-birokratsko okruze-
nje 1 uspostavljena legislativa ozbiljno ugrozavaju ovaj model. Prema
potonjoj Studij formalno nema ni minimalno propisani broj stalno
zaposlenih nastavnika da bi uop¢e mogao izvoditi studijski program.
Nastavnici koji izvode nastavu, a zaposleni su na fakultetima koji sudje-
luju u organizaciji Studija ne ubrajaju se u propisanu kvotu!? S druge
strane, Studij u uzim stru¢nim podrucjima, a takvih je zbog razvoja
novih tehnologija i (digitalnih) medija u posljednjem desetljecu vise
nego u bilo kojem drugom podru¢ju, ne moze zaposljavati odgovarajuci
kadar jer se podrazumijeva da oni postoje na navedenim fakultetima,
$to nije to¢no! Problem je dodatno eskalirao prilikom reakreditacije
studijskih programa u ozujku. Ona je obavljena u sklopu Arhitekton-
skog fakulteta, u tehnickom podrudju, a sudjelovanje ostalih fakulteta
uglavnom nije bilo ‘vidljivo’.
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Nuzno je redifiniranje organizacijskog modela Studija dizajna. Zbog
prirode podrudja, imperativ je jacanje i Sirenje interdisciplinarne osno-
vice, koji ¢e ujedno osigurati kontinuitet projektu §to smo ga zapoceli
prije 23 godine. Novi model podrazumijeva optimalno rje§enje kadrov-
skih, administrativnih, materijalnih i prostornih problema.

U cilju funkcionalnijeg koristenja postojeceg, kao 1 stavljanja u funk-
ciju do sad nekoridtenog prostora, Studij je nakon opseznih tehnic¢kih 1
proceduralnih priprema ovog ljeta pristupio rekonstrukciji prostora u
Frankopanskoj 12. Njome se predvida uredenje i tehnicko opremanje
multifunkcionalnog studija za fotografiju, video, film 1 elektroni¢ku
montaZzu, uredenje studija za industrijsko oblikovanje, uredenje velike
dvorane s ugradnjom prezentacijske tehnike (1. faza), ugradnja prezen-
tacijske tehnike u studio za vizualne komunikacije, uredenje i oprema
redakcije za nakladni¢ku djelatnost. Ovaj zahvat ¢e u novoj akademskoyj
godini osigurati znatno bolje uvjete, kako za izvodenje nastave, tako 1
za ostale aktivnosti, prije svega uvodenje prakse gostujucih predavanja
u velikoj dvorani.

Na kraju Zelim zahvaliti svim studenticama i studentima koji su nam
protekle akademske godine, u svakom pojedina¢nom slucaju, priustili
neponovljivo iskustvo, koje u edukaciji u kreativnom podrudju vec
odavno nije jednosmjerni proces.

Takoder zahvaljujem svim nastavnicima 1 suradnicima na prinosu
u ostvarenim rezultatima, a upravi Arhitektonskog fakulteta na celu s
dekanom izv. prof. Borisom Koruznjakom na organizaciji Studija.

Voditelj Studija dizajna
izv. prof. Stipe Br¢i¢
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b ASSOCIATE PROFESSOR
STIPE BRCIC
Head of School of Design
Faculty of Architecture

l 'i University of Zagreb

Born in 1948, in Osijek. In 1971 graduated from
the Academy of Fine Arts in Zagreb, Painting
Department, in the class of Prof. Miljenko Stan-
Ci¢. From 1968 to 1972 was a permanent associ-
ate with the architect Vjenceslav Richter’s studio.
From 1977 to 1989 acted as an authoring member
of the visual communications design team at the
Industrial Design Centre (C10). In 1983 became a
co-founding member of the Croatian Designers
Society (HDD). From 1985 to 1989 held the posi-
tion of President of the Croatian Designers Asso-
ciation (HDD). In 1990 established his own studio,
Norma International. From 1986 to 1988 acted
as a member of the working group in charge of
founding of the School of Design and drafting of
its educational programme framework. After the
School’s foundation in 1989 he became a lecturer
in Visual Communications Design. From 2002 to
2006 he was Head of the School of Design. From
2004 to 2005 acted as coordinator of the working
group in charge of the educational programme
draft within the ‘Bologna’ reform of higher edu-
cation, and a co-author of the Visual Commu-
nications Design 1—vI (undergraduate level) and
the Visual Communications Design I—1v (gradu-
ate level) courses’ educational programmes. As of
2011 he has been holding the position of Head of
the School of Design.

Besides his pedagogical work, his professio-
nal activities include a great number of corporate
identity designs for major industries, institutions,
events and brands (such as Agrokor, Badel, INA,
Croatian Employers Association (HUP), Split and
Dalmatia County Tourist Board, etc).

His works were exhibited in numerous dome-
stic and international exhibitions. He was inclu-
ded in the Avantgarde Tendencies in Croatian Art,
Zagreb, 2007, exhibition. In 1982 he was included
in the permanent collection of the Museum of
Modern Art in New York. In recognition of his
work, he received a number of awards and prizes.
In1980, as a member of the cio Visual Communi-
cations Team, he received the annual award ‘Vla-
dimir Nazor’ which is the highest Croatian award
in the field of culture.

Foreword

The twenty third academic year is behind us. According to the accom-
plished results, we can affirm, with satisfaction, that it has been yet
another successful for our School. The forthcoming presentation, com-
prising both study programmes, will certainly further support this
statement. There are also students’ works realised within the curricu-
lum, projects carried out as results of extra-academic cooperation of the
School and other entities, participation in professional events, exhibi-
tions and other extra-curricular activities.

A chronological overview clearly brings forward the fact that the
knowledge and skills acquisition process on the undergraduate level is
a programmed activity, as much as it underlines a marking presence of
the explorative component on the graduate level.

In their work, students demonstrate a remarkable awareness of civi-
lisation problems pertinent to the contemporary society. They plead
in favour of a critical-analytical standpoint with regard to large-scale
economies’ practice; they are responsive to values of the culture and
new technologies, and stand up for the social and ecological responsi-
bility of a designer.

Projects realised in the framework of the Industrial Design and the
Visual Communications Design courses, as well as graduation and mas-
ter thesis, come as a result of the implementation of the educational
process which, on one level, invariably inter-connects formative and
informative courses, while, on another level, it interweaves artistic,
humanistic and technical aspects of the subject matter.

Such interdisciplinary educational concept of the School has been
determining its organisational format ever since its founding. Though,
unfortunately, being the only example of its kind, it does represent an
integrated University in the best possible way. Inter-institutionally
organised within the ‘Bologna’ reform, and due to its high quality pro-
grammes, the School has been granted licences for its undergraduate
and graduate studies.

Notwithstanding the excellent results, the administrative-bureau-
cratic environment and the newly set-up legislation severely jeopardise
this model. According to the legislation, from the formal aspect, the
School does not have a minimally prescribed number of permanently
employed teaching staff members necessary for carrying out the study
programme. Those who teach while, at the same time, being employed
with faculties which participate in the School’s organisational scheme
are not included in the prescribed quota!? On the other hand, in more
specific fields of expertise, the number of which, due to the development
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of new technologies and (digital) media, has grown over the last decade
more importantly than in any other domain, the School cannot employ
the corresponding staff as it is understood that they already exist at
other aforementioned faculties, which is not true! The problem has
additionally escalated on the occasion of the recent re-accreditation of
the School, in March of this year. For all technical areas, it was carried
out within the one for the Faculty of Architecture, but the participation
of other faculties was not ‘transparent’.

The organisational model of the School of Design does need to be
redefined. Due to the nature of this particular field, strengthening and
broadening of its interdisciplinary basis is an imperative, which should
also grant the continuity of this project that we have initiated 23 years
ago. A new model would have to include an optimal solution to the staff,
administrative, material and space problems.

In the summer of this year, following extensive technical and pro-
cedural preparations, the School has undertaken a reconstruction of
its premises in Frankopanska 12, in order to use the existing space in
a more functional manner, while putting in function the space which
had not been used until present. The reconstruction includes, in pros-
pect, setting up and technically equipping a multifunctional studio
for photography, video, film and electronic editing; furnishing of the
Industrial Design studio and of the big hall with built-in presenta-
tion equipment (phase 1); furnishing of the Visual Communications
studio with built-in presentation equipment; setting up and furnish-
ing of an editorial office for publishing activities. These actions will
provide much better overall conditions in the coming academic year:
for the realisation of the educational programme as much as for other
activities, before all enabling the introduction of the visiting lecturers
practice in the big hall.

In conclusion, I would like to express my gratitude to all students
who, all together and each one among them individually, have given
us an opportunity to live a unique experience, which in the process
of education in creative areas has been based on reciprocity for quite
some time now.

I would also like to express my gratitude to the teaching staft and
associates for their contribution in achieving the present results, as well
as to the management of the Faculty of Architecture, led by its dean
Boris Koruznjak, Associate Professor, for the organisation of the School.

Head of the School of Design
Stipe Bréi¢, Associate Professor

10
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STUDI) DIZAJNA U 2012.

NOVI OKVIR — Ako su drustvene promjene 1 nastanak industrijske
paradigme stvorile kontekst za praksu masovnog projektiranja pred-
meta 1 komunikacija, kako se onda sadasnje promjene mogu povoljno
reflektirati na tu istu praksu? Mogu li se iz povijesnih primjera izvuci
iskustva za uspostavljanje prakse koja bi u¢inkovito odgovorila na pro-
bleme civilizacije? Kriza okoline na svim razinama posve osvjestava
¢injenicu o potrebi za sustavnim misljenjem o dizajnu jer bit ce sve
manje izoliranih financijskih, ekoloskih ili socijalnih incidenata . Svaki
¢e utjecati na svaki drugi. Stoga, ako je dosad praksa dizajna metodoloski
deduktivno funkcionirala u uskom segmentu zadovoljavanja narucenih
potreba, ¢ini se da je danas za sutra moguc ili ¢ak nuzan novi okvir pro-
aktivne metode koja po sebi stvara nove vrijednosti, za potrebe koje su
prepoznate istrazivackim metodama. Ako ‘klasi¢no’ liberalno trziste ne
ponudi dugoro¢no opstajuci model za funkcioniranje discipline, nije li
onda logi¢no rje$enje pokusati naci novi, upravo-induktivni, projektni
pristup prirodnoj i drustvenoj okolini?

Studij dizajna pri Arhitektonskom fakultetu na Sveucilistu u Zagrebu
ve¢ sedam godina djeluje prema redefiniranim programima u sklopu
‘bolonjskog modela’. Problematika vezana uz to svakako zasluzuje
poseban osvrt a na ovom mjestu vrijedi istaknuti da je u tom novom
sustavu jasan pokusaj dizajna ljestvice ambicije u edukacijskom djelova-
nju institucije. U novom globalnom 1 lokalnom drustvenom, ekonom-
skom 1 kulturnom okviru u kojem djeluje, Studij svakako trazi i svoje
novo mjesto. Tko jos§ danas 2012. godine s dostatnom sigurno$¢u moze
novopridoslim studentima tvrditi da je ono $to uc¢e danas od presudne
vaznosti za trenutak kad ¢e poceti s profesionalnim djelovanjem nakon
diplomiranja 2017?! Tko moze uopce predvidjeti kako ce tada izgledati
svijet, §to Ce biti vazno za materijalnu proizvodnju stvari i komunika-
cija, koje tehnologije presudne, koje drustvene vrijednosti prihvacene?
A neka vrsta uporista je potrebna.

n
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NOVA FILOZOFIJA — Kako je to lijepo 1 korisno definirao Norbert Bolz,
dizajn je danas vise spoznajna teorija o materijalnom svijetu nego pro-
jektiranje tih istih stvari. Dakako, da ce se materijalne stvari i dalje

projektirati i proizvoditi, ali kako i za koga 1 za kakve vrste potreba?
Nije li interakcija predmeta 1 korisnika glavni ¢imbenik funkcionira-
nja predmetnog svijeta danas? U tom finom prostoru su-odnosenja,
zapravo, dizajn je oduvijek 1 djelovao, ali ono $to se jos do Sezdesetih

godina proslog stoljeca smatralo estetikom (a 1 danas se u marginal-
nim kulturama rado tako prosuduje) nije nista drugo nego simbolicka

dimenzija postojanja, upravo — komunikacijska okolina. Nova filozofija

dizajna, medutim, vie nece moci biti zasnovna samo na prepoznava-
nju te dimenzije, jer ona je ve¢ posve iskoristena u komercijalne svrhe,
nego bi trebala biti usmjerena prema samorealizaciji identiteta svakog

korisnika. I to ne samo kroz materijalno posjedovanje.

NOVA TEORIJA — Relacije umjetnosti i industrije povijesno su dale poti-
caja za temeljenje teorije dizajna. Prepoznavanje kulturalnih vrijednosti

u industrijskom proizvodu, medutim, danas je standard koji vise nece

osigurati opstojnost proizvoda samog, jer, naprosto, to je dimenzija koja

se podrazumijeva kao neupitna. Sto je nova relacija, gdje je novi hori-
zont interpretacije masovne proizvodnje predmeta i znacenja? Mozda

se odgovor na to pitanje krije u drugom: $to je 1 u kolikoj je jo§ mjeri te

na kakav na¢in moguc¢a masovna proizvodnja u civilizaciji? Je li globa-
lizacija kapitala, tehnologija i rada dala dostatno dobar okvir za stvarni

civilizacijski napredak, za samorealizaciju svakog sudionika tog procesa?

S druge strane, 5to ako bi bas svi ljudi na planetu mogli postici zapad-
noeuropski standard svakodnevnog Zivljenja? Je li moguce proizvesti

toliko energije, sanirati toliko otpada?

NOVA METODOLOGIJA — Da bi bilo kakva inovirana ili redifinirana

praksa zazivjela potrebno je utemeljiti novu metodologiju ili barem

metodiku s ambicijom razvoja objektivno provjerljivog sustava. Loci-
ranje dizajna samo u sferu umjetnosti tesko da ce biti dostatno u kom-
pleksnom interdisciplinarnom svijetu kakav je vec stvoren informacij-
skom revolucijom. Ako je neograniceni svijet subjektivne imaginacije

bio osnova za povijesno formiranje metode dizajna, pa ako je kriznih

tisucudevetsto Sezdesetih takav pristup bio nadograden idejom o znan-
stvenosti metode dizajna, §to je nova paradigma? Za multidimenzio-
nalni, simultano dogadajuci i viSestruko problematican svijet — samo

interdisciplinarnost, povezivanje s metodamaispoznajama drustvenih

1humanisti¢kih znanosti, ozbiljno shvacanje tehnologije i, naposljetku,
istrazivacke metode kao neizostavni element nove proaktivne prakse

dizajna. To podrazumijeva stvaranje metoda za koje, mozda, jo$ ni ne

postojiizraz u jeziku.

12
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ODRZIVA PRAKSA — Da bi sve opisano bilo odrzivo, da bi opstalo na

neki predvidljivo dugi rok nuzno je redefinirati edukacijske modele,
potaknuti didakticke forme koje poti¢u ljude da misle svojom glavom

1 da to §to smisle mogu jasno izraziti u javnosti. Nova edukacija u diza-
jnu morala bi prije svega biti okvir za istrazivacko djelovanje, zasnovana

problemski a ne disciplinski, a pojedini projekti svakako bi se trebali

izvoditi interdisciplinarno, na tockama dodira znanosti i umjetnosti.
Uostalom, Tomas Maldonado i ukupni korpus teorije s Ulma to su vrlo

dobro elaborirali kasnih Sezdesetih, samo $to to tada jos nije bilo toliko

jasno. Danas jest. Potreba da se stvara odrzivi model materijalnog stva-
ranja, pa tako 1 projektiranja predmeta iznacenja, danasje civilizacijski 1

osobni problem istodobno. To je pitanje globalne odrzivosti alii osobne

samorealizacije. Godina 2012. je za Studjj dizajna bila jedna od godina

tranzicije, ali sada s ve¢ jasno definiranim ciljem uspostave strateskog

plana razvoja koji bi omogucio razvoj nove odrzive didaktike, relevantne

metodologije 1 fleksibilnost strukture programskog sustava, kako bi se

omogucila kompetentna 1 brza reakcija same institucije na dinamiku

civilizacijskih mijena u okruzenju.

prof.dr. sc. Feda Vuki¢
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School of Design in 2012

NEW FRAMEWORK — If social changes and the emergence industrial
paradigm helped to create the context for mass-produced object design
and communications, could contemporary changes be taken as a posi-
tive impact on the same practice? Is history a pool of examples provi-
ding experiences for the foundation of a practice which could efficiently
respond to the problems of contemporary civilization? An all encom-
passing crisis of the human environment brings a complete awareness
of the need for systematic deliberation on design due to a decreasing
number of isolated financial, ecological or social circumstances. Each
will be affected by the other. Therefore, if the methodology of the design
practice has so far been deductive in its narrow aspect of meeting the
needs of only those who commissioned them, it seems that by following
the ‘today for tomorrow’ principle it is possible, or even necessary, to
establish a new framework of proactive methods which can create
new values, for the needs which have been recognized and revealed
by research methods. If the ‘classical’ liberal market fails to offer a long
standing surviving model for the functioning of the discipline, does
an attempt to find a new inductive and project-based approach to the
natural and social environment offer a logical solution?

During the past seven years, the School of Design at the Faculty
of Architecture, University of Zagreb, has defined and implemented
a curriculum in accordance to the ‘Bologna’ model of higher educa-
tion. Issues related to such a model certainly deserve a special men-
tion. However, here it is worth emphasizing that the new system cle-
arly shows an attempt of enhancing the ambition in the educational
aspect of the institution. In the new simultaneously global and local,
social, economic and cultural context in which it operates, the School of
Design is most certainly dedicated to searching for its own new position.
Is there anyone today, in 2012, who has sufficient confidence to claim
that the content that is taught today will be of crucial importance for
recently enrolled students at the moment when they embark on their
professional careers after graduation in 2017?!
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NEW PHILOSOPHY — As Norbert Bolz beautifully and usefully stated,
design can be seen today more as an epistemological theory about the

physical world than the design of those very things. Naturally, material

things will continue to be designed and produced, but the question is

how, for whom and for what sort of purposes? Isn’t the object-user inte-
raction the main factor in the way the material world functions today?

That subtle mutual relationship has always, in effect, been the space of
design. However, what used to be regarded as aestheticism before the

1960s (and which has remained to be true even today in marginal cul-
tures) is nothing but a symbolic dimension of existence, essentially a

communication environment. It will not be possible to establish a new
design philosophy based only on the recognition of that dimension

because it has already been used up for commercial purposes. Rather,
it should be directed towards each user’s identity realization, and not

exclusively towards material possession.

NEW THEORY — The relation between art and industry has been
historically stimulating for the foundation of design theory. Recogni-
zing cultural values in an industrial product has, however, been set as

a standard practice which will not be able to ensure the existence of
the product itself, simply because it is considered to be an unassailable

domain. Whatis a new relation, where is a new horizon of the interpre-
tation of mass-produced objects and meanings? Maybe the answer to

this question lies in another question: what is mass production, and to

what extentand in what way is it still possible in a civilization? Has the

globalization of capital, technology and labour provided a good enough
framework for the actual progress of the civilisation, for self-actuali-
sation of each of the participants in the process? On the other hand,
what would happen if all the people on the planet could attain the

Western European living standard? Is it possible to produce so much

energy, recycle so much waste?

NEW METHODOLOGY — In order to make any innovating or redefined

practice come to life it is necessary to establish a methodology, or at
least a method with the ambition of developing an objectively verifiable

system. Positioning design only in the sphere of arts can hardly be suffici-
entin a complex interdisciplinary world which has been born out of the

information revolution. If the infinite world of subjective imagination

formed the basis for the historical development of design methodology,
and if the crisis-laden years of the 1960s added to this approach an idea

of scientific design methodology, what is then a new paradigm? For the

multi-dimensional and simultaneously eventful and varyingly proble-
matic world — it is interdisciplinary field, association with the methods

and knowledge of humanities and social sciences, serious understanding

of technology and, finally, research methods as a necessary element of a

new proactive design practice. This entails the creation of methods for

which, maybe, there is still no proper linguistic expression.
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SUSTAINABLE PRACTICE — In order to ensure sustainability to the

afore mentioned, and to facilitate its existence for some predictable long

duration it is necessary to redefine educational models and implement
certain didactic forms which can motivate people to think indepen-
dently and to help themselves clearly and publicly. New design edu-
cation should primarily provide a framework for research, based on

problem-solving and not discipline oriented approaches. Certain pro-
jects should undoubtedly be dealt with in an interdisciplinary manner,
at the intersection of science and art. All this was well elaborated in

the late 1960s by Tomas Maldonado and the entire theoretical body
of works at the Ulm School of Design. However, it was not clear eno-
ugh then, whereas today it is. The need to create a sustainable model

of material production, including design of objects and meanings, is

today a problem of both civilisation and the individual. It regards global

sustainability but also an individual self-realisation. The year 2012 has

been for the School of Design one of the transitional years, but now it
is with a clearly defined goal to establish a strategic development plan

enabling the development of sustainable didactics, relevant methodo-
logy and flexibility of the curriculum, that the school aims to ensure a

competent and quick response to the dynamically changing civilization

and its impact on the human environment.

Feda Vuki¢, PhD, associate professor
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PREDDIPLOMSKI STUDIJ
Undergraduate Programme
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Preddiplomski studij dizajna omogucuje obrazovanje i osposoblja-
vanje dizajnera za rad u projektnim timovima, na osmisljavanju i
oblikovanju projektantskih zadataka dizajna predmetne i komuni-
kacijske okoline, s ciljem zadovoljavanja stvarnih ljudskih potreba
u realnom okruZenju. Nastava obuhvaca uvodenje studenata u teo-
rijsko-metodicka i prakti¢no-projektantska znanja i vjestine, upo-
znavanje s tehni¢ko-tehnoloskim zadatostima struke, te upozna-
vanje s teorijskim okvirom za uspostavljanje moderne profesije na
visokogkolskoj razini, kroz savladavanje razli¢itih sadrzaja tipiénih
za interdisciplinarni karakter dizajna kao profesije. Kroz koordini-
ranu kombinaciju formativnih i informativnih nastavnih sadrzaja
Zeli se potaknuti svestrana okrenutost imaginativnoj kreaciji. Studij
nudi specijalizaciju u dva podrugja: industrijskom dizajnu i dizajnu
vizualnih komunikacija, stoga tijekom prve godine studija studenti
usvajaju temeljna opc¢a nacela dizajna i informacije potrebne za izbor
usmjerenja, a kasnije daljnja opca znanja te specificna znanja i vje-
$tine odabranog podrudja.

S ciljem ¢jelovitog usvajanja dizajn procesa u aktualnom realnom
okruZenju te aktivnog pracenja aktualnosti u struci i uklju¢ivanja
u razvoj struke, studenti sudjeluju u projektima suradnje sa stvar-
nim gospodarskim i drustvenim subjektima, kroz nastavu u vidu
semestralnih projekata te kroz izvannastavne aktivnosti u obliku
radionica, natjecaja, izlozbi i sudjelovanja u aktualnim regionalnim
i medunarodnim zbivanjima u struci.

Preddiplomski studij omogucuje edukaciju i stjecanje kompe-
tencija za suradnicke poslove na podrudju dizajnerskog stvaralas-
tva prema definiciji ICSID-a 1 ICOGRADA-¢, kao $to su samostalna
izvedba jednostavnih projektantskih zadataka dizajna predmeta 1
sustava, suradnja u razvojno-istrazivackim poslovima i projektima,
suradnja u specijalistickim istrazivanjima, te suradnja u interdis-
ciplinarnim razvojnim, istrazivackim, znanstvenim i umjetnickim
timovima. ZavrSetkom ovog studija takoder se stje¢u kompetencije
za upis diplomskog studija.

The undergraduate programme of design educates and qualifies
designers for work in production teams, in conception and design of
objects and visual surroundings, with a purpose of satisfying actual
human necessities in a real environment. The programme includes
introduction to theoretical, methodical, and practical knowledge
and skills, introduction to technical and technological singularities
of the profession, and a theoretical frame of a modern profession
at post-secondary level, through various contents typical for the
interdisciplinary character of design as a profession. Coordinated
combination of practical and theoretical course material aims to
entice all-encompassing orientation to imaginary creation. The
programme offers specialisation in two areas: industrial design
and visual communications design. Therefore, during the first year
of studies the students learn about the basic general principles of
design and get information necessary for further orientation, and
later they master other general knowledge and specific knowledge
and skills of the chosen area.

In order to completely master the designing process in the actual
environment, to actively follow novelties of the profession and to
participate in its development, students collaborate with the real
economic and social entities through half semestral projects and
through extra-curricular activities such as workshops, competitions,
exhibitions, and participation in the actual regional and internati-
onal professional events.

The undergraduate programme educates and provides compe-
tences for collaborators in the fields of design disciplines as defined
by 1CSID and ICOGRADA, such as: independent execution of simple
project assignments in product and system design, collaboration in
research and development projects and assignments, collaboration
in specialised research, and collaboration in interdisciplinary teams
for development, research, scientific and art issues. The completion
of this programme also provides the students with the skillsneeded
to enrol in the graduate programme.
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INDUSTRIJSKI DIZAJN
Industrial Design Studio

Kolegij Projektiranje—Industrijski dizajn temeljni je formativni
kolegij u podrugju industrijskog dizajna, koji se predaje kroz sve tri
godine studija - tijekom prve godine studentima se demonstrira
osnovna znanja i vjestine na temelju kojih izabiru usmjerenje, dok
se na drugoj i trecoj godini omogucuje svladavanje projektantskog
procesa potrebnog za stjecanje navedenih kompetencija. Konkretni
zadaci i projekti nadovezuju se uz postupno povecanje kompleksno-
sti, te uz prakti¢nu primjenu znanja i vjestina steenih na informa-
tivnim kolegijima — egzaktnih znanja matematike i nacrtne geome-
trije, vjestine likovnog izrazavanja, studiranja oblika 1 kompozicija,
teorijskih znanja i metodoloskih alata, te informacijsko-komuni-
kacijskih 1 tehni¢ko-tehnoloskih sadrzaja. Nastava se temelji na
individualnom pristupu nastavnik — student, a prema stru¢nim i
didakti¢kim kriterijjima.

Edukacija po¢inje uvodenjem studenata u struku kroz upozna-
vanje s temeljnim predznanjima: analizom prostornih struktura 1
savladavanjem osnovnih vjestina u artikulaciji trodimenzionalnih
oblika, s ciljem uoc¢avanja osnovnih zakonitosti oblika na funkcio-
nalnojisimboli¢koj razini, a nastavlja se usvajanjem procesa kriticke
analize i kreativne sinteze kao temeljnog procesa osmisljavanja ino-
vativnih rjeSenja, uz savladavanje osnovnih nacina istrazivanja i rje-
$avanja projektnih okolnosti odnosa proizvoda, korisnika i okoline u
aktualnim drustvenim, tehnoloskim i gospodarskim uvjetima. Kroz
zavr$ni rad studenti stjeCu znanja i vjestine potrebne za rad u timo-
vima na oblikovanju proizvodaisustava proizvoda unutar prirodne i
drustvene okoline, a kroz izradu multimedijske prezentacije usvajaju
temeljne komunikacijske oblike predstavljanja projektnih zamisli.

The course Industrial Design Studio is a formative course, fundamen-
tal for gaining practical professional knowledge in the field of indu-
strial design which students take throughout the undergraduate
programme — during the first year students get familiar with the
fundamental knowledge and skills after which they choose their
further orientation, while on the second and third year the students
master the process of designing necessary for the acquisition of the
most important skills.

Specific assignments and projects are intertwined and they
gradually become more complex, as knowledge and skills gained
at the courses providing additional, theoretical knowledge are put
into practical use. They include contents that relate to mathematics
and descriptive geometry, visual expression skills, study of forms
and composition, theoretical knowledge and methodological tools,
as well as those related to the domains of information, communica-
tion and technology. The courses are based on individual approach
to students, according to professional and didactic criteria.

The education process starts with introducing the students to
the profession by familiarizing them with the basic foreknowledge:
analysis of space structures and acquisition of basic skills in the arti-
culation of three-dimensional forms, with the purpose of noticing
the underlying rules of forms at functional and symbolic level. It
continues with mastering critical analysis and creative synthesis
as essential processes in the creation of innovative solutions, and
learning about the basic research methods as well as about offering
design solutions while keeping in mind the relationship between
the product, the user and the environment in the actual social,
technological and economic conditions. While working on their
thesis, students obtain complete knowledge and skills needed for
work in teams, designing products within the natural and social
environment. The students also make multimedia presentations
to acquire basic communication forms of presenting their ideas for
design projects.
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PRVI SEMESTAR, TEMA:
ANALIZA OBLIKA
First Semester, Theme: Analysis of Forms

Prvi zadatak studentima postavlja izazov oblikovanja prostorne forme inspi-
rirane principom zlatnog reza (Fibonaccijevog niza). Studenti trebaju anali-
zom prirodne i predmetne okoline u svakodnevnici uo€iti i istraZiti taj princip,
te ga koristiti kao osnovu vlastite interpretacije predmeta. Cilj zadatka je
potaknuti studente na analiticko promatranje vlastitog okruZenja, iz kojeg ¢e
crpiti ideje za oblikovanje; upoznavajuéi zakonitosti kompozicije trodimen-
zionalnih oblika kroz analizu plohe, volumena, mrezne konstrukcije, mate-
rijala, teksture i svjetla. Potrebno je istraziti percepciju tih karakteristika,
te ih artikulirati kao alate u oblikovanju. Tijek zadatka obuhvaca biljezenje
zapaZanja i razvijanje ideja skicama i predmodelima, te konaénu samostalnu
izradu prostorne forme, koja predstavlja studentovu interpretaciju istraze-
nih fenomena.

The first assignment faces students with the challenge of designing spatial
forms inspired by the golden section principle (Fibonacci sequence). The stu-
dents analyse the natural environment and everyday objects to notice and
to explore that principle, in order to use it as the basis for their own object
interpretation. The aim of the assignment is to encourage the students to
analytically observe their own environment and to use it as a source of ideas
for designing; having learned the regularities of composition of three-dimen-
sional forms through the analysis of surface, volume, network construction,
material, texture and light. It is necessary to explore the perception of these
features and to articulate them as designing tools. The assignment includes
making notes, developing ideas with sketches and pre-models, and the final MATE) GORETA

independent realization of a spatial form, which represents the student’s Kompozicija / Composition

interpretation of the examined phenomena. MENTORI/ MENTORS Zlatko Kapetanovi¢, Sanja Benceti¢

MARINA TROSIC

Kompozicija / Composition
MENTORI/ MENTORS Mladen Oresi¢, lvana Fabrio

NATASA NJEGOVANOVIE
Kompozicija / Composition
MENTORI / MENTORS Mladen Ore3i¢, Vedran Kasap
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PRVI SEMESTAR, TEMA:
REINTERPRETACIJA SIMBOLICKE |
UPOTREBNE VRIJEDNOSTI,

VJEZBA: RE-HRELIC

First Semester, Theme: Reinterpretation of
Symbolic And Functional Values,
Assignment: Re-Hreli¢

LAURA MRKSA

Stropna svjetiljka / Ceiling Lamp
MENTOR Mladen Oresi¢
ASISTENT / ASSISTANT Vedran Kasap

Ovaj zadatak jedan je od najpopularnijih kontinuiranih projekata Studija
dizajna, koji redovito zavrsava aukcijom dizajniranih predmeta i pratecom
veselicom u prostorima studija. Tema zadatka je proucavanje i artikula-
cija simboli¢kih znacajki predmeta, te njihove povezanosti i meduodnosa
s uporabnim znacajkama predmeta. Projekt je izrazito lokalnog karaktera,
jer studenti trebaju na Hreli¢u, zagrebackom sajmu rabljene robe, izabrati
po jedan predmet Cija cijena ne prelazi 50 kn, no ¢ija simboli¢ka vrijednost
nudi moguénost metamorfoze u predmet s novom vrijedno3¢u. Cilj zadatka
spoznaja je i artikulacija simboli¢ke i dodane vrijednosti predmeta, odno-
sno spoznaja sprege funkcije i simbolike predmeta, njegove uporabe i zna-
enja, te njihova artikulacija pri oblikovanju dodatne vrijednosti predmeta.

This assignment is one of the most popular continued projects of the School
of Design, which regularly ends with the auction of designed products and an
after party at the school’s premises. The topic of the assignment is to observe
and articulate an object’s symbolic features and their connection and corre-
lation with the object’s use. The project has a very local character, since the
students go to Hreli¢, Zagreb’s flea market, and pick an object which does
not cost more than HRK 50, but which also has a symbolic worth that offers
possibility of transforming it into an object with new value. The purpose of
the assignment is the comprehension and articulation of an object’s symbo-
lic and added value, i.e. understanding the connection between an object’s
function and its symbol, between its use and meaning, and their articulation
in the formation of an object’s additional value.

DOMINIK MARKUSIE
Vjesalica-polica / Hanger-Shelf
MENTOR Mladen Oresi¢

ASISTENT / ASSISTANT Vedran Kasap

JURA) BALEN

Svjetiljka / Lamp

MENTOR Zlatko Kapetanovi¢
ASISTENT / ASSISTANT Sanja Benceti¢
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PREDDIPLOMSKI STUDIJ — INDUSTRIJSKI DIZAJN / UNDERGRADUATE PROGRAMME — INDUSTRIAL DESIGN STUDIO

PRVI SEMESTAR, TEMA: INTERPRETACIJA
IDENTITETA, VJEZBA: MASKA

First Semester, Theme: Interpretation

of Identity, Assignment: Mask

Tredi zadatak u prvom semestru je kratka vjezba kroz koju studenti demon-
striraju steCene spoznaje o izraZavanju i komunikaciji kroz materijal i oblik,
ali ih se istodobno navodi na promisljanje o okolnostima dizajna, odnosno o
meduodnosima dizajnera (autora), proizvoda i okoline. Zadatak je osmisliti,
oblikovati i prezentirati masku koja odrazava vlastiti karakter i osobnost. S
obzirom da se vjezba odvija upravo u vrijeme priprema za karnevale, studenti
imaju priliku spoznati kulturoloske odrednice tog specificnog fenomena i te
spoznaje ugraditi u svoja rje3enja, dok analiza vlastite osobnosti i osmislja-
vanje nafina prezentacije navodi studente na promisljanje o jedinstvenosti
i prepoznatljivosti osobnog stila. Stoga zavrina prezentacija, u kojoj svaki
student nosi svoju masku, omoguéuje iskustvo koristenja osmisljenog proi-
zvoda, ali i prezentaciju vlastitog nacina izrazavanja.

The third assignment in the first semester is a short exercise in which stu-
dents demonstrate acquired knowledge about expression and communica-
tion through material and shape. Simultaneously, students are encouraged
to think about the conditions of design, i.e. about the interrelations between
the designer (author), the product, and the environment. The assignment is
to think up, to create and to present a mask that reflects their character and
personality. Since this task happens right in the middle of carnival prepara-
tions, the students have the opportunity to appreciate cultural significance
of this specific phenomenon and to incorporate that knowledge into their
ideas. Analyzing their own personality and thinking of a way to present it
help students examine the uniqueness and recognition of a personal style.
Therefore, the final presentation, during which every student wears his or her
mask, gives students the experience of both using the created product and
of presenting their own way of expression.
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DRUGI SEMESTAR, TEMA: DIZA]JN
JEDNOSTAVNOG UPOTREBNOG PREDMETA
Second Semester, Theme: Design of Simple
Products

TONI SLJAKA
Stropna svjetilika / Ceiling Lamp
MENTOR Mladen Oresi¢

Zadana tema podrazumijeva dizajn malog uporabnog predmeta za koriste-
nje u stambenim, uredskim, ugostiteljskim i sli¢nim prostorima, uz osmi-
Sljavanje nove vrijednosti u funkcionalnom, dekorativnom, i/ili emotivnom
smislu, koristeci zadani materijal (akril, polikarbonat, forex, pvc folije, EVA
gume) i raspolozivu tehnologiju. U prosloj akademskoj godini 2011./2012.
tema je provedena u suradnji je s tvrtkom Tehnoguma, u obliku internog
natjeCaja za studente, te je tvrtka dodijelila nagrade najuspje$nijim radovima,
a 10 rjeenja bit e realizirano u obliku prototipova. Cilj zadatka usvajanje
je osnovnih znanja i vjestina o procesu dizajna predmeta kao industrijskog
objekta, $to znadi istraZivanje i rjeSavanje funkcionalnosti proizvoda, uz
uvaZavanje ergonomskih, konstrukcijskih, tehnoloskih i estetskih nacela, i
njihovu medusobnu uskladenost.

The second assignment is to design a small object usable in houses or flats,
offices, restaurants, and other similar places, and to create new value, in the
functional, decorative, and/or emotional sense, using the assigned material
(acrylic, polycarbonate, forex, pvc foil, EvA rubber) and all the available tech-
nology. During the last academic year 2011/2012, the task was carried out
as a students’ competition in collaboration with the Tehnoguma Company.
The company presented the most successful students with awards, and ten
solutions will be developed as prototypes. The goal of the assignment is to
master the basic knowledge and skills in designing an industrial object, which
implies research and ensuring the product’s functionality while taking into
consideration ergonomic, constructive, technological and aesthetic princi-
ples, as well as their mutual coordination.

ZITA NAKIC-VOJNOVIE
Stalak za pribor za pisanje / Pen Holder
MENTORI/ MENTORS Mladen Oresi¢, Vedran Kasap
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NATASA NJEGOVANOVIE
Sustav rasvjete / Lighting System
MENTORI/ MENTORS

Mladen Ore3ic,

Vedran Kasap

ANA VUJASIC
Posuda za voce / Fruit Dish
MENTOR Mladen Oresi¢
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MATE) GORETA
Stalak za papir / Paper Holder
MENTORI/ MENTORS Zlatko Kapetanovi¢, Sanja Benceti¢

ELIZABETA BO§N]AK
MAJA JANDRIC Stolni sat / Table Clock
Stalak / Holder MENTORI/ MENTORS Zlatko Kapetanovi¢,

MENTORI/ MENTORS Mladen Oresi¢, Vedran Kasap Sanja Benceti¢
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PREDDIPLOMSKI STUDIJ — INDUSTRIJSKI DIZAJN / UNDERGRADUATE PROGRAMME — INDUSTRIAL DESIGN STUDIO

TRECI SEMESTAR, TEMA: REDIZA)JN
Third Semester, Theme: Redesign

Zadana tema studentima postavlja problem funkcionalnog, oblikovnog i/ili
tehnoloskog poboljsanja i unapredenja postojeceg proizvoda s elektri¢nim
pogonom, ali za ruénu uporabu, poput malih ku¢anskih aparata, alata, uprav-
ljackih konzola i sl, s tim da se treba postovati univerzalnu prepoznatljivost
predmeta. Cilj zadatka kriti¢ko je sagledavanje okoline: upoznavanje kontek-
sta nastajanja i Zivotnog vijeka proizvoda; uocavanje njegovih funkcionalnih,
oblikovnih, ekonomskih, tehnickih i ekolo3kih karakteristika; zatim konstruk-
cijskih i tehnoloskih zakonitosti, uz prepoznavanje prednosti i nedostataka
proizvoda kroz propitivanje uporabnih, ergonomskih, estetskih, sociolo3kih
i psiholoskih aspekata.

In the third assignment the students have to improve the functionality, shape
and/or technological features of an existing hand operated electric product,
such as small kitchen appliances, tools, consoles, etc, while at the same time
respecting the universal recognisability of that product. The aim of the assi-
gnment is a critical view of the environment: learning about the concept of
the product’s creation and its life cycle; noticing its functional, economic,
technical and ecological features as well as its shape and form, structural
and technological patterns. It is also important to recognize the product’s
advantages and disadvantages by examining ergonomic, aesthetic, social and
psychological aspects of its use.

34

LOVRO SKILJIC

Daljinski upravlja¢ / Remote Control PETRA VRDOLJAK

MENTOR Zlatko Kapetanovi¢ Uredaj za ljepljenje / Gluing Device

ASISTENT / ASSISTANT Neven Kovaci¢ MENTORI/ MENTORS Zlatko Kapetanovi¢, Vedran Kasap

DOROTEA KUTLESA

Glacalo / Iron

MENTORI/ MENTORS Zlatko Kapetanovic,
Vedran Kasap
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MATIJA SPOLJAR TAMARA PETRUSA

Mikser / Blender Toster / Toaster

MENTOR Zlatko Kapetanovi¢ MENTORI/ MENTORS Zlatko Kapetanovi¢,
ASISTENT / ASSISTANT Vedran Kasap

Neven Kovacié
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CETVRTI SEMESTAR, TEMA: DIZAJN
PROIZVODA ZA CILJANOG KORISNIKA
Fourth Semester, Theme:

Custom Made Design

Ovaj zadatak pocinje s uo¢avanjem problema (Zelja i potreba) odredene
osobe — kolege/ice iz studentske grupe. Potrebno je analizirati njezina li nje-
gova htijenja i iskustva, kako bi se moglo osmisliti i oblikovati odredeni pro-
izvod kao ekskluzivno rjesenje za izabranog korisnika. U tijek zadatka uklju-
Cena je i obavezna valorizacija rje3enja koju daje sam korisnik. Cilj zadatka
usvajanje je osnovnih projektnih okolnosti odnosa proizoda i korisnika, te
ucenje primjene i razvijanja metoda analize korisnika te istraZivanja njego-
vog okruzenja (antropometrija i antropologija), 3to u kona¢nici dovodi do
kreativne sinteze stecenih spoznaja i koncipiranja funkcionalno i oblikovno
inovativnog proizvoda.

The assignment begins with noticing a problem (i.e. desires and needs) of
a particular person —a fellow student. It is necessary to analyse her or his
wishes and experience, in order to think of and to design a specific product
as an exclusive solution for the chosen user. The user evaluates the offe-
red solution as part of the assignment. The purpose of the assignment is
to learn about the elementary designing conditions of the product — user
relationship, to apply and to develop methods for analysis of users and their
environment (anthropometry and anthropology), which in the end results in
creative synthesis of the acquired knowledge and in the concept of a functi-
onally innovative product with an original form.
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STANISLAV KOSTIC

Stalak za obucu / Shoe Rack
MENTOR Zlatko Kapetanovi¢
ASISTENT / ASSISTANT Sanja Benceti¢

PREDDIPLOMSKI STUDI) — INDUSTRIJSKI DIZAJN / UNDERGRADUATE PROGRAMME — INDUSTRIAL DESIGN STUDIO

LUCIJA NICENO

Pano / Bulletin Board

MENTOR Zlatko Kapetanovi¢
ASISTENT / ASSISTANT Sanja Benceti¢
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CETVRTI SEMESTAR, TEMA: DIZAJN
PROIZVODA ZA SIROKO TRZISTE
Fourth Semester, Theme:

Consumer Product Design

Ova tema je posvecena dizajnu proizvoda za nepoznatog korisnika na teme-
lju spoznaja i rjesenja iz prethodnog zadatka. Prije svega, studenti moraju
definirati ciljne skupine korisnika prema zaklju¢cima o Zeljama i potrebama
poznatog korisnika iz prethodnog zadatka, te analizirati karakteristike novih
potencijalnih korisnika s obzirom na funkcionalne i ergonomske aspekte pro-
izvodnje za tu ciljnu skupinu. Slijedi upoznavanje tehnoloskih moguénosti i
zakonitosti serijske proizvodnje, a zatim osmisljavanje i oblikovanje rjesenja
kao industrijskog proizvoda koji odgovara Zeljama i potrebama nove ciljne
skupine, sa sli¢nim ciljevima kao i u prethodnom zadatku.

The second assignment in the fourth semester is to design a product for an

unknown user on the basis of the knowledge and solutions from the previous

assignment. First of all, students have to define target groups of users based

on their conclusions about wishes and needs of a familiar user from the pre-
vious assignment, and to analyse characteristics of potential users according

to functional and ergonomic aspects of production for that particular target
group. Next they learn about technological possibilities and regularities in

serial production. Finally, they create a solution for an industrial product that
corresponds to wishes and needs of the new target group, with similar goals

as in the previous assignment.
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MARTA BIRKIC

Mapa / Portfolio

MENTOR Zlatko Kapetanovi¢
ASISTENT / ASSISTANT Neven Kovacié

NIKO CRNEEVIE
Paravani / Screens

MENTOR Zlatko Kapetanovi¢
ASISTENT / ASSISTANT Sanja Benceti¢

DOROTEA KUTLESA

Stalak za novine / Newspaper Rack
MENTOR Zlatko Kapetanovi¢
ASISTENT / ASSISTANT Neven Kovaci¢
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PETI SEMESTAR, TEMA: DIZAJN
INDUSTRIJSKOG PROIZVODA,
V]EzBAZ DRVO KAO MATERIJAL ZA
IZRADU STOLICE

Fifth Semester, Theme: Industrial Product
Design, Assignment: Wood as Material
for Chair Production

Ovaj zadatak potinje s istraZivanjem dosadasnjih postignu¢a u podrugju indu-
strijskog dizajna drvenih stolaca, te je u odredenom kontekstu potrebno anali-
zirati trenutanu ponudu na trZistu i rje3enja drugih dizajnera. Treba upoznati

specificnosti materijala i karakteristike njegove obrade, te usvojiti nacin kon-
strukcije pojedinih tipova stolaca. Zadatak se nastavlja projektiranjem vla-
stite konstrukcije stolaca koja zadovoljava osnovne zahtjeve funkcionalnosti,
atemelji se na karakteristikama uo¢enima i obradenima u analizi. Cilj zadatka

je usvojiti osnovne postavke tretmana i konstrukcije drvenih materijala u teh-
noloskoj proizvodnji, uz uo¢avanje njihovih realnih karakteristika, moguénosti

i ogranicenja, $to rezultira samostalnom izradom uzorka stolica.

This assignment begins with the research of what has so far been achieved

in the field of wooden chair industrial design. Certain contexts require the

analysis of the current supply on the market and of other designers’ solutions.
Students get familiar with the specific properties of the material and with

the characteristics of its processing. They also learn how to make a particu-
lar type of chair. The assignment continues with designing their own chair
structure that meets the basic functional requirements, and is based on the

features that were noticed and elaborated during the analysis. The goal of
the assignment is to master the basics of wooden material treatment and

structure in technological production, to notice its properties, its possibili-
ties and its limitations, all of which then results in the creation of a sample

chair independently.
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PETRA JELASKA

Stolac / Chair

MENTOR Mladen Oresi¢
ASISTENT / ASSISTANT Neven Kovaci¢
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ANA ARMANO

Stolac / Chair

MENTOR Mladen Ore3i¢
ASISTENT / ASSISTANT Neven Kovacic

KARLO PAVICIC

Stolac / Chair

MENTOR Mladen Oresi¢
ASISTENT / ASSISTANT Neven Kovaci¢
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OZANA URSIC

Stolac Pegula / Jinxed Chair

MENTOR Mladen Oresi¢

ASISTENT / ASSISTANT Neven Kovacié

@ Friznanje za industrijski dizajn u studentskoj kategoriji / Honourable mention
for industrial design in students category, HDD 1112, Zagreb
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EMA GEROVAC

Stolac / Chair

MENTOR Mladen Oresi¢

ASISTENT / ASSISTANT Neven Kovaci¢
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SESTI SEMESTAR, TEMA: DIZAJN SUSTAVA
PROIZVODA, VJEZBA: EKO NAMJESTA|
Sixth Semester, Theme: System of Products,
Assignment: Eco Furniture

Ovaj je zadatak u pravilu posveéen dizajnu kompleksnog sustava, a akadem-
ske godine 2011/2012. bio je tematski vezan uz aktualnu globalnu zabrinutost
u vezi s odrzavanjem harmonije prirodnog i tehnoloskog okruzenja. Potreba
za osvjescivanjem Covjekove odgovornosti bila je motiv priklju¢ivanja Stu-
dija dizajna procesima informiranja, educiranja i djelovanja na uspostavlja-
nju kriterija i standarda odrZivog razvoja. U tom se kontekstu, u suradnji s
klasterom Hrvatski interijeri i struénim savjetnicima u podrugju ekologije i
odrzivog razvoja pokrenuo projekt uspostavljanja standarda ekologko pri-
hvatljivog namjestaja i dizajniranja elemenata i sustava namjestaja u skladu
s tim kriterijima. U projektu sudjeluju i studenti 2. semestra Diplomskog stu-
dija. Kompleksnost teme uklju¢uje informiranje o mnogim podrugjima koja
se mogu prepoznati u cjelokupnom zivotnom ciklusu proizvoda, od ideje ili
odluke o nastanku pa do nestanka potrebe za njim. Studentski projekti nastali
su kao reakcija na upoznavanje, istraZivanje i artikuliranje osnovnih principa i
podloga za uspostavljanje standarda, te nastoje izrazavati one kvalitete koje
se o¢ekuju od suvremenih, odgovorno razvijanih proizvoda.

This assignment is mostly dedicated to the design of a complex system. In
the academic year 2011/2012 it was thematically linked to the actual global
concern about how to maintain the harmony between the natural and tech-
nological environment. The need for raising consciousness about the respon-
sibility of man motivated the School of Design to participate in informing,
educating and acting on criteria and standards of sustainable development.
It was in such a context, in collaboration with the Croatian Interiors cluster
and experts in the fields of ecology and sustainable development, that the
project of creating a standard for ecologically acceptable furniture and for
designing its elements according to those criteria was started. Students of
the Graduate Programme also participate in this project during their second
semester. The complexity of the subject includes learning about many fields
that can be recognized in the life cycle of a product, from the idea of its
creation to the lack of the need for that product. Students’ projects were
created as their reaction to learning about, researching and articulating the RUDER NOVAK-MIKULIC
basic principles for creation of standards, and they are aimed to express the Lampa/ Lamp
qualities expected from modern, responsibly developed products. MENTOR Mladen Oresi¢

ASISTENTI/ ASSISTANTS Vedran Kasap, Neven Kovacié

IVA MARKOVAC

Polica / Shelf

MENTOR Mladen Oresi¢

ASISTENTI/ ASSISTANTS Vedran Kasap, Neven Kovacié
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IVAN VUKMANIE

Stolac, stoli¢, ormari¢ / Chair, small table, cabinet
MENTOR Mladen Oresi¢

ASISTENTI/ ASSISTANTS Vedran Kasap, Neven Kovacié

PETRA JELASKA

Stol, komoda, stolac / Table, chest of drawers, chair
MENTOR Mladen Oresi¢

ASISTENTI/ ASSISTANTS Vedran Kasap, Neven Kovacic

EMA GEROVAC

Stol / Table

MENTOR Mladen Oresi¢

ASISTENTI/ ASSISTANTS Vedran Kasap, Neven Kovacic
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VIZUALNE KOMUNIKACIJE
Visual Communications Studio

Kolegij Projektiranje— Vizualne komunikacije osnovni je formativni
kolegij u podru¢ju dizajna vizualnih komunikacija, koji se tijekom
sve tri godine studija odvija u nekoliko faza. U sklopu prve godine
studente se uvodi u struku tako $to ih se upoznaje s temeljnim
predznanjima i jednostavnijim vje§tinama, na osnovu ¢ega odabiru
daljnje usmjerenje, da bi tijekom druge i trece godine savladavali
pojedine vrste 1 faze projektantskih procesa, nuZne za stjecanje naj-
vaznijih profesionalnih kompetencija.

Pojedini zadaci i projekti na kolegiju slijede jedan za drugim
postajuci sve slozeniji, te ih studenti rjeSavaju uz nuznu primjenu
znanja 1 vjestina steCenih na informativnim kolegijima; $to uklju-
¢uje vjedtine likovnog izrazavanja (raznolike varijante crtackih i
grafickih disciplina), upoznavanje povijesnog razvoja tiskarstva i
tipografije, te njihovih razli¢itih zakonitosti i izrazajnih mogu¢-
nosti; zatim ovladavanje osnovama fotografskog snimanja, u¢enje
temeljnih principa oblikovanja interaktivnih web sadrzaja, i upo-
znavanje studenata s vaznim alatima racunalne reprofotografije,
1 tako dalje. Naravno, tu je i kontinuirano obrazovanje u teoriji 1
povijesti dizajna te povijesti umjetnosti, §to u studenata potice
dugoro¢no razvijanje humanisticke kulture potrebne svakom aka-
demskom gradaninu, u skladu s osnovnim eti¢kim i estetskim vri-
jednostima i mjerilima struke.

Na drugoj godini studenti su izabrali vizualne komunikacije
kao podrucje daljnjeg usavriavanja i savladavaju osnove oblikova-
nja informacijskih struktura i sustava, kako bi upoznali formalne
zakonitosti semanti¢kih elemenata 1 manipulaciju znacenjskim
strukturama u procesu komuniciranja. Na trecoj godini studenti
savladavaju projektiranje tri osnovna tipa komunikacijskih sustava
u suvremenim drustvenim zajednicama, te upotpunjuju znanja i
vjestine koje njihove kompetencije ¢ine dostatnim da mogu funkei-
onirati kao samostalni izvodac¢i dizajn projekata. Skolovanje zavrsava
izradom interaktivne prezentacije, ¢ime studenti ovladavaju temelj-
nim komunikacijskim oblicima predstavljanja projektne zamisli. S
formativnim predmetom projektiranja povezani su i informativni
kolegiji, posebice u pojedinim specifi¢nim podruéjima koja pomazu
sadrzajnom kompletiranju preddiplomskog studija.

The course Visual Communications Studio is the fundamental for-
mative course in the field of visual communications design. It lasts
throughout the three years of the undergraduate programme and
it has several phases.

During the first year students are introduced to the profession
by acquiring the fundamental knowledge and simpler skills, after
which they choose further orientation. On the second and third
year students master specific types of designing processes and their
phases, all of which are essential for the development of the most
important professional competencies. Each assignment and project
follows each other and gradually becomes more complex, so that
the students solve them through practical use of knowledge and
skills gained at informative courses providing additional knowledge
and skills. These include visual expression (a variety of drawing and
graphic design disciplines), learning about the history of printing
and typography, as well as about its patterns and possibilities of
expression. Furthermore, students master the basics of photo-
graphy, the principles of interactive web design, they learn how to
use computer repro-photography tools, and so forth. Needless to
mention, there are also lectures on the history of design and art
history, encouraging the students to develop long-term humanist
culture every academic citizen should have, in line with the basic
ethic and aesthetic values and criteria of the profession.

On the second year students have chosen visual communications
as the field of their future professional development. They master
the basics of information structure and system design, in order to
learn about the formal regularities of semantic elements, and about
the manipulation of meaning in the communication process. On
the third year students learn how to design three basic types of
communication systems in modern societies. They also complete
the knowledge and skills which enable them to use their competen-
ciesand to become independent project designers. The programme
ends with the students’ interactive presentation, which enables
them to master the basic forms of communication in project idea
presentation. The required design course is intertwined with the
elective courses, especially in specific fields that help to complete
the curriculum of the undergraduate programme.
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PRVI SEMESTAR, TEMA: ANALIZA
GRAFICKIH STRUKTURA — ARTIKULACIJA
2D OBLIKA

First Semester, Theme: Analysis of Graphic
Structures — Articulation of 2D Forms

U ovom se zadatku studenti vizualnih komunikacija upoznaju s osnovama
metodologije dizajnerskog promisljanja: potrebno je usvojiti analiti¢ki pri-
stup promatranja okoline, te metode analize i sinteze zbilje koristiti u razvi-
janju ideja prema vizualnim elementima iz neposrednog fizitkog okruzenja.
Cilj zadatka je na temelju struktura predmeta i materijala prikupljenih foto-
grafiranjem projektirati jednostavne vizualne forme sastavljene od osnovnih
grafickih elemenata (tocka, linija, mreza), jasnog i dosljednog ritma, te ¢vr-
stog i skladnog grida, s kojim se studenti u ovom zadatku prvi put susrecu.

During this assignment the students of visual communications learn the
basics of designers thinking methodology: it is necessary to adopt analytical
approach to the environment viewing, to analyse and synthesize the reality,
and to use those methods in developing ideas according to the visual ele-
ments from the immediate physical environment. The purpose of the assi-
gnment is to photograph objects and materials and to use their structures
in designing simple visual forms made of basic graphic elements (point, line,
grid), of a clear and coherent rhythm, and of firm and balanced grid, which
the students meet for the first time.
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NATASA NJEGOVANOVIC
MreZa / Grid

MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

®

DOMINIK MARKUSIC

Tocka / Point

MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

ANA VUJASIC

Linija / Line

MENTOR Ivan Doroghy
ASISTENT / ASSISTANT Tomislav Vlaini¢

MARKO UREMOVIC

MreZa / Grid

MENTOR Ivan Doroghy

ASISTENT / ASSISTANT Tomislav Vlaini¢
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PRVI SEMESTAR, TEMA: ZNAK

— OZNACAVANJE U SIMBOLIZIRAJUCO])
FUNKCIONALNOSTI

First Semester, Theme: Sign — Creating Signs
of Symbolic Functionality

Ovaj zadatak posvecen je proucavanju formalnih karakteristika osnovnih
grafickih elemenata (u 3to je ukljuCena i uporaba boje), te njihovoj sintezi
sa sadrZajem triju zadanih i povezanih pojmova u seriju znakova prepo-
znatljive simbolike. Oblikujuci graficke znakove koji simboliziraju odredene
sadrzaje, studenti uce vizualno interpretirati jednostavne sustave znacenja,
3to je jedna od osnovnih vjestina u kasnijem projektiranju kompleksnije
vizualne komunikacije.

This assignment is dedicated to the study of formal characteristics of the
basic graphic elements (including the use of colour), and to their synthesis
with three given and connected concepts into a series of signs of recogni-
zable and striking symbolism. By designing graphic signs that symbolize
certain contents, students learn how to visually interpret simple semantic
systems, which is one of the fundamental skills necessary for designing more
complex visual communications.

DOMINIK MARKUSIC

vrti¢, $kola, fakultet / Day-care Centre,
School, University

MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢
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VIKTORIA LEA VAVRA

Gradnja, montaZa, rusenje /
Construction, Erection, Demolition
MENTOR Ivan Doroghy

ASISTENT / ASSISTANT Tomislav Vlaini¢
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HANA TINTOR

Signal, sirena, alarm / Signal, Siren, Alarm
MENTOR Ivan Doroghy
ASISTENT / ASSISTANT Tomislav Vlaini¢

LAURA MRKSA

Signal, sirena, alarm / Signal, Siren, Alarm
MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

NATASA N]EGOVANOVIC
Software, hardware, mreZa

/ Software, Hardware, Network
MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

MATE) GORETA

Software, hardware, mreZa

/ Software, Hardware, Network
MENTOR Stipe Bréi¢
ASISTENT / ASSISTANT Luka Bor¢ié¢
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DRUGI SEMESTAR, TEMA: INFORMACIJSKA
JEDINICA — OBLIKOVANJE PLAKATA
ZADANOG SADRZAJA

Second Semester, Theme:

Information Unit — Designing a Poster with
Assigned Content

Ovim se zadatkom znatno prosiruje ocekivani dijapazon izraZajnih sred-
stava— pored osnovnih grafickih elemenata, od studenata se sada trazi
uporaba tipografije, te koristenje ilustracije i/ili fotografije u interpretaciji
odabranog sadrzaja, odnosno u dizajnu logotipa i plakata odredenog doga-
danja u sferi kulture. Ovo je prvi zadatak u kojem na temelju konkretnog
briefa studenti moraju iscrpno analizirati subjekt dizajna, te sintezom priku-
plienih podataka i stecenih spoznaja razraditi odgovarajucu strategiju vizu-
alne komunikacije. Kako je ovdje rije¢ o tradicionalnom, stati¢nom tiskanom
mediju, pred studentima je takoder i izazov njegovog osvjeZavanja u kontek-
stu sve snaZnije dominacije digitalnih interaktivnih medija.

This assignment considerably enlarges the expected diapason of the media of
expression — in addition to the basic graphic elements, students are expected

to show competent use of typography, to use illustration and/or photo-
graphy in the interpretation of the chosen content, i.e. in the design of a logo

or a poster for a particular cultural, sport or industrial event. This is the first
assignment in which the students have to analyse the subject of the design

in great detail, based on an actual brief, and to use the accumulated data
and knowledge to elaborate a suitable visual communications strategy. As
the students deal with a traditional, static medium of printed design, they
are faced with the challenge of how to refresh it in the context of more and

more powerful domination of digital interactive media.
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JOSIPA PRSA

Art & Music Festival Pula

MENTOR Ivan Doroghy

ASISTENT / ASSISTANT Tomislav Vlaini¢
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DOMINIK MARKUSIE

25FPs Festival eksperimentalnog filma i videa

/ 25Fps Festival of Experimental Film and Video
MENTOR Nenad Dogan

ASISTENT / ASSISTANT Marina Jakuli¢

30/09 2019
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REBECCA MESARIC

Muzi¢ki festival Hartera / Hartera Music Festival
MENTOR Nenad Dogan

ASISTENT / ASSISTANT Marina Jakuli¢
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KLASJA HABJAN

International lllustrative Berlin
MENTOR Stipe Bréi¢

ASISTENT / ASSISTANT Luka Bor¢i¢
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ZITA NAKIC-VOJNOVIE

One Take Film Festival

MENTOR Nenad Dogan

ASISTENT / ASSISTANT Marina Jakuli¢
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MAJA JANDRIC
Tjedan suvremenog plesa / Contemporary Dance Week Festival

MENTOR Stipe Bréi¢
ASISTENT / ASSISTANT Luka Bor¢i¢
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MATE) VUCKoVIC
Festival znanosti / Festival of Science

MENTOR Ivan Doroghy
ASISTENT / ASSISTANT Tomislav Vlaini¢

MARINA TROSIC

ZgEtno

MENTOR Ivan Doroghy

ASISTENT / ASSISTANT Tomislav Vlaini¢

LGETHO
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BARBARA BJELIS

Queer Zagreb

MENTOR Stipe Br¢i¢
buorgaubeziaanh ASISTENT / ASSISTANT Luka Bor¢i¢
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33N0O

NATASA NJEGOVANOVIE JANA OBRADOVIE
Hrvatski festival jednominutnih filmova Vanka Regule
/ Croatian One-Minute Film FestivalMENTOR MENTOR Nenad Dogan

Nenad Dogan ASISTENT / ASSISTANT Marina Jakuli¢

ASISTENT / ASSISTANT Marina Jakuli¢
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DRUGI SEMESTAR, TEMA:
PREDMET/INFORMACIJA — POVEZIVANJE
PREDMETA | ZNACENJA (ODNOS)

Second Semester, Theme:

Object/Information — Linking the Object with
Meaning (Interrelation)

Prvi dodir studenata s marketinskom sferom dizajnerske struke dogada se
upravo u ovom zadatku. Potrebno je dizajnirati vizualni identitet zadanog
proizvoda (naj¢esce prehrambenog) i cjelokupan specifi¢ni informacijski
sustav njegove ambalaZe, $to podrazumijeva ne samo izrazavanje do sada
upoznatim sredstvima u fazi vizualne sinteze, ve¢ i iscrpnu pocetnu analizu
karakteristika proizvoda, njegove pozicije na trzistu i odnosa s konkurenci-
jom, te prepoznavanje odgovarajuce ciljne skupine potrosaca kojima je proi-
zvod namijenjen. Prema rezultatima takvog istrazivanja studenti moraju sami
artikulirati projektni zadatak i koncipiratiidejno rjesenje koje ¢e posluziti kao
temelj konkretnog dizajnerskog postupka.

The second assignment in the second semester represents the students’ first
encounter with the marketing sphere of the designer profession. The stu-
dents have to design visual identity of a given product (usually food) and the
entire packaging information, which implies not only expression through
familiar means in the visual synthesis phase, but also a detailed analysis of
the product’s characteristics, its position on the market and its competition,
as well as recognizing its target consumer groups. According to the results
of such aresearch, the students have to articulate the designing assignment
and to create a solution that will be used as the basis for the actual desi-
gning procedure.

VIKTORIA LEA VAVRA

Podravka brasno / Podravka Flour
MENTOR Ivan Doroghy
ASISTENT / ASSISTANT Tomislav Vlaini¢

MAJA PRELEC

Paska morska sol / Pag Sea Salt
MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

ZITA NAKIC-VOJNOVIE

Podravka gris / Podravka Semolina
MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

JOSIPA PRSA

Viro Secer / Viro Sugar

MENTOR Ivan Doroghy
ASISTENT / ASSISTANT Tomislav Vlaini¢
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MAJA JANDRIC

Franck kava / Franck Coffee
MENTOR Stipe Br¢i¢
ASISTENT / ASSISTANT Luka Borci¢
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NATASA NJEGOVANOVIE

SvjeZe mlijeko Dukat / Dukat Fresh Milk
MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

MATE) VUCKOVIC
SvjeZe mlijeko Dukat / Dukat Fresh Milk

MENTOR Ivan Doroghy
ASISTENT / ASSISTANT Tomislav Vlaini¢
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TRECI SEMESTAR, TEMA: INFORMACIJSKE
STRUKTURE — ODNOS TEKSTA I SLIKE U
SUSTAVU (LAYOUT)

Third Semester, Theme: Information

structures — Relation between image and text in
the System (Layout)

U ovom je zadatku cilj dizajnirati standarde prijeloma godi3njeg izvjes¢a
(promotivne brosure) za odredeni poslovni subjekt. Rije¢ je o tiskanom
mediju koji uglavnom nije namijenjen krajnjim korisnicima proizvoda i usluga
subjekta, ve¢ njegovim postojecim i potencijalnim poslovnim partnerima i
suradnicima, 3to Ce reci kako pri dizajnu valja voditi ra¢una o specificnim
zakonitostima komunikacije takvim medijem. Prilika je to za studente da
se oku3aju u zadatku uobi¢ajenom u radu profesionalnog studija za dizajn
ili marketinske agencije, te da dokazu svoju kreativnost u zadatku prili¢no
ogranitene autorske slobode, sto ¢e ambicioznijima svakako znaditi izazov
vjeStog manevriranja medu zahtjevima razlicitih strana ukljucenih u projekt,
u realnom trzisnom kontekstu.

Ivan Ergovié KreSimir Dundovié
Upraa o

Zivotopisi élanova
Uprave

The goal of this assignment is to design standards of annual report layout
(promotional brochure) for a specific business. The students deal with prin-
ted medium that is mostly not intended for the final users of the company’s

products and services, but for their current and potential business partners

and associates, which means that the students have to keep in mind the spe-
cific aspects of communication through such a medium. It is also an opportu-
nity for the students to try completing a typical professional design studio or
marketing agency task, and to demonstrate their creativity in an assignment

with rather restricted freedom of expression. Ambitious students will surely

accept this task as a challenge of skilful manoeuvring between demands of
different parties involved in the project, in the context of the real market.
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ANTA BUCEVIC

Nexe Grupa / Nexe Group

MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢
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2011 2010

MATEA BRKIC

Croatia Airlines

MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢
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TRECI SEMESTAR, TEMA: INFORMACIJSKE
STRUKTURE - OBLIKOVANJE
INFORMACIJSKE MAPE

Third Semester, Theme:

Information Map Design VANJA PERKOVIC
Urban Republic
MENTOR Stipe Brci¢
ASISTENT / ASSISTANT Luka Bor¢i¢

Ovaj se zadatak izravno nadovezuje na prethodni — sada je potrebno diza- -w w
jnirati promotivni korporativni kalendar u dvanaest listova za isti poslovni
subjekt. Nuzno je analizirati karakteristike ovog tiskanog medija, njegove
najce$¢e namjene i metode komunikacije vrijednosti subjekta, te odrediti
ciline skupine koje e od takvog kalendara imati koristi, kako informativne,
tako i estetske. Svakako, kalendar se obra¢a 3irem krugu ljudi nego godisnje
izvjesce, stoga je to slobodniji i fleksibilniji medij komunikacije, ali nuzno
je pronadi kreativni balans izmedu originalne dizajnerske interpretacije
subjekta i punog ispunjavanja svrhe medija koji je naposljetku ipak promo-
tivni materijal.

This assignment is directly correlated to the previous one — this time the

students design twelve-sheet promotional corporate calendar for the same

business client. It is essential to analyse the characteristics of this printed

medium, its most common use, the client’s methods of communication, as

well as to set target groups that will profit from such a calendar, either by
receiving information or from an aesthetic point of view. The calendar is a

more flexible medium of communication, since it addresses a much wider
audience than the annual report. However, it is also necessary to find a cre-
ative balance between the original designer’s interpretation of the client and

the full use of the medium that is after all a promotional material.

LANA GRAHEK

Muzej suvremene umjetnosti Zagreb
/ Museum of Contemporary Art, Zagreb

4 MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

L] L] L] ] F - |
o, F W = W g 8
- =

[ Moow | i

-
[ ]
5
]
£

74 75



GODISNJAK STUDIJA DIZAJNA / SCHOOL OF DESIGN ANNUAL REVIEW 2011/2012 PREDDIPLOMSKI STUDI) — VIZUALNE KOMUNIKACIJE / UNDERGRADUATE PROGRAMME — VISUAL COMMUNICATIONS STUDIO

MATEA BRKIC
Swatch

MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

ZRINKA HORVAT

Urban Republic

MENTOR Ivan Doroghy

ASISTENT / ASSISTANT Tomislav Vlaini¢
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ANTA BUCEVIC MATKO BUNTIC

Vans Levi’s

MENTOR Nenad Dogan MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢ ASISTENT / ASSISTANT Marina Jakuli¢

SHIPAR
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CETVRTI SEMESTAR, TEMA: INFORMACI)JSKI
SUSTAV — OBLIKOVANJE VIZUALNOG

/\
IDENTITETA | SIGNALISTIKE Iml U >/:]\ )\ ||\\ \_L/

Fourth Semester, Theme: a
Information System — Designing Visual Identity ) l st P al 2
elements and Their Regulation (Signalization) U | ®| Z 2 4/ 7

Ova kompleksna vjezba podrazumijeva dizajn sustava vizualnog identiteta
odredenog subjekta i skupine pravila koja ga reguliraju, $to ¢e reci da se stu-
denti moraju upustiti u izradu cjelokupnog priru¢nika grafickih standarda
vizualne komunikacije. Subjekti su raznoliki, no obuhvacaju institucije, tvrtke
i udruge mahom iz vladinog ili nevladinog sektora, koje djeluju primarno u
sferi javnog dobra (bilo da je rije¢ o prometnoj infrastrukturi, medicinskoj
zatiti, sportskim aktivnostima, kulturnoj ponudi ili ne¢em drugom). Rije¢
je o zahtjevnom zadatku, koji nakon analize subjekta i istraZivanja njegova
socijalnog, politickog i ekonomskog aspekta, traZi dizajn znaka i logotipa,
proucavanje njihovog odnosa, odabir karakteristi¢ne tipografije, i dizajn
svih korporativnih aplikacija u kojima se ogleda primjena osnovnog vizual-
nog identiteta. Zatim, signalistika obuhvaca dizajn informacijskog sustava
i pojedinacnih elemenata za oznacavanje i komunikaciju u prostorima jav-
nog sadrZaja. Ovim zadatkom prosiruje se prethodni, bududi da je rijec o
istoj skupini subjekata. Detaljno istrazivanje svih relevantnih razina subjekta
(od opsega njegove javne djelatnosti, analize rasporeda i zna¢enja sadrzaja s
unutar njegovih prostora, do definiranja ciljne skupine kojoj je sadrZaj nami- 2
jenjen) prethodi oblikovanju elemenata signalistike — sustava tipografije,

sustava slikovnih simbola, informacijskih jedinica unutar sustava (panoa,

tabli, putokaza i sl.) i sustava koristenih boja, 3to takoder treba prikazati u

odgovarajuce dizajniranom priruéniku grafi¢kih standarda.

N/

Gi ||||‘/||\ ~ <

Z0ooloski vrt
grada Zagreba

The first assignment in the fourth semester is complex and it consists of
designing visual identity system for a particular entity, and a set of rules
that regulate it. This means that students have to make an entire manual of
graphic standards for visual communications. Entities are diverse and they
include institutions, companies and associations from government and non-
government sectors, which primarily deal with public good (road infrastruc-
ture, medical care, sport activities, culture, etc). It is a demanding assignment,
because after the analysis of the entity, and of its social, political and eco-
nomic aspects, the students design the sign and the logo, and observe how
they interrelate. They also choose characteristic typography, and design all
corporate applications in which the basic visual identity is used. Furthermore,
signage includes information system design and design of specific elements
for signage and communication in public spaces. The second assignment in
the fourth semester broadens the first one, as it deals with the same group of

entities. Detailed research of all relevant levels of the entity (from the range ALMA SAVAR

of its public activity, through the analysis of the arrangement and meaning of Zooloski vrt grada Zagreba / Zagreb ZOO - Muzej - Muzej <‘ Muzej Suvremene Muzej

the objects in its interior, to the definition of the target group) precedes the MENTOR Stipe Br¢i¢ Suvremene < Suvremene + Umjetnosti Zagreb Suvremene
R R . o, Umjetnosti Umjetnosti Umijetnosti

design of signage elements — typography system, system of picture symbols, ASISTENT / ASSISTANT Luka Bor¢i¢ Zagreb - Zaoe Zagreb

information units inside the system (boards, plates, signposts, etc) and the

system of the colours used, which also needs to be shown in an appropriately

designed graphic standard manual. v {

MATEA BRKIC

Muzej suvremene umjetnosti Zagreb

/ Museum of Contemporary Art, Zagreb
MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢
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/ Museum of Contemporary Art, Zagreb _— -- . -
MENTOR Stipe Br¢i¢ : : - i -

ASISTENT / ASSISTANT Luka Bor¢ié¢
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7
l O mladost

w ‘< Z ra é n a | u ka $rc Mladost Zagreb / Sports and

Recreation Centre Mladost Zagreb

Za g re b MENTOR Stipe Brci¢

ASISTENT / ASSISTANT Luka Borci¢
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LANA GRAHEK

Zracna luka Zagreb / Zagreb Airport
MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

Vi ste ovdje
You are here
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| MUZE]

SUVREMENE

’ W KLINIKA ZA DJECJE BOLESTI | I UMJETNOSTI
Lq h/ T4 ZAGREB ZAGREB

ANTA BUCEVIC
Klinika za djecje bolesti Zagreb

/Children’s Hospital Zagreb
MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

»Y KLINIKA ZA DJECJE BOLESTI
Yo%  ZAGREB

ZRINKA HORVAT

Muzej suvremene umjetnosti Zagreb
/Museum of Contemporary Art, Zagreb
MENTOR Ivan Doroghy
ASISTENT / ASSISTANT Tomislav Vlaini¢
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PETI SEMESTAR, TEMA: KOMUNIKACI)SKI
SUSTAV - IDENTITET GRUPE PROIZVODA
Fifth Semester, Theme: Communication

System — Identity of Product Groups

Vjezba projektiranja identiteta grupe proizvoda naprednija je i zahtjevnija
varijanta posljednje vjeZbe iz drugog semestra studija. Dok je tada bilo
potrebno oblikovati vizualni identitet pojedinaénog prehrambenog proi-
zvoda i dizajnirati informacijski sustav njegove ambalaZe, sada se to mora
uciniti za grupu od tri povezana proizvoda iz istog sektora, te ih predstaviti
kao jedinstvenu robnu marku koju student treba osmisliti i dizajnirati prema
nekoj postojecoj. Svaki se proizvod mora isticati vlastitim identitetom, ¢ime
se pak ne smije naskoditi koherentnosti krovnog vizualnog identiteta robne
marke. Naravno, samostalnoj izradi projektnog zadatka prethodi analiti¢ko
istraZivanje subjekta i trZista koje je neizostavni dio ovakvog posla, uobi¢ajen
u buducoj profesionalnoj praksi studenta.

The first assignment in the fifth semester is a more advanced and more
demanding variety of the second assignment in the second semester of the
undergraduate programme. Back then it was necessary to create visual iden-
tity of a food product and to design information on its packaging. Now the
students have to do the same task for a group of three connected products
from the same sector, and to represent them as a unique brand, which also
needs to be created and designed by the students on the basis of an already
existing one. Every product has to have its own perceptible identity, without
jeopardising the coherence of the brand’s primary visual identity. Needless to
say, independent project work is preceded by the analytical research of the
entity and of the market, which is an unavoidable part of the job, and which
will be very common in the student’s future professional work.
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TESSA BACHRACH-KRISTOFIC
Durum tjestenina / Durum Pasta
MENTOR Ivan Doroghy
ASISTENT / ASSISTANT Tomislav Vlaini¢

DINA MILOVCIC

Ekozona (Aceto Balsamico, Pirovo brasno, Je¢am)
/Ecozone (Balsamic vinegar, Spelt flour, Barley)
MENTOR Stipe Bréi¢

ASISTENT / ASSISTANT Luka Borié

ANDREA FRANIC

Pip med

MENTOR Nenad Dogan

ASISTENT / ASSISTANT Marina Jakuli¢
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Fragpih

JUBTLARNA
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ANA SOMEK

Franck kava / Franck Coffee
MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

MAJA SUBOTIC S
Durum tjestenina / Durum Pasta
MENTOR Nenad Dogan

ASISTENT / ASSISTANT Marina Jakuli¢
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MARKO HRASTOVEC

Franck Snack

MENTOR Ivan Doroghy

ASISTENT / ASSISTANT Tomislav Vlaini¢

91



GODISNJAK STUDIJA DIZAJNA / SCHOOL OF DESIGN ANNUAL REVIEW 2011/2012

PREDDIPLOMSKI STUDI) — VIZUALNE KOMUNIKACIJE / UNDERGRADUATE PROGRAMME — VISUAL COMMUNICATIONS STUDIO

PETI SEMESTAR, TEMA: KOMUNIKACIJSKI
SUSTAV — OGLASAVANJE

Fifth Semester, Theme:

Communication system — Advertising

Kao i u prethodnim semestrima, i sada je drugi zadatak neposredno povezan s
prvim, ali ovaj put se istim subjektom bavi drugi student, s ciljem oblikovanja
oglasivackih sredstava za grupu proizvoda, $to je standardni dio promotiv-
nog procesa. Zadatak je tezak utoliko 3to student sve elemente oglagivacke
kampanje mora osmisliti sam (na temelju prethodno dizajniranog vizualnog
identiteta robne marke) — naslov i slogan, slikovne elemente (fotografiju ili
ilustraciju), seriju plakata i oglasa, te cjelovitu strategiju implementacije tih
oglasa u javni prostor, takoder prema rezultatima samostalno provedenog
istrazivanja. Tako je student istodobno i marketin3ki ‘stru¢njalk’, i dizajner, i
copywriter, i ilustrator, a mentori i asistenti u ulozi su svojevrsnih art direk-
tora. Cilj zadatka je usvojiti osnove svih vjestina koje se u marketinskoj praksi
smatraju neizostavnima.

As in the previous semesters, the second assignment is directly linked to the
first one, but this time another student deals with the same entity, in order
to design advertising media for a group of products, which is a standard
part of promotion. The task is difficult because the student has to define all
the elements of the advertising campaign single-handedly (on the basis of
the brand’s previously designed visual identity) — title and slogan, images
(photos or illustrations), a series of posters and advertisements, as well as
the whole strategy of how to implement the adverts into public space, which
is also done on the basis of independently conducted research. In this way
the student becomes a marketing ‘expert’, a designer, a copywriter and an
illustrator at the same time, while the supervisors and assistants assume the
role of art directors. The purpose of the assignment is to master the basics of
all the skills that are considered crucial in the marketing practice.
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sSMs Evergreen

MENTOR Nenad Dogan

KOMENTOR / COMENTOR Veljko Zvan
ASISTENT / ASSISTANT Marina Jakuli¢

DORA LUGARIC

Klara Mari¢ tjestenina / Klara Mari¢ Pasta
MENTOR Stipe Bréi¢

KOMENTOR / COMENTOR Veljko Zvan
ASISTENT / ASSISTANT Luka Bori¢
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ANDREA FRANIC

Mikado Premium

MENTOR Nenad Dogan

KOMENTOR / COMENTOR Veljko Zvan
ASISTENT / ASSISTANT Marina Jakuli¢

ANA SOMEK

Pasta i basta

MENTOR Nenad Dogan

KOMENTOR / COMENTOR Veljko Zvan
ASISTENT / ASSISTANT Marina Jakuli¢
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DORA BILANDZIC

Pip med / Pip Honey

MENTOR Ivan Doroghy

KOMENTOR / COMENTOR Veljko Zvan
ASISTENT / ASSISTANT Tomislav Vlaini¢

MARKO HRASTOVEC

Franck kava / Franck Coffee

MENTOR Ivan Doroghy

KOMENTOR / COMENTOR Veljko Zvan
ASISTENT / ASSISTANT Tomislav Vlaini¢
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SESTI SEMESTAR, TEMA: KOMUNIKACIJSKI
SUSTAV — KOMUNIKACIJA AUTORSKOG
UMJETNICKOG SADRZAJA

Sixth Semester, Theme: Communication

system — Communication of Author’s Artistic
Content

Pri kraju svog preddiplomskog studija, student se vraca plakatu kao jednom
od najzahvalnijih medija vizualne komunikacije, kako bi izraZajnim sredstvima
dizajna interpretirao tudu autorsku cjelinu kazalisne predstave, ¢ime postaje
sudionik u kolektivnom stvaralackom procesu karakteristi¢nom za kazaliste.
Cilj je oblikovati seriju plakata za promociju tri teatarska sadrzaja odabrana
iz repertoara jednog kazalista, pri ¢emu valja podjednako voditi rauna o
baziénom postivanju literarnog predloska predstava, odrazavanju specifi¢-
nosti redateljskih pristupa, a treba imati na umu i da serija plakata mora
odraZavati i originalni karakter kazalista, odnosno funkcionirati kao element
njegovog vizualnog identiteta, onako kako ga vidi student. Pravi izazov za
zavrsnu godinu trogodisnjeg studija!

Towards the end of their undergraduate programme, the students go back
to the poster as one of the most rewarding visual communications media.
The students use design media to interpret another author’s theatre show,
and thus they participate in a collective process of creation that is typical of
theatre. The goal is to design a series of posters for the promotion of three
theatre plays chosen from one theatre’s repertoire. It is equally important
to follow the rules of the original literary work, to express the producer’s
specific approach, and to keep in mind that the series of posters has to reflect
the originality of the theatre itself, i.e. to function as an element of its visual
identity, as seen by the student. A real challenge for the final year of the
three-year programme!
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TESSA BACHRACH-KRISTOFIC
Teatar Exit

MENTOR Ivan Doroghy

ASISTENT / ASSISTANT Tomislav Vlaini¢

MAJA SUBOTIC
Teatar &TD
MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢
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LUKA REICHER

Gavella

MENTOR Stipe Bri¢
ASISTENT / ASSISTANT Luka Bor¢ié

MARINA SURAN PULIG

Teatar &TD

MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢
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MARKO HRASTOVEC

Teatar &TD

MENTOR Ivan Doroghy

ASISTENT / ASSISTANT Tomislav Vlaini¢
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FRANKA TRETINJAK

Teatar Exit

MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

102 103



GODISNJAK STUDIJA DIZAJNA / SCHOOL OF DESIGN ANNUAL REVIEW 2011/2012 PREDDIPLOMSKI STUDI) — VIZUALNE KOMUNIKACIJE / UNDERGRADUATE PROGRAMME — VISUAL COMMUNICATIONS STUDIO

SESTI SEMESTAR, TEMA: KOMUNIKACI)SKI
SUSTAV U ODGOVARAjUéIM MEDIJIMA

— MULTIMEDIJALNA PREZENTACIJA

Sixth Semester, Theme: Communication System in
Corresponding Media — Multimedia Presentation

Prva javna
zabava
Zeljeznicara u
Zagrebu

MARKO CVJETIC

Zaboravljeni grad / Forgotten City
MENTOR Ivan Doroghy

ASISTENT / ASSISTANT Tomislav Vlaini¢

Zavrsni zadatak preddiplomskog studija po prvi put dopusta studentima da
sami osmisle i odaberu sadrZaj kojim ¢e se baviti i koji Ce istraZivati kori-
stec¢i znanja i vjestine steCene u prethodnim godinama studija. Sada se od
studenata traZi da se jasno postave prema struci, definiraju svoju poziciju i
artikuliraju vlastite stavove u kontekstu suvremenih vizualnih komunikacija,
te da se postave i prema problemu ili podruéju koje su odabrali. Projektni
zadatak moZe se temeljiti na osobnoj promociji ili na promisljanju odredenog
fenomena u studentovoj okolini, ali zavrina prezentacija mora biti ostvarena
u medijima i izraZajnim sredstvima koji najbolje komuniciraju kako indivi-
dualnost studenta, tako i kompleksnost odabranog problema. Poticaj je to
studentima da na pojave i probleme oko sebe reagiraju u skladu sa svojim
Zivotnim pozivom.

In the final assignment of the undergraduate programme students are
allowed for the first time to choose and create the subject of their work on
their own. They also have to conduct research, using the knowledge and skills
acquired during the previous years of their studies. The students are asked to
show a clear professional attitude, to define their position and to articulate
their own opinion in the context of modern visual communications, as well
as to demonstrate their attitude towards the problem or the field that they
have chosen. The project assignment can be based on personal promotion,
or on the consideration of a specific phenomenon in the student’s surro-
undings. However, the final presentation has to be done in the media that
communicate best, either when it comes to the student’s individuality, or Tvornica ]IﬂEl'.ﬂ.fIE
the complexity of the problem that the student chose to solve. It encoura-
o radnicko

ges the students to react on phenomena and problems around them in line

srediste Zagreba

with their vocation.
i Hrvatske

Projekt Zaboravljeni grad bavi se problemom napustenih prostora u Zagrebu
i njihovim znagenjem i funkcijom u danasnjem okruzenju. Cilj ovog projekta
je ponovo aktivirati prostore koji su nekada imali jako gospodarsko i indu-
strijsko znacenje, a danas su napusteni i rusevni. Aktivacija bi se trebala
posti¢i implementacijom odredenih grafickih elemenata u pojedine objekte,
a potom bi se pomocu tih povezanih vizuala Setnjom kroz objekt publici
ispri¢ala pri¢a o njemu. U ovoj fazi projekta obraden je prostor stare tvornice
vlakova Gredel;.

The Forgotten City project deals with the issue of abandoned spaces in the

city of Zagreb and with their meaning and function in the present day surro-
undings. The project aims to reactivate spaces that used to be of great eco-
nomic and industrial importance, but today they are abandoned and ruinous.
The reactivation should be achieved by the implementation of certain graphic
elements into some structures. Those connected visuals would then be used

during a walk around the facilities to tell the audience its story. This phase

of the project dealt with the old Gredelj train factory.
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MARKO HRASTOVEC
Samospoznaja — Samopromocija
/Self-awareness — Self-promotion
MENTOR Ivan Doroghy

ASISTENT / ASSISTANT Tomislav Vlaini¢

Kroz vlastito shvacanje dizajna i predstavljanje najintimnijih faza kroz koje
autor prolazi za vrijeme trajanja projekta, izbjegavaju¢i fotografije gotovih
radova kao uvrijeZeni, jedini prikaz za vrednovanje, on nastoji predstaviti
sebe i svoj dizajn. Konac¢na forma je hibrid dnevnika (kronolo3ki poredan i
strukturiran sadrzaj, osobna razmisljanja) i asopisa, a definirala ju je sama
vrsta sadrZaja, ali i autorovi afiniteti pri odabiru medija kroz koji ¢e se naj-
lak3e izraziti.

The author tries to represent himself and his design through his own under-
standing of design and through the presentation of the most intimate phases
that an author goes through during a project. The author avoids photographs
of already completed work as the usual or the only outline for evaluation.
The final form is a hybrid of a journal (chronologically ordered and struc-
tured content, personal thoughts) and a magazine, defined by the content
itself, but also by the author’s affinities in the choice of the easiest medium
for expression.
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JURICA KOLETIC

1G-2G

MENTOR Stipe Bréi¢

ASISTENT / ASSISTANT Luka Bor¢i¢

S obzirom da autor ve¢ sedam godina svakodnevno putuje istom Zeljeznic-
kom rutom Ivani¢ Grad — Zagreb — Ivani¢ Grad, odlucio je ovim radom saku-
piti i zaokruziti ste¢ena iskustva. Rad obraduje problem novih putnika koji

se u vlaku i Zeljeznickom sustavu ne snalaze najbolje, a cilj je poboljsati im

kvalitetu putovanja korisnim savjetima. U kreiranom vodicu nalaze se razne

pri¢e s opetovanih voznji, recenzije stanica i njihovih objekata, kao i razli¢iti

trikovi i upute za novopecene putnike. Vodi¢ je podijeljen u deset stranica

za deset stanica, te se glavni tekst ¢ita dvosmjerno, kako bi do¢arao dva

smjera putovanja, te zbog dva razlicita teksta za odredenu stanicu (ovisno o

orijentaciji ¢itanja). Tre¢i tekst uz stanicu uputa je za zanimljivije putovanje,
oznacen kao ‘Mala tajna za veliku voznju’.

In view of the fact that the author has been travelling on the same railway

route Ivani¢ Grad — Zagreb — Ivani¢ Grad every day for the past seven years,
he decided to collect and to integrate those experiences in this work. The

work deals with the problem of new passengers who have difficulties in fin-
ding their way on the train or in the railway system, and it aims to improve

the quality of their travels with some useful advice. This guide tells the sto-
ries of repeated train rides; it also gives a review of the train stops and their
facilities, as well as instructions for the newly fledged passengers. The guide

is divided in ten pages for ten train stops. The main text is read in both ways

to give the idea of a round-trip journey, and because there are two different
texts for each stop (depending on the reader’s direction). The third text that
accompanies a train stop is an instruction for a more interesting journey,
named ‘Little secret for a big ride’.
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Hocu Park /| Want a Park

MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

U Zelji da svoj grad ucini ugodnijim i humanijim
za Zivot, autorica je odlugila pokrenuti inicijativu
osvjestavanja gradana Rijeke o nedostatku zele-
nih povrsina u gradu, s ciljem poticanja gradan-
skog aktivizma u rjesavanju tog problema. Kako
smo (pre)zasi¢eni vizualnim obavjesnicima, bilo je
potrebno odmaknuti se od tradicionalnih nacina
komunikacije, stoga se krenulo u pothvat ‘zelene
gerile’. To je obuhvacalo bojanje gradskih povr-
3ina u zeleno, te postavljanje balona od helija na
obojano mjesto, s piktogramom i imenom akcije,
te linkom za online prezentaciju projekta. Tako
je svrha projekta Hocu park potaknuti u gradana
interes za dono3enjem odluka o poboljsanju
neposrednog urbanog prostora i razvijanja i ras-
poreda zelenih povrsina.

Her desire to turn her city into a more pleasurable
and more humane place for living led the author
to start an initiative in order to make the citizens
of Rijeka aware of the lack of green areas in their
city. She wanted to encourage the citizens acti-
vism in dealing with this problem. Since we are
(over)exposed to visual information, it was nece-
ssary to step back from traditional means of com-
munication. For this reason, the ‘green guerrilla’
project was started, which included painting
some areas of the city in green. Helium balloons
were then placed on the painted areas, and they
carried the pictograph, the name of the project,
and the link for the project’s online presentation.
The purpose of the | want a Park project is to
stimulate the citizens’ interest in making decision
about the improvement of their immediate urban
environment by the creation of green areas.
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DORA BILANDZIC

Hrelle

MENTOR Ivan Doroghy

ASISTENT / ASSISTANT Tomislav Vlaini¢

Casopis Hrelle dekodira i demistificira konzume-
risticke vizuale spektakla, a njegovo oblikovanje
parafraza je modnih ¢asopisa poput Elle, Cosmo-
politan, Grazia, GloriaIn itd. Casopis je i svoje-
vrstan manifest stila Zivota odredene subkulture
mladih koji Zive u Zagrebu. Ispituje kako oni per-
cipiraju poznati zagrebacki buvljak Hreli¢ i ljude
koji tamo rade, te na 3irem planu, kakav je njihov
odnos spram drustvenih normi koje im se svakod-
nevno namecu.

The Hrelle magazine decodes and demystifies
consumerist visuals of a spectacle. Its design is
a paraphrase of fashion magazines such as Elle,
Cosmopolitan, Grazia, Glorialn, and so forth.
The magazine also represents a kind of a life-
style manifesto of a subculture of young people
living in Zagreb. The magazine examines their
perception of the Zagreb flea market Hreli¢ and
of the people who sell there. On a larger scale,
the magazine examines their attitude towards
the social norms that are imposed upon them
every day.
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FRANKA TRETINJAK

Om Nom Nom

MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

Projekt Om Nom Nom spoj je dizajna, dizajna hrane, nutricionizma i svje-
tonazora koji podrazumijeva zdrav Zivot. Ponudeno rjesenje je proizvod
u obliku zdravog sendvica kao konkurencije uobicajenim slatkisima, gric-
kalicama i ostaloj hrani namijenjenoj djeci. Dio projekta obraduje problem
uvjeravanja djece da kontinuirano kupuju proizvod, radi ¢ega je osmisljen
sustav kodova poput onih za nagradne igre, kojima se uklju¢uje u ra¢unalnu
online igru. Kako igra ne bi izgubila na zanimljivosti, postoji sustav prikuplja-
nja bodova u kojem igra¢ nadograduje i jaca svoj virtualni lik, 3to se postize
kodovima s novih sendvica.

The Om Nom Nom project is a combination of design, food product design,
nutritionism and healthy lifestyle. The offered solution is a product in form

of a healthy sandwich as an alternative to the usual sweets, snacks and other
foods given to children. One part of the project deals with the issue of persu-
ading the children to continue buying the product. For that purpose, the aut-
hor created a system of codes, similar to the one in prize games, and linked

with an online computer game. In order to keep the game interesting, there

is a system for collecting points, in which the players upgrade and add power
to their virtual characters with codes from newly purchased sandwiches.
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DINA MILOVCIC

Oridinali

MENTOR Stipe Bréi¢
ASISTENT / ASSISTANT Luka Borci¢
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Oridinali je alternativni turisticki vodi¢ kroz Split. ‘Oridinal’ je cudak — origi-
nalan, jedinstven i neponovljiv izgledom, odijevanjem, govorom, ponasanjem

itd, najcesce i vrlo duhovita osoba. Split je grad koji se upozna tek kada se

upoznaju njegovi glavni protagonisti — oridinali. Za upoznavanje splitskih

ulica treba upoznati one koji ih ispunjavaju, one koji svakom uglu daju drugu

pri¢u. Ovaj vodi¢ govori upravo o tome.

Oridinali is an alternative tourist guide for the city of Split. An ‘oridinal’ is
an eccentric — a person who is original, unique and inimitable in appearance,
speech, behaviour, etc, and often also very witty. Split is a city you can get
familiar with only when you have met its protagonists — the oridinali. To
get to know the streets of Split, it is necessary to meet the people who fill
them, those who give a different story to every corner. The guide speaks
precisely about that.
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DORA LUGARIC MARINA SURAN PULIG
Miastenie gravis Zagreb Street Poetry

MENTOR Stipe Bréi¢ MENTOR Nenad Dogan
ASISTENT / ASSISTANT Luka Bori¢ ASISTENT / ASSISTANT Marina Jakuli¢

Temelj projekta Zagreb Street Poetry misao je da stanovnici grad trebaju
vratiti sebi samima, a da bi to ucinili moraju proizvesti svoj prostor i svoje
vrijeme. Ideja poezije koja prolaznike salijece sa zidova, s uli¢nih ograda i s
povrsina trgova, nije neposredno prosvjetiteljska; ali isticanje ¢udastva jav-
nog prostora poezijom koja je jos uvijek provokativna prije svega ima namjeru
te javne povrsine vratiti prolaznicima. U prekidima rutine, u tockama loma
koje Zivot nepovratno mijenjaju, iz naoko besmislene zbrke dogadaja razvija
se smisao, pojam, zajednitvo u duhu.

The underlying idea behind Zagreb Street Poetry project is the thought that
citizens should reconquer their city, and in order to do such a thing, they
have to create their own space and their own time. The idea of poetry that
is thrown upon the passers-by from walls, fences and squares is not directly
AT T enlightening; however, setting off the eccentricity of a public space with
poetry, which has still kept its provocative quality, is intended primarily to
give that public space back to passers-by. When the routine is interrupted,
at breakage points that change life irreversibly, the apparently meaningless
series of events turns into meaning, idea, and spiritual unity.

Projekt osvjestava ljude o fenomenu miastenie gravis, autoimune bolesti
koja izaziva slabost misi¢a. Konceptualno, projekt je takav da na duhovit
nadin upozorava na poteskoce s kojima se oboljeli nose u svakodnevnom
Zivotu. Pri komunikaciji poruke koriste se akreditacije koje se mogu nositi
oko vrata ili negdje objesiti, te platnena torba i majica, oblikovana tako da se
mozZe nositi na dva nacina.

The project raises awareness on the phenomenon of miastenie gravis, which
is an autoimmune disease that causes muscle weakness. Conceptually, the
project is such that it warns in an amusing way about the difficulties that
the people who suffer from this disease encounter in their everyday life. The
message is communicated with the help of accreditation tags that can either
be worn around the neck or hung up somewhere, and linen bags and T-shirts,
made in such a way that they can be worn in two different ways.
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TIPOGRAFIJA
Typography

Cilj preddiplomskog studija je stvaranje osnovnog, upotrebljivog
fundusa znanja o tipografiji. Studenti se upoznaju s osnovnim ter-
minima (tipografija, pismo, font, mjerne jedinice...), osnovnom
Klasifikacijom pisama (serifni/bezserifni; konstrukcija translacije
1 ekspanzije; naslovna pisma i pisma za tekuci tekst...), osnovnim
parametrima manipulacije (horizontalni pokret - spacing, kerning,
tracking, veli¢ina pisma - te vertikalni pokret — prored 1 veli¢ina
pisma) i povjescu tipografske discipline. Studenti se takoder upo-
znaju s osnovama tipografskog sloga, proporcijama, formatima 1
hijerarhijom teksta.

Nakon pretezno tehnic¢kih vjezbi s prve, studenti se na drugoj i
trecoj godini susrecu s kompleksnijim zadatcima poput oblikovanja
knjiga, casopisa te digitalnog pisma. Uz aktivno povezivanje znanja
usvojenih prethodnih godina, od studenata se o¢ekuje razumjeva-
nje sadrZaja te mogucnost interpretacije istog na razne nacine.

The goal of the undergraduate programme is to give students fun-
damental knowledge of typography, such that they can use in their
future work. The studentslearn the basic terminology (typography,
typeface, font, typographic units of measure, etc), the basic type-
face classification (serif/sans serif; construction of translation and
expansion; headline fonts and text fonts, etc), the basic manipula-
tion parameters (horizontal movement —spacing, kerning, tracking,
font size — and vertical movement - line spacing and font size), and
the history of typography. The students also learn the basics of typo-
graphy layout, proportions, formats and text hierarchy.

After mostly technical exercises during the first year, the second
and third year offer more complex assignments such as designing
books, magazines and digital typefaces. While actively combining
all the skills and knowledge from previous years, the students are
expected to understand the content and interpret it in various ways.
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PRVI SEMESTAR, TEMA:
UPOTREBA MREZE U TIPOGRAFIJI
First Semester, Theme: Use of a Typographic Grid

U slijedu vjezbi koje se nizu od jednostavnijih do kompliciranijih studenti
savladavaju osnove tipografske raspodjele plohe poglavito kroz metodolo-
giju Svicarske tipografske skole (J. M. Brockmann, E. Ruder...). Posebna paznja
usmjerena je kako tretmanu tekucéeg teksta (na mikro razini) tako i logici
sustavnog rasporeda svih elemenata na stranici (na makro razini).

In a series of exercises going from simple to more complicated, students
master the basics of typographic surface distribution, especially through the
Swiss School methodology (J. M. Brockmann, E. Ruder, etc). Special attention
is given to the treatment of flowing text (on a micro level) and to the logic of
systematic layout of all the elements on a page (on a macro level).
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TRECI SEMESTAR, TEMA:
PREZENTACIJA PISMA
Third Semester, Theme: Typeface Specimen

‘Type specimen’ je knjiZica koja predstavlja pismo (typeface) u punom opsegu
i urazli¢itim tipografskim situacijama. Radi se o svojevrsnoj osobnoj iskaznici
pisma koja sadrzi podatke o samom pismu, njegovom dizajneru, izdavacu
fonta, pripovijest o nastanku... Ona sadrzi potpun pregled porodice (prikaz
svih karakteristi¢nih slovnih znakova svakog pojedinog reza, ligatura, alter-
nacija i ostalih specifi¢nosti), preporuke za uporabu (prikaz rezova u razlici-
tim veli¢inama, proredima i poravnanjima, prikaz blokova teksta za rezove
koji su namijenjeni slaganju kontinuiranog teksta) i ostale tehnicke podatke.
Takoder, to je i ‘pri¢a’ o pismu ispri¢ana na zanimljiv, originalan i prikladan
nacin. Oblikovanje knjiZice moZe biti vrlo eksperimentalno ali i tradicionalno
u pristupu i kona&nom rezultatu pod uvjetom da su sadrZani svi obavezni ele-
menti te da postoji jasna stilska poveznica knjiZice i samog odabranog pisma.

Type specimen is a booklet that represents typeface in its full range and in
different typographic situations. It is a kind of typeface identity card that
holds information about the typeface itself, about its designer and its font
publisher, and the story of its birth... The booklet contains the complete
family tree (all the characteristic glyphs of a specific typeface, ligatures,
alternations and other specifics), instructions for use (display of type styles in
different sizes, line spacing and alignment, display of blocks of text for type-
faces that are intended for continued text) and other technical information.
Moreover, it is also a ‘story” about typeface told in an interesting, original
and adequate way. The booklet design can be very experimental, but it can
also be traditional in its approach and final result, assuming that it contains
all the essential elements, and that there is a clear connection between the
style of the booklet and of the selected typeface.

ZRINKA HORVAT
Swift
MENTORI/ MENTORS Nikola Burek, Damir Brali¢

Swift je tipografsko pismo nizozemskog dizajnera Gerarda Ungera objavljeno

1985. za Linotype Font Foundry. Type specimen se osim knjiZice s karakteri-

sti¢nim prikazima pisma sastoji i od omota koji se rastvara u plakat oblikovan
kao novinska duplerica.

Swift is a typeface designed by Dutch designer Gerard Unger and published
in 1985 for Linotype Font Foundry. In addition to the booklet with typeface
characteristics, the type specimen contains a cover that unfolds into a poster
the size of a centrefold.
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Sentinel
MENTORI/ MENTORS Nikola Durek, Damir Brali¢
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‘Type specimen’ pisma Sentinel inspiriran je ‘playbill’ kazali$nim plakatima

s kraja 19. i pocetka 20. stolje¢a — njihovom tipi¢nom estetikom i upotre-
bom slab-serifnih pisama. Sam specimen je zapravo poster A1 formata koji
se sklapa u A5 knjiZicu. Svi primjeri velic¢ina pisma opisi su ‘playbill’ plakata
i uvode nas u posve rastvoren format, koji je replika jednog od kazalisnih
plakata iz 19. stoljeca.

Sentinel type specimen is inspired by playbill theatre posters from the end
of the 19th and the beginning of the 20" century — by their typical aesthetic
and the use of slab serif typeface. The specimen itself is actually an A1 for-
mat poster that folds into an As booklet. All the examples of font sizes are
descriptions of playbill posters and they lead us to the completely unfolded
format, which is a replica of one of the 19th century theatre posters.
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TRECI SEMESTAR, TEMA:
OBLIKOVANJE PISMA
Third Semester, Theme: Typeface Design

Studenti se tehni¢kom vjezbom LetterModela (konstrukcijske metode slova)

uvode u oblikovanje pisma (type design). Rije¢ je o metodi proizasloj iz pisa-
nja 3irokim perom (broad nib). Njome se studenti upoznaju s logikom kontra-
sta i konstruktivnim elementima slova. Paraleno, studenti iste principe uvjez-
bavaju kroz kontinuiranu i komplementarnu vjezbu pisanja Sirokim perom

kojom neposredno savladavaju i ritam pisanja (spacing, kerning, leading) kao
i kaligrafske elemente. Nakon ove pripremne faze studenti oblikuju pismo

prema zadanim parametrima (konstrukcija, kontrast, x-visina...). Zavrina

faza je digitalizacija i oblikovanje funkcionalnog fonta.

Technical exercise called LetterModel (construction techniques for letters)
introduces students to type design. It is a method created from the broad nib,
through which the students learn about the logic of contrast and construc-
tive elements of types. Simultaneously, the students practice those principles
in continued and complementary practice of the broad nib, through which
they directly master both the rhythm of writing (spacing, kerning, leading)
and the calligraphic elements. After this preparation phase, the students
design a typeface according to the given parameters (construction, con-
trast, x-height, etc). The final phase is digitalization and the designing of a
functional font.
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LANA GRAHEK
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MENTORI/ MENTORS Nikola Durek, Damir Brali¢
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ABCCCDDEFGHIKLMNOPORSSTUVWXYZZ

abeéddefghijklmnopgredtuvwxyzi
0123456789

Polu je translacijsko pismo nastalo iz eksperimenata u kombiniranju oblih i
uglatih detalja unutar slova. Pismo je primjenjivo u ve¢im dimenzijama (dis-
play) kao i za kontinuirani tekst, gdje se detalji gube.

Polu is a translation typeface created from experimental combining of round
and angular details within a character. The typeface is usable both in larger
dimensions (display) and in flowing text, where details disappear.
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MATEA BRKIC
Qalm
MENTORI/ MENTORS Nikola Durek, Damir Brali¢

Stencil font Qualm rezultat je zadatka u kojem
je trebalo razviti pismo prema odredenim para-
metrima. Osnovna ideja bila je stvoriti pismo koje
odie Cisto¢om, elegancijom i mirno¢om pokreta,
a s druge strane akcentirati otvore stencila zavr-
etcima poteza na pojedinim slovnim znakovima.
Svaki slovni znak je odreden dvama oblicima—
osnovnim i alternativnim rjesenjem. Alternativna
rjeSenja zamisljena su za koristenje na pocetku i
na kraju rijeci, ali i unutar rije¢i ako to dopusta
susjedni slovni znak.

Stencil font Qualm is the result of the assi-
gnment in which the students had to develop a
typeface according to defined parameters. The
central idea was to create a typeface that con-
veys clear, elegant and smooth motion, but also
to emphasize stencil openings with final strokes
on some characters. Each character is determi-
ned by two forms — basic and alternative soluti-
ons. Alternative solutions are meant to be used
at the beginning and at the end of a word, but
also within the word, if the next character allows
such a usage.
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CETVRTI SEMESTAR, TEMA:
TIPOGRAFSKA HIJERARHIJA | STRUKTURA
Fourth Semester, Theme: Typographic Hierarchy
and Structure

Zadatak je oblikovati imaginarni ¢asopis proizvoljne tematike. Naglasak je
na tipografskom tretmanu sadrZaja koji izlazi iz gradenja unutarnje logike
Casopisa, uspostavi hijerarhija teksta, mreze, rubrika, navigacije te kona¢no
zavrsava oblikovanjem ‘letteringa’ za glavu/logotip ¢asopisa i serije naslov-
nica. Ovaj kompleksan zadatak spaja sadrzaj i formu $to poti¢e studente
na kriticko razmisljanje, istraZivanje i komunikacijski jasnu artikulaciju teme
kojom se bave.

The assignment is to design an imaginary magazine of an arbitrary topic. The

emphasis is put on the typographic treatment of the content which comes

out of the magazine’s inner logic, text hierarchy, grid, columns, navigation,
and ends with the design of the lettering for the magazine’s logo and a series

of covers. This complex assignment connects form and content, which enco-
urages the students to think critically, to do research, and to clearly commu-
nicate and articulate the topic that they are dealing with.
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MENTORI/ MENTORS Damir Brali¢, Nikola Burek

Tema ovog Casopisa je umjetnost performansa.
Cijeli Casopis izveden je iz formata A0, bez reza-
nja ili lijepljenja. Trebalo je pronaéi nacin slaga-
nja papira kako se ¢asopis nakon to se procita
Casopis vise ne bi mogao sloziti u pocetno sta-
nje. Time se na neki nacin objektu daje perfor-
mativna dimenzija. Performans se u umjetnosti
najcesce odnosi na dogadaj u kojem jedna osoba,
performer, ili grupa ljudi izvode, tj. ponasaju se
na odredeni nacin za drugu grupu ljudi — publiku.
Ponekad je granica izmedu performera i publike
vrlo mala, jer je cilj performansa uvuéi publiku u
samu srz radnje kako bi i oni postali dio perfor-
mansa. Na taj nain publika prikazano doZivljava
izravnim putem. Pristup oblikovanju ovog ¢aso-
pisa rukovodio se istim ‘performativnim’ princi-
pima. Radi lak3eg snalaZenja pri ‘¢itanju’ Casopisa
svaki spread je kodiran vlastitom bojom.

The topic of this magazine is the art of perfor-
mance. The entire magazine is done in Ao for-
mat, without cutting or pasting. It was necessary
to find a way to fold paper so that it cannot be
returned to the initial state after the magazine
was read. This feature gives the object a cer-
tain dimension of performance. Performance in
art most commonly refers to an event in which
one person, called the performer, or a group of
people perform, i.e. behave in a certain way for
other people — the audience. Sometimes the line
between the audience and the performer is very
thin, because the goal of a performance is to
include the audience into the act itself so that
they become a part of the performance. The audi-
ence thus experiences the performance directly.
The approach to the designing of this magazine
was guided by the same performance principles.
For easier ‘reading’ of the magazine each spread
is coded by its own colour.
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LANA GRAHEK
Worn Copy
MENTORI/ MENTORS Damir Brali¢, Nikola Durek

Worn copy je ¢asopis o lo-fi glazbi. Lo-fi (low fidelity)
je zanr koji ve¢inom obuhvaca glazbu snimljenu jefti-
nim Cetverokanalnim snimacem na kasete. Prikazujuci
kvalitetu snimanja i presnimavanja kaseta, te sam glaz-
beni doZivljaj, Casopis se sastoji od dva sloja. Glavni sloj
(crni) bavi se lo-fi glazbenicima; njihovim biografijama,
intervjuima i recenzijama albuma. Sloj koji povremeno
proviruje (plave boje) i uplice se u glavni bavi se njihovim
glazbenim uzorima — kao da su ne¢iju kasetu presnimili,
pa glazba zbog same kvalitete medija u nekim trenu-
cima izviruje iz pozadine, ili se moZe Cuti njen utjecaj.
Plavi sloj varira u veli¢ini i kolicini teksta, te nagibu, kao
metafora slu¢ajnosti presnimavanja.

Worn copy is a magazine about lo-fi music. Lo-fi (low
fidelity) is a genre associated mostly with music recor-
ded with inexpensive four channel cassette recorder.
In its two layers, the magazine portrays the quality of
cassette recording and copying, as well as the musi-
cal experience itself. The main layer (black) deals with
lo-fi musicians: their biographies, interviews and album
reviews. The blue layer, which occasionally peeps out
and interferes with the main layer, deals with their
musical role models — as if they recorded somebody
else’s cassette, and now that music in certain moments
appears from the background due to low quality of the
medium, or so that its influence can be heard. The blue
layer varies in size, amount of text and inclination, as a
metaphor of accidental recording.
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MATEA BRKIC
Clean
MENTORI/ MENTORS Damir Brali¢, Nikola Durek

Clean je Casopis o zdravoj prehrani ¢iji je sadrZaj obu-
hvacen u tri knjiZice, koje funkcioniraju kao zasebni ele-
menti. Plava knjiZica simbolizira luZnatost u prehrani, i
predstavljena je najvec¢im formatom. U njoj su zastu-
pljeni grafovi pojedinih namirnica u obliku piktograma.
Bijela knjiZica simbol je neutralnog stanja organizma, $to
docaravaju i same dimenzije kvadratnog oblika. Njezin
sadrzaj je Clean program u trajanju od 21 dan i recepti
obroka. Zuta knjiZica je najmanjih dimenzija. Ona sim-
bolizira kiselost u organizmu i sastoji se od niza kratkih
tekstova vezanih uz detoksikaciju organizma, kao temu
Casopisa. Samostalne knjizice predstavljaju omjer hrane
kakav bi trebalo unositi u organizam — najvise luznatog,
a najmanje kiselog. Presjek svih triju knjiZica sloZenih u
omot predstavlja stanje nasega organizma prije nego li
po¢nemo s Clean programom — najveci je postotak kise-
log, a najmaniji luznatog.

Clean is a healthy diet magazine. Its contents are divi-
ded in three small books that function as separate ele-
ments. The blue book symbolizes alkalinity in diet and it
is represented by the biggest format. It contains graphs

of certain groceries in form of pictographs. The white

book symbolizes the organism’s neutral state, which is

evoked by its dimensions in the shape of a square. It con-
tains the 21-day Clean programme and the recipes for
the meals. The yellow book is the smallest. It symbolizes

acidity of the organism and it contains a series of short
texts about detoxification as the main topic. The books

viewed independently represent the recommended ratio

of food intake — more alkaline, less acid. Cross-section

of all three books folded into the jacket represents the

state of our body before we start the Clean progra-
mme — acid-forming foods take the largest and alkaline-
forming foods the smallest proportion.
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PETI SEMESTAR, TEMA: TIPOGRAFSKA
LINEARNOST | EKSPONENCIJALNOST
Fifth Semester, Theme: Typographic Linearity
and Exponentiality

MARKO HRASTOVEC

As | Lay Dying
MENTORI/MENTORS Damir Brali¢, Nikola Durek

. IcoGrada Exellence Award, HDD 1112, Zagreb;

Knjiga, definirana u tradicionalnom smislu, stari je medij i ima svoju sintaksu,
tj. ima u dobroj mjeri utvrdene obrasce, odnose i pravila preno3enja infor-
macija koja valja poStovati. Ona mora prenijeti tekstualnu, misaonu informa-
ciju primjereno i optimalno. U prvoj fazi zadatka studenti oblikuju izabrano
djelo unutar tradicionalnog kanona dok se u drugoj fazi, u eksperimentalnoj

interpretaciji, od njega svjesno odmicu. Svrha zadatka je propitivanje pozi-
cije knjige u digitalnom dobu u kojem su informacije digitalizacijom postigle
razinu kompresije koji znatno nadilazi moguénosti knjige; njen konzervator-
ski imperativ je time zauvijek poljuljan. Takodjer odavno je poljuljana i njena
funkcija najpopularnijeg prijenosnika znanja (tu ulogu preuzima internet i
televizija). | pored toga, zbog svoje formalne sagledljivosti, analognosti i
izradi po ovjekovoj mjeri, knjiga je zadrzala kredibilitet i vezanost s nama u
zajedni¢kom vremenu i prostoru. U tom smislu je i cilj zadatka eksperimen-
talne interpretacije istraZiti njena medijska ‘ogranicenja’ i upotrebiti ih kao
‘prednosti’ kroz koje ¢e do izraZaja dodi njeni neupitni spoznajni potencijali.

Abook, as defined in the traditional sense, is an old medium with its own syn-
tax, i.e. it has well-defined patterns, relations and rules for exchanging infor-
mation that need to be respected. A book has to convey textual thoughts

in an appropriate and optimal manner. In the first phase of the assignment

the students shape the selected piece of literary work within the traditional

canon, whereas in the second phase of experimental interpretation, they

consciously move away from it. The purpose of the assignment is to question

the role of the book in the digital age in which digitalised information has

reached a level of compression that by far exceeds the potential of a book;

its conservative imperative is thus permanently jeopardised. Just as its role

of the most popular transmitter of knowledge is long gone (the role was

taken over by the internet and television). Nevertheless, because of its well

laid-out form and analogy, and because of the fact that it is made to satisfy

the reader’s desire, the book has kept its credibility and is still linked to us in

space and time. Therefore, the goal of this experimental interpretation assi-
gnment is to explore the ‘limits’ of the book as a medium and to turn them

into ‘advantages’ that show the undeniable cognitive potential of a book.
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Posebno priznanje Zirija / Special recognition of the jury,
Magdalena festival, Maribor, sLO

U prvom dijelu zadatka oblikovana je knjiga po tradicionalnim pravilima obli-
kovanja knjiga. U ovom slu¢aju je to Faulknerov roman As I Lay Dying ¢ije

je prvo izdanje iz 1930. iskoristeno kao polazisna tocka. Preuzet je orginalni
format, a slova s naslovnice su digitalizirana, prosirena na cijelu abecedu te
kori3tena i za naslove. Oblikovni elementi knjige (osim papira) su primarno
crne boje kako bi do izrazaja dosli unutarnji monolozi (svojevrsni dekoder
radnje) koji su po uzoru na postupak rubifikacije naglaseni crvenom bojom.

The first part of the assignment was to design a book according to the tra-
ditional rules of book design. In this case the book was William Faulkner’s
novel As | Lay Dying and its first edition from 1930 was used as a starting

point. The original format was kept, and the letters from the book’s cover
were digitalized, made into the whole alphabet and then used in headings as
well. The designed elements of the book (apart from paper) are mostly black
in order to emphasize the inner monologues (which are a certain decoder of
the plot) that are colored in red, along the lines of the rubification process.
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Kao i kod vecine Faulknerovih romana radnja je prilicno zamr3ena i na
momente tesko prohodna, a srZ radnje ponajbolje se €ita iz unutarnjih
monologa likova koji su u ovom oblikovanju naglaseni svim raspoloZivim

sredstvima — od veli¢ine i vrste pisma do formata. Dijelovi knjige ‘upakirani’

su unutar tih monologa i nemoguce je ‘prodrijeti’ do kompletnog sadrzaja
a da Citatelj doslovno ne rastrga stranice knjige. Ovakav pristup donekle
je odjek Freudovih teorija o podsvijesti pod ¢ijim utjecajima je bio i sam
autor teksta.
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As in most Faulkner’s novels, the plot is quite complicated and at times dif-
ficult to read, whereas the gist is best interpreted in the characters’ inner
monologues. This kind of book design emphasizes the inner monologues by
all available means — from font size and type to the format. Parts of the book
are ‘wrapped’ inside those monologues and it is impossible for the reader to
reach’ the complete content without literally tearing apart the pages of the
book. Such approach to some extent echoes Freud’s theories of the uncon-
scious, which influenced the author himself.
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FRANKA TRETINJAK
Rashomon
MENTORI/ MENTORS Damir Brali¢, Nikola Durek

U dizajn knjige interpolirani su elementi tradi-
cionalnog japanskog oblikovanja (ilustracije, tre-
tman naslova, uvez) na nacin kojim se od Citatelja
zahtijeva da, rukujuéi knjigom i sklapajuci blo-
kove i redoslijed teksta, provede vlastitu ‘istragu’
i donese prosudbu. Blokovi teksta, razbijeni ne-
konvencionalnim nizanjem stranica, zahtijevaju
dodatni angazman pri ¢itanju. Masa knjige simbo-
lizira lako¢u kojom se kroz iskaze iskrivljuju stvarni
dogadaji i uvladi Citatelja kao osmog svjedoka.

Elements of traditional Japanese design (illustrati-
ons, headings, binding) were interpolated into the

design of the book in the way that requires the

reader to manipulate the book. By forming blocks

of text and choosing their order, the readers con-
duct their own ‘investigation’ and make a judge-
ment. Blocks of text, broken by unconventional

sequence of pages, demand extra attention from

the reader. The weight of the book symbolizes the

lightness in twisting the real events when repor-
ting a story. The reader becomes part of the plot
as the eighth witness.
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LUKA REICHER
Celava pjevacica / The Bold Soprano
MENTORI/ MENTORS Damir Brali¢, Nikola Durek

U drami Celava pjevacica, primjeru teatra apsurda, Eugene lonesco propituje
ulogu jezika, lisavaju¢i ga komunikacijske svrhe i pretvarajuci ga u formu.
Jezik se raspada na kliseje i floskule. Pri oblikovanju knjige propitivani su svi
njeni elementi i njihove uloge — korice, uvez, pokazna vrpca, naslovnica, sadr-
Zaj, naslovi, paginacija, navigacija, biljeske... Svaki element se lisavanjem svoje
utilitarne funkcije, prelazenjem u formalizam nastojao dovesti do apsurda.

In his exemplar theatre of absurd play called The Bold Soprano, Eugene lonesco
questions the role of language by taking away its communicative purpose. The lan-
guage is decomposed into clichés and empty phrases. The design process examined
all elements of the book and their roles — covers, binding, book string, title page,
content, headings, page layout, navigation, footnotes... Each element was deprived
of its utilitarian function and transformed to formalism that leads to the absurd.
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JURICA KOLETIC
Scar Tissue
MENTORI/ MENTORS Damir Brali¢, Nikola Durek

Scar Tissue je autobiografska knjiga frontmena grupe Red Hot Chili Peppers,
Anthonyja Kiedisa. Osnovni sadrzaj knjige uvijek se nalazi na ‘recto’ (desnim)
stranicama na kojima su cenzurirane rijeci vezane uz stvari koje su ugroZavale
Zivot ovog glazbenika. Na ‘verso’ (lijevim) stranicama izdvojene su cenzuri-
rane rijeci na istim pozicijama na kojima se pojavljuju na prethodnoj stranici.
Naslovi poglavlja nalaze se na ‘verso’ stranicama zajedno s cenzuriranim rije-
¢ima, a buduci da je papir gotovo proziran uslijed male gramature, Citatelj
kroz njega vidi poglavlje na kojemu se nalazi. Na hrptu, jedinom &vrstom
dijelu knjige, nalazi se infografika koja prikazuje klju¢ne cenzurirane pojmove
po poglavljima. Knjiga nije uvezana koricama zbog simbolike ‘Zivota na rubu’.

Scar Tissue is the autobiography of the Red Hot Chili Peppers front man,
Anthony Kiedis. The essential content is always on the ‘recto’ (right) side of
the book. On those pages the words linked with things that jeopardized the
life of this musician were censored. On the ‘verso’ (left) pages the censored
words are shown on the same places where they appear on the previous
pages. Chapter headings are written on the ‘verso’ pages together with the
censored words, and since the paper is almost transparent due to its low
density, the reader can see through it and read the name of the chapter. The
spine, the only hard part of the book, contains infographics that shows key
censored words per chapter. The book is not bound in covers on purpose, in
order to symbolize ‘living on the edge’.
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PAVAO PRGOMET
Adventures of Huckleberry Fin
MENTORI/ MENTORS Damir Brali¢, Nikola Burek

Knjiga je oblikovana prema zakonitostima i ogranicenjima slaganja teksta
pisa¢om masinom kojom je autor knjige fasciniran. Prema nekim izvorima
ova knjiga je prva koja je pisana izravno na pisa¢oj masini. Otisnuti listovi su
uvezeni jo§ jednom inovacijom 19. stolje¢a — strojnim 3ivanjem. Jedino $to
povezuje prednju i straznju koricu knjige je neprekinuti niz tako povezanih
listova kako bi se potencirao dojam neprekinutog i jednosmjernog ‘toka’ Cita-
nja. Na taj je nacin stvorena poveznica s najjacim simbolom iz knjige, rijekom
Mississippi. Karakteristike prijeloma koje proizlaze iz upotrebe pisa¢e masine
su format knjige, Sirina bloka teksta, moguénost koristenja dviju boja, lijevo
poravnanje te uporaba monospaced pisma.

The book was designed in line with the regularities and limitations of putting
together a typewritten text, which fascinates the author. According to some
sources, this book was the first one ever written directly on a typewriter.
Typewritten pages were bound with the use of another 19th century invention
— sewing machine. The only connection between the front and the back cover
of the book is the uninterrupted sequence of sheets of paper bound in this
way to give the impression of uninterrupted one-way reading ‘flow’. This
feature created a link with the strongest symbol from the book, the Missi-
ssippi river. The characteristics of a break typical for the use of a typewriter
are the book’s format, width of a block of text, possibility to use two colours,
left alignment, and the use of monospaced typeface.
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SESTI SEMESTAR, TEMA: INTERPRETACIJA
SADRZAJA KROZ TIPOGRAFIJU

Sixth Semester, Theme: Interpretation

of Content Through Typography

Veza tipografije i glazbe postoji u zajedni¢kom interesu za harmoniju, pro-
porciju, ritam... Studentski zadatak je transgresija glazbe u jezik dizajna i
to uz rigidna ogranicenja (upotreba samo tipografskih izraZajnih sredstava,
redukcija na jednu do maksimalno dvije boje). Pojam ambalaZe je ovdje 3iroko
i donekle apstraktno postavljen — vise kroz njenu simbolicku nego utilitarnu
funkciju. Tipografska aproprijacija glazbe temelji se na analizi njenog protoka
i ‘zarobljenosti’ u vremenu kao i njene povijestii konteksta u kojem je nastala.

The connection between typography and music lies in their common interest
in harmony, proportion, rhythm, etc. Students’ assignment is to transgress
music into design language, with strict limitations (use of only typographic
means of expression, use of only one or two colours). In this context the term
packaging is broadly and somewhat abstractly defined — more through its
symbolic than its utilitarian function. Typographic appropriation of music is
based on the analysis of its flow and ‘imprisonment” in time, as well as on its
history and the context in which it was made.
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MARKO HRASTOVEC
Blur — 13
MENTORI/MENTORS Damir Brali¢, Nikola Durek

Omot albuma “13’, nazvanog prema broju pjesama, sastavljen je od jednako
toliko dijelova. Svakiizlazi iz standardnog formata omota za proporcionalnu
duZinu pjesme te stvara svojevrsnu vremensku lentu albuma koja na sebi nosi
tekstove i njihovo vrijeme pojavljivanja unutar pjesme.

The cover of the album “13°, named after the number of songs, is composed
of just as many pieces. Each piece comes out of the standard format pro-
portionally to the length of the song and thus creates a kind of the album’s
time sash that carries both lyrics and the times when they appear in the song.
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LUKA PERIC
Beastie Boys — To The Five Boroughs
MENTORI/ MENTORS Damir Brali¢, Nikola Durek

S obzirom da je tema albuma New York, autora su inspirirali karakteristi¢ni
elementi plana grada. Rjesenje je bilo simulirati tlocrt grada koji je oblikovan
tako da €ini imena pjesama. Svaka pjesma ima svoj modul u kojem je nacr-
tano ime pjesme. Format je 48 x 60 cm. Svaki modul je formata 12x12cm's
primarnom funkcijom pakiranja cb-a, a nakon $to se ono otvori, korisnik ga
moZe iskoristiti kao plakat.
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Considering that New York is the theme of the album, the author was inspi-
red by characteristic elements of the city map. The solution was to simulate
a city map designed in such a way to make the names of the songs. Each
song has its own module that carries the name of the song. The format is
48x 60 cm. Each module has 12x12 cm format, with cD packaging as its
primary function, but once it is unfolded, the owner can use it as a poster.
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TESSA BACHRACH-KRISTOFIC
The White Stripes — Elephant
MENTORI/ MENTORS Damir Brali¢, Nikola Durek

@ Nagrada za najbolji dizajn vizualnih komunikacija u

studentskoj kategoriji / Award for best visual communications
design in student category, HDD 1112, Zagreb

Dizajn omotnice ploce sastoji se iskljucivo od tipografije koja je otisnuta,
fizicki dekonstruirana, a zatim ponovo skenirana sa svim ru¢nim intervenci-
jama, dekomponiranim naslovom i samim tekstovima pjesama, varijacijama
u veli¢ini tipografije, rezova, leadinga, kerninga i trackinga. U skladu s prepo-
znatljivom estetikom samog benda naglaseni su crveni i crni elementi s dosta
bjeline, koja pak dodatno pojalava izgrebane, podcrtane, dekomponirane
detalje u dizajnu.
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The design of the record cover consists solely of imprinted, physically
deconstructed typography, which was then re-scanned with all the inter-
ventions done by hand, decomposed title and lyrics, variations in typograp-
hic size, style, leading, kerning and tracking. In line with the band’s recogni-
zable aesthetic, red and black elements were emphasized by a lot of white
that gives an additional emphasis to scratched, underlined, decomposed
design details.
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DORA BILANDZIC
Panda Bear — Person Pitch
MENTORI/ MENTORS Damir Brali¢, Nikola Durek

Distorziranim slovima i ritmi¢nim ponavljanjem uspostavljen je princip ana-
logan nacinu na koji je Panda Bear producirao ovaj album — to je eksperimen-
talni kolaZ sloZen od postojecih pjesama razlicitih izvodaca i Zanrova. Kad se
knjiZica brzo lista, slova postaju animirana i ritmi¢na. Za bolje razumijevanje
koncepta potrebno je poslu3ati album.

Distorted letters and rhythmical repetition create a principle analogous to the
way in which Panda Bear produced this album — it is an experimental collage
made of songs by different performers and from different genres. When you
turn the pages very quickly, the letters become animated and rhythmical. For
better understanding of the concept it is necessary to listen to the album.
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SESTI SEMESTAR, TEMA: DIGITALIZACIJA
| REINTERPRETACIJA POSTOJECEG PISMA

Sixth Semester, Theme: Digitalisation and Re-
interpretation of an Existing Typeface

TESSA BACHRACH-KRISTOFIC
Polet

’ Doyald Script
MENTORI/ MENTORS Nikola Durek, Damir Brali¢ y "t MENTORI/ MENTORS Nikola Durek, Damir Brali¢
‘ ¢

U
Revival postojeceg, a nedigitaliziranog pisma veZe studente uz tipograf- Pismo Doyald Script nastalo je kao revival posto-
sku tradiciju i upucuje ih na istraZivanje tipografske povijesti s naglaskom jeceg letteringa. Istrazujuci rukom pisane slovne
na hrvatsko tipografsko nasljede. Rekonstrukcija i nadogradnja ‘nadenog’ / kompozicije autor je odlucio napraviti pismo

pisma odvija se u dvije faze. Prva se bavi kreiranjem $to vjernije digitalne ‘- 'ﬁ‘ prema letteringu tipografa Doyalda Younga.
Doyald Script u sebi nosi prepoznatljivu konstruk-

HRVOJE DOMINKO

inkarnacije pisma, dok u drugoj studenti oblikuju vlastitu, subjektivnu rein-
ciju slova Doyalda Younga uz dodatak ukrasnih

terpretaciju istog.
>, © o poteza koji su autorov doprinos ovome pismu.

/ ’/ u‘ g"’ Doyald Script typeface was developed as a revi-

val of the existing lettering. During his research

< ‘ of hand-written letter compositions, the author

’ decided to make a typeface based on the lette-

ring of typographer Doyald Young. Doyald Script

ﬁeﬁm W ’ carries Doyald Young’s recognizable letter con-

Revival of an existing, non-digital typeface connects the students with the
typographic tradition and it directs them to do a research on the history
of typography, with special attention on Croatian typographic heritage.
Reconstruction and expansion of the ‘found’ typeface happens in two pha-
ses. The first phase is the creation of a digital incarnation of the typeface, as
true to the original as possible, whereas in the second phase the students
design their own, subjective reinterpretation of the same typeface.
struction, while the author contributed to this
typeface by adding ornaments.
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Polet je revival tipografije ¢asopisa ‘Polet’, inspiriran i nazvan po poznatom

glasilu. Kako je velik dio stranica ‘Poleta’ bio posvecen stripu, rocku, foto- " ~
grafiji i sli¢nim medijima izraZavanja mladih, Cinilo mi se primjerenim obli- CZ/ /) )dd[, /l 197 1) C/‘ O / 979 léf
kovati font kojim ¢e se i danas moci ispisati nazive sli¢nog sadrzaja ili stila. )C(/C C 67 / ((Z C)Z ZCZ /Z’Zéz Z
X b t/ [ 0y 050 4 ¢
qu& (it
g

Karakteriziraju ga jednostavne zaobljene, suZzene forme. Font svojim imenom ) ‘\
i dizajnom postaje posveta jednom razdoblju grafickog dizajna, ¢asopisu i y ?90
A . 7
aschdbeshiishsly
]
300 msnssibusas 2

ljudima koji su ga stvarali.

j Y 7
Polet is a revival of the ‘Polet” magazine typography, inspired and named after A[[/U/[/[/X éé
the well-known magazine. Since a large part of the magazine was dedicated

to comics, rock, photography, and similar media preferred by young people, /2345 7

it seemed appropriate to design a font which can be used today to write

similar content or style. It is characterized by round, narrow forms. Through

its name and design, the font has become a dedication to one era of graphic
design, to the magazine and the people who created it.
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JURICA KOLETIC
Logika Sans & Unicase
MENTORI/ MENTORS Nikola Durek, Damir Brali¢

Logika Unicase je reinterpretacija zidnog natpisa u hau-
storu u Masarykovoj ulici u Zagrebu. Natpis je ru¢nog
porijekla, a kurenti i verzali su iste veliCine (unicase), s
razli¢itim varijantama istih slovnih znakova. Digitalna
verzija je niskokontrastno pismo s pet verzija svakog
slovnog znaka, koji se nasumi¢no odabiru prilikom pisa-
nja. Sans verzija je zadrZala niski kontrast, veliku x-visinu
i o3tre detalje koji se iz tanjeg u deblji rez transformiraju
u tupe, te slova poprimaju potpuno nove oblike.

Logika Unicase is the reinterpretation of a wall slogan
found in a hallway in Masarykova Street in Zagreb. The
slogan was hand-written, uppercase and lowercase
letters have the same size (unicase), with different vari-
eties of the same characters. The digital version is a low-
contrast typeface with five versions for each character
that are selected randomly while used in writing. The
sans typeface version has kept low contrast, large x-hei-
ght and sharp details that become blunt in thick strokes,
and the characters assume completely new styles.
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changing details of the sharp parts of different styles

INCIVAING 1O9IKA UNICASE

unicase has a lot of discretionary ligatures

ONIEXTUdL
ALTERNAICS

ABCTEDDPLFHIIKLMNOPQRSSTUVWXYZzZabCcédde
FhijKLMNOPArsstUVWXYzzABCCCDDEFHIJKLM
NOPQRSSTUVWXYZZabcécéddefhijklmnopgq

rsStuvwxyzzABCCCDDEFHIJKLMNOPQORSSTU
VWXYZZabcddefhijkimnopqrsStuvwxyzZABCC
CDDEFHIJKLMNOPQRSSTUVWXYZZabcéédd
efhijklmnopqrsstuvwxyzZABCCCDDEFHIJK

LMNOPQRSSTUVWXYZZabcééddefhijklmn
opqrs3tuvwxyzzABCCCDPEFHIJKLMNOPQ
RSSTUVWXYZZabcééddefhijklmnopqrsstu
vwxyzzABCCCDDEFHIJKLMNOPQRSSTUVW
XYZZabcééddefhijklmnopqrsstuvwxyzz
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673 REASONS

Unlimited stencil possibilities

kontekstualna

KINOGRAFSKA 184
gold miners on map

LREATIVNOS |

Tehnologija napreduje svakodnevni svjedoci smo

PARNA LOKOMUTIVA

O12345G7TS9

Technologically impared duck

ArChetupal Sans

SENSUALITY THINK USUAL

Reformative structures in smal sizes might affect puke

Politician

7

Adjusted for any tekst

Whether mean or cruel she is okay

1Nn&Thick

MARKO HRASTOVEC
Film Type System
MENTORI/ MENTORS Nikola Durek, Damir Brali¢

Tipografski sustav rezultat je opseznijeg bavljenja geometrijskim formama i
opcenito sustavima kojima se mogu dobiti slovni oblici. Zavr3eni sustav poro-
dica proteZe se kroz 4 stupnja, od potpuno geometrijskih oblika do njihove
suvremene reinterpretacije. Kako se takve forme obi¢no vezu uz arhitek-
tonske 3ablone, kao dodatak slovnim oblicima nalaze se razli¢ite vrste kota
i dodatni set verzala i brojaka.

The typographic system is the result of extensive work with geometric forms
and type system in general. The completed family system has four levels,
from purely geometric forms to modern reinterpretations of those forms.
As such forms are normally associated with architectural stencils, besides
the characters there are also different kinds of heights and an additional set
of uppercase letters and numbers.
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INTERAKTIVNI MEDIJI
Interactive Media

Kolegij Osnove interaktivnih medija fokusiran je na teoriju i praksu

grafi¢kog dizajna unutar podrudja digitalnih interaktivnih medija.
Utjecaj novih digitalnih tehnologija sve vise mijenja nacin na koji

se izrazavamo 1 na koji komuniciramo, te kako dozivljavamo svijet
oko sebe. S obzirom da sve vi§e komuniciramo putem interaktivnih

digitalnih medija, uloga dizajnera u promisljanju i oblikovanju tih

interaktivnih sadrZaja i prezentacija od izuzetne je i stalno rastuce

vaznosti. Kroz predavanja, vjezbe i projekte cilj kolegija je kod stu-
denata stvoriti razumijevanje 1 interes za ovo podrucje koje je u stal-
nom razvoju. Na koji se nacin to podrudje dizajna razlikuje od tradi-
cionalnih medjija te kako u tom kontekstu pristupiti promisljanju

1 oblikovanju interaktivnih sadrzaja teme su kojima se kolegij bavi.
Osnove interaktivnih medija bave se dizajnom mobilnih aplikacija

te dizajnom za web. Kolegij studentima prenosi prakti¢na znanja,
tehnike i vjestine koje ¢e im pomoci u samostalnom projektiranju

suvremenih interaktivnih rjesenja.

The course Interactive Media Basics is focused on the graphic design
theory and practice within the field of digital interactive media. The
influence of new digital technologies keeps changing the way in
which we express ourselves and communicate, and how we experi-
ence the world around us. Considering that we communicate more
and more through interactive digital media, the designer’s role in
thinking about and designing interactive content and presentati-
ons has become increasingly important. The goal of this course is
to provoke students’ understanding and interest in this constantly
developing field through lectures, exercises and projects. The course
deals with the ways in which this field of design differs from traditi-
onal media and it teaches the students how to approach interactive
design. The fundamentals of interactive media deal with mobile
applications design and web design. The course gives the students
practical knowledge, techniques and skills that will be very useful
when they start designing their own modern interactive solutions.
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MATEA BRKIC

Cimed

MENTOR lan Bor¢i¢
ASISTENT / ASSISTANT Tin Kadoi¢

Koncept aplikacije Cimed zasniva se na tzv. Carobnom napitku, odnosno
spoju cimeta i meda (ci+med). Kao zamjenu za farmaceutske lijekove, nudi
recept i upute za pripravak nacinjen primarno od cimeta i meda. Moguce je
odabrati popis tegoba/ stanja za koje trazimo lijek te pogledati recept, upute,
dodati alarme i pogledati komentare drugih korisnika.

The concept of Cimed application is based on the so-called ‘magic potion’,
i.e. on the mixture of cinnamon and honey. It offers a recipe and instructions
how to make the potion based primarily on cinnamon and honey, as a substi-
tute for pharmaceutical drugs. We can select the symptoms/conditions that
we wish to treat from the list, and we can look up the recipe and instructions,
add alarms, or read other users’ comments.
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Tropshies

VANJA PERKOVIC

Move

MENTOR lan Bor¢ic¢
ASISTENT / ASSISTANT Tin Kadoi¢

Cilj aplikacije Move potaknuti je korisnika na kretanje, kroz moguénosti pra-
¢enja navika kretanja. Uz pomo¢ pozadinskog rada, aplikacija je konstantno
upaljena, te prati nase kretanje. Kretanje mozemo definirati kroz katego-
rije hodanja, tréanja ili voZnje a kroz cijelu su aplikaciju provedeni elementi
gamificationa.

Banksy is & pseudonymous
England-based graffiti artist,
poditical activist, film director and
painter.

His satirical streat art and
subvershve aplgrams combing
imeverznt dark humour with graffiti
done in a distinctive stenciling
technique,. Such artistic works of
political and social commentary
have bein featured on strests,
walls and bridges of cities

Artwork slideshow

Trophies

The aim of the Move application is to motivate the user for movement by
different options for keeping track of the user’s habits. With the help of
background operation, the application is constantly turned on, and it keeps
track of our movement. The movement can be defined through the cate-
gories of walking, running or driving, and gamification elements are used
throughout the application.

NINA IVANOVIC
Street Art Museum
MENTOR lan Bor¢i¢
ASISTENT / ASSISTANT Tin Kadoi¢

Aplikacija se bavi mapiranjem i katalogiziranjem
uli¢ne umjetnosti. Uz pretraZivanje po klju¢noj
rijeci, opcije koje nudi su pregled po umjetniku,
lokaciji, tagovima, te pregled mape grada. Jedi-
ni¢na stranica svakog umjetnika prikazuje njegov
kratki opis, popis radova s pripadaju¢im fotogra-
fijama, te mapu radova tog autora.

The application is used to make maps and cata-
logues of street art. In addition to the key word
search, it offers options of search by the artist,
location, tags, and a view of the city map. The
page of each artist shows the artist’s short
description, the list of the artist’s work along
with the photographs, and also the map of the
author’s work.
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WAKE ME WP LISTEM TO ME

LANA GRAHEK

Abigail

MENTOR lan Bor¢i¢
ASISTENT / ASSISTANT Tin Kadoi¢
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ALMA SAVAR

Weather Station

MENTOR lan Bor¢i¢
ASISTENT / ASSISTANT Tin Kadoi¢

Weather Station je aplikacija koja omogucava da korisnik slusa glazbu u
skladu s vremenskom prognozom. Moguce je jednostavno odabrati koju
glazbu Zelimo slu3ati u kojim vremenskim prilikama, te podijeliti to s prija-
teljima. Aplikacija se sastoji od tri osnovna dijela — player, zajednica i mogu¢-
nost customiziranja aplikacije.

Weather Station is an application that enables the user to listen to music
according to the weather forecast. We can simply choose the music we want
to listen to in certain weather conditions, and we can also share it with our
friends. The application has three parts — the player, the community and the
option for customising the application.

Abigail je aplikacija koja na razli¢ite nacine pomaZze u organizaciji i boljem Abigail is an application that in many different ways helps you in better orga-

iskoristavanju vremena. Cilj je 3to vise sprijeCiti prokrastrinaciju i odgadanje nisation and use of your time. Its purpose is to prevent procrastination of
zadataka koje smo si postavili, te povecati efikasnost. Aplikacija to omo-  the tasks that we need to fulfil, and to increase efficiency. The application
gucava alatima to-do lista, kalendara, budilica te audio zapisnika biljezaka. makes it possible with tools such as to-do list, calendar, alarm clock and

audio recordings of notes.

+ new

: load

? help

/ settings
+0SC .
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IVOR VRBOS

+0SC

MENTOR lan Bor¢i¢
ASISTENT / ASSISTANT Tin Kadoi¢

+0SC je aplikacija za bezi¢no kontroliranje vizualizacija, te jedina aplikacija
koja nudi kreaciju layouta samih kontrola unutar aplikacije. Uz veliki popis
kontrolora, svaki od njih se moZe prilagoditi specificnom projektu. Aplikacija
nudi i odabir definiranih layouta kontrola.

+0SC is the name of the application for weightless control of visualisations,
and the only application that offers layout design for the controls within
the application. There is a long list of controllers, and each of them can be
adjusted to a specific project. The application also offers a choice of defined
control layouts.
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FOTOGRAFIJA

Photography

Fotografija je samostalna vizualna umjetnost, alii osnova izrazavanja
u bliskim joj medijima, te se kao takva izu¢ava na fotografskim kole-
gijima Studija dizajna. U dana3nje vrijeme fotografsko obrazovanje
spada u opce obrazovanje, a pogotovo u obrazovanje profesional-
nog dizajnera. Osnove fotografskog znanja preduvijet su za pravilno
promisljanje i izrazavanje fotografskom slikom. Kolegij Fotografija
sadrzajno odreduju upoznavanje teorijskih osnova tehnike fotogra-
firanja 1 kompozicije fotografske slike, te fotografiranje analognim
fotoaparatom, diapozitiv i ¢/B fotografskim materijalom kroz izved-
beni program vjezbi, a s ciljem razvijanja fotografskog umijeca i spo-
sobnosti predo¢avanja stvarnosti fotografijom.

Kolegij Fotografya ifilm 11 2 u svom praktiénom programu sadrzi
poucavanje o boji i filmskom svjetlu, a u teoretskom dijelu poci-
nje se uciti o osnovama fimske teorije. Studenti ovog kolegija bave
se sloZenijim postupcima fotografskog izrazavanja, upoznavanjem
teorije 1 prakti¢nog fotografiranja u uvjetima postojeceg svjetla i
u fotografskom studiju, s profesionalnom umjetnom rasvjetom u
kontroliranim svjetlosnim uvjetima. U oba preddiplomska kolegija
studenti se pod mentorskim vodstvom Stanka Hercega 1 Aleksan-
dre Dabanovi¢ bave slobodnim fotografskim temama ali i zadanim
vjezbama - primijenjenom fotografijom kao vrlo moénim medijem
za bolje izraZavanje u svojim kreativnim dizajnerskim projektima.

In addition to being an autonomous visual art, photography also
forms the basis for expression in the media immediately related
to photography. As such, it is researched in photography courses at
the School of Design. Today, knowledge of photography belongs to
general education, and especially to higher education in design. The
fundamental knowledge in photography is a precondition for proper
conceptual photographic thinking and visual expression. The course
Photography introduces students to the basic theoretical knowledge
of photographic techniques and composition, while the practical
sections of the courses in photography equip students with the abi-
lities to use analogue cameras, slides and black and white photograp-
hic material. The aim of the course is to develop students’ photograp-
hic skills and abilities for representing reality through photography.

The courses Photography and Film 1 & 2 provides students with
practical knowledge about colour and film lighting and basic the-
oretical knowledge of film theory. Students attending the courses
have to deal with complex procedures of photographic expression.
They learn about the theory and practice of photographing in
natural lighting conditions and in a photographic studio in artifi-
cial lighting under controlled conditions. Under the supervision of
Stanko Herceg and Aleksandra Dabanovi¢, students of both courses
individually choose a photographic topic and do predefined exer-
cises; that is, they deal with the concept of applied photography
which they often use as a powerful medium in order to find the best
expression for their creative design projects.
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ALMA SAVAR
Arhitektura / Architecture
MENTOR Stanko Herceg
ASISTENT / ASSISTANT
Aleksandra Dabanovi¢

PREDDIPLOMSKI STUDIJ — FOTOGRAFIJA / UNDERGRADUATE PROGRAMME — PHOTOGRAPHY

MAJA BOSKOVIC

Reportaza / Reportage

MENTOR Stanko Herceg

ASISTENT / ASSISTANT Aleksandra Dabanovi¢

MATKO BUNTIC

Slobodna tema / Free Topic

MENTOR Stanko Herceg
ASISTENT / ASSISTANT Aleksandra Dabanovi¢
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FRANKA TRETINJAK

Crno bijelo u boji / Black and White in Colour
MENTOR Stanko Herceg
ASISTENT / ASSISTANT Aleksandra Dabanovi¢

ADRIANA PAVELIC

Toplo-hladno / Warm-Cold

MENTOR Stanko Herceg

ASISTENT / ASSISTANT Aleksandra Dabanovi¢

ANA SoLI¢

Poznati predmet / Familiar Object

MENTOR Stanko Herceg
ASISTENT / ASSISTANT Aleksandra Dabanovi¢
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TESSA BACHRACH-KRISTOFIC
Nezasi¢ene boje / Unsaturated Colours
MENTOR Stanko Herceg

ASISTENT / ASSISTANT Aleksandra Dabanovi¢
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TESSA BACHRACH-KRISTOFIC
Koloristicki akcent / Colour Accent

MENTOR Stanko Herceg

ASISTENT / ASSISTANT Aleksandra Dabanovi¢

TIHANA SARE
Portret / Potrait
MENTOR Stanko Herceg
ASISTENT / ASSISTANT
Aleksandra Dabanovi¢
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ANA ARMANO
Koloristicki trozvuk — tercijari / Tertiary Colours
MENTOR Stanko Herceg
ASISTENT / ASSISTANT Aleksandra Dabanovi¢ FRANKA TRETINJAK
Koloristicki trozvuk — sekundari/ Secondary Colours
MENTOR Stanko Herceg
ASISTENT / ASSISTANT Aleksandra Dabanovi¢

RUDER NOVAK MIKULIC

Koloristicki trozvuk — primari/ Primary Colours
MENTOR Stanko Herceg

ASISTENT / ASSISTANT Aleksandra Dabanovi¢
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TESSA BACHRACH-KRISTOFIC

Svjetlo Zarulje / Light Bulb Light

MENTOR Stanko Herceg

ASISTENT / ASSISTANT Aleksandra Dabanovi¢

MAJA SUBOTIC

Svjetlo neona / Neon Light

MENTOR Stanko Herceg
ASISTENT / ASSISTANT Aleksandra Dabanovi¢

ADRIANA PAVELIC

Svjetlo natrija / Natrium Light

MENTOR Stanko Herceg

ASISTENT / ASSISTANT Aleksandra Dabanovi¢
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KARLO PAVICIC

Svjetlo svijece / Candle Light

MENTOR Stanko Herceg

ASISTENT / ASSISTANT Aleksandra Dabanovi¢

ADRIANA PAVELIC

Portret u studiju / Studio Portrait

MENTOR Stanko Herceg

ASISTENT / ASSISTANT Aleksandra Dabanovi¢

FRANKA TRETINJAK

Svjetlo Zive / Mercury Light

MENTOR Stanko Herceg
ASISTENT / ASSISTANT Aleksandra Dabanovi¢
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LUKA REICHER

Akt u studiju / Studio Nude

MENTOR Stanko Herceg

ASISTENT / ASSISTANT Aleksandra Dabanovi¢
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IVAN VUKMANIE

Visoki tonski klju¢ / High Key Tone

MENTOR Stanko Herceg

ASISTENT / ASSISTANT Aleksandra Dabanovi¢

ADRIANA PAVELIC

Visoki tonski klju¢ / High Key Tone

MENTOR Stanko Herceg
ASISTENT / ASSISTANT Aleksandra Dabanovi¢
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Obrazovanje dizajnera u tehnologki uvjetovanom i globalno umre-
Zenom drustvu predmet je kontinuiranog razvoja. Osim zadovo-
ljavanja potreba i rjedavanja problema u kontekstu industrijskog

dizajna i vizualnih komunikacija, dizajn se danas bavi unaprede-
njem Zivotnih i drustvenih scenarija, kreiranjem doZivljaja i pro-
jektiranjem strategija koje su predmet dizajnerskog promisljanja.
Umjesto percipiranja svoje publike kao pasivnih konzumenata,
dizajn ih danas tumaci kao kompleksna, zahtjevna i nepredvidiva

bica. Na temelju spoznaje o materijalnoj kulturi i primjene kriti¢-
kog misljenja, studenti se uz projektiranje predmeta i komunikacija

bave 1 dizajniranjem okolnosti njihove upotrebe, dizajnom scenarija.
Takva definicija dizajna podrazumijeva savladavanje vjestina koje su

potrebne za refleksivno istrazivanje i koncipiranje Zivota ljudi, za

razumijevanje gospodarstva, drustva i kulture na globalnoj razini,
kao 1 za stvaranje preduvjeta za odrzivo predvidanje buduc¢nosti.
Studente se osposobljava za rad u kreativnoj industriji, za suradnju

umultidisciplinarnim timovima na promisljanju slozenih strategija,
te za samostalno, poduzetnic¢ko djelovanje.

Na diplomskom studiju cilj edukacije stjecanje je kompetencija
imanentnih zvanju magistra dizajna. Te kompetencije uklju¢uju
sposobnost samostalne provedbe projekata kao rezultata teorijsko-
istrazivackog rada, te koncipiranje i upravljanje strategijama i pro-
cesima razvoja dizajna s ciljem unapredenja drustvenih i gospodar-
skih sustava. Program diplomskog studija zasniva se na kritickom
1 kreativnom istrazivanju suvremenih fenomena utemeljenom na
razumijevanju specifi¢nog dizajnerskog promisljanja i intenzivnoj
koheziji teorijsko-metodoloskih i prakti¢no-projektnih kolegija.

Mnoge suvremene pojave nije moguce razumjeti bez poznavanja
1 primjene naprednih istraZivanja kroz artikulirane metodoloske
sustave, te analiti¢kog i kritickog pristupa obradi tih pojava. Cilj ovla-
davanja navedenim vjestinama jest promisljanje vlastitog djelovanja,
kao i smisla struke, osobito u uvjetima promjena kroz koje prolazi
suvremeno drudtvo i materijalna kultura. Programom se nastoje
nadidi stereotipni okviri discipline. Istrazujuci zajednicko ili prekla-
pajuce polje znanstvenih 1 umjetnickih disciplina, stvaraju se uvjeti
za propitivanje metoda 1 prirode dizajnerskog djelovanja, na¢ina
produkcije i oblika komunikacije. Suvremena dizajnerska praksa
realizira se u §irokom podrudju koje dotice 1 psihologiju, antropolo-
giju, drustvene fenomene, dizajn usluga, interakcija i doZivljaja, kao
1 materijalnu te nematerijalnu kulturu. Obrazovne metode diplom-
skog studija primarno se odnose na stjecanje iskustva studenata u
teoriji 1 kritici, kao 1 u metodoloskim vjestinama, na poznavanje
suvremenih tehnologija i materijala, te na realizaciju projekata s
gospodarskim subjektima u okolnostima realnog okruzenja.

Design education in technologically conditioned and globally
networked society is a subject to continuous development. Along
with the satisfying needs and problem solving activities within the
context of industrial design and visual communications, design
today is occupied with life and social scenario improvements, crea-
ting experience and strategies as subjects of design thinking process.

The design public nowadays is considered as complex, deman-
ding and unpredictable beings rather than passive consumers.
Except designing the actual products, students design circum-
stances under which products are to be used. They actually design
scenarios based on their understanding of material culture and
critical thinking. Such definition of design implies acquiring skills
they need for reflex research and to conceptualize human life, for
understanding society’s economy and culture on global level, as well
as to create preconditions for the anticipation of sustainable future.

Students train for work in creative industries, to collaborate in
multidisciplinary teams on complex strategies, as well as for inde-
pendent entrepreneurship.

Graduate level of education is aiming to give inherent competen-
ces for the Masters of Design. These competences include ability for
independent project execution based on the theory and research, as
well as to bring concepts and manage developmental design strate-
gies and processes, in order to enhance social and economic systems.

Graduate studies program is based on critical and creative rese-
arch of contemporary phenomena, on the grounds of understan-
ding the specific design thinking processes along with the intense
cohesion among theoretical - methodological and practical - design
studio courses.

It is impossible to understand numerous contemporary features
without knowledge and appliance of the advanced research thro-
ugh articulated methodological systems, as well as without their
analytical and critical elaborations. The aim of acquiring the fore-
mentioned skills is to encourage thinking about one owns work as
well as about the meaning of the profession especially under the
conditions of the changes contemporary society and material cul-
ture are going through.

The intention is to go beyond the stereotyped frameworks of the
discipline. Research of the joint or overlapping fields of scientific
and artistic disciplines create conditions for questioning methods,
nature of design, ways of production and forms of communication.

Contemporary design practice is realised in broad range inclu-
ding psychology, antropology, social phenomena, design of services,
interactions and experience as well as material and non-material
culture. Educational methods of the graduate studies are primarily
related to acquiring students’ experience in theory and critical thin-
king, methodological skills, understanding contemporary techno-
logy and materials, as well as project realisation with manufacturers
under the conditions of realistic surrounding.
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INDUSTRIJSKI DIZAJN
Industrial Design Studio

U podrudju industrijskog dizajna na diplomskom studiju naglasak
se u zadacima projektiranja stavlja na vjestinu snalaZenja u kon-
tekstu realnog okruZenja, s primarnim ciljem usvajanja i primjene
kritickog misljenja, metoda istrazivanja, kao i tehnika upravljanja
projektnim timovima. Zadaci zahtijevaju samostalni odabir tema
iz neposrednog Zivotnog okruZenja, $to podrazumijeva kontinui-
rana opazanja fenomena suvremenog Zivota, sloZena istrazivanja
njihovih drustvenih, gospodarskih i tehnoloskih aspekata, kao
konkretnu osnovu sintetickog dijela drustveno i gospodarski anga-
ziranih projekata. Pored samoiniciranih tema, studenti sudjeluju u
projektima koji su rezultat konkretne suradnje s pojedinim tvrt-
kama i obrtima, na unapredenju poslovnih strategija, kao 1 promi-
§ljanju novih proizvoda i sustava. Pri projektiranju se primjenjuju
znanja o suvremenim tehnologijama u smislu njihove implementa-
cije u projekte dizajna, na razini trenutne primjene, ali i konceptual-
nih vizija razvoja. Cilj je, dakle, usavrsiti ste¢ena znanja i vjestine te
omoguciti studentu — magistarskom kandidatu - vodenje projekata
1upravljanje procesima razvoja dizajna u svim njegovim aspektima.
Pritom je svakom studentu omoguceno da kroz individualni rad s
mentorom, komentorom, te vanjskim suradnicima, kao i odabirom
izbornih kolegija formulira vlastite sklonosti i otkrije mogucnosti
za svoju specijalizaciju.

Druga godina zavrina je u formativnom smislu i zasniva se na
dva povezana segmenta zavr§nog rada — magistarske diplome. U
prvom segmentu (trecem semestru) studente se usmjerava i potice
na samostalni teorijski i istraZivacki rad kao predradnje za projekt.
Studenti trebaju pokazati razinu zrelosti u prepoznavanju problema,
spoznavanju potreba i utjecaja okoline te bitnih funkcionalnih 1
semantickih datosti za pocetak elaboracije diplome.

Po zavrietku semestra studenti predaju zavrini tekst teorijske
teze/istrazivackog elaborata koja uklju¢uje i sve relevantne ¢imbe-
nike pripreme za projekt kao rezultata istrazivanja u stvarnom kon-
tekstu. Potom u zavr$nom semestru, po prihvacanju teksta, izraduju
diplomski projekt koji treba pokazati njihovo snalazenje u struci, na
razini koja podrazumijeva samostalno vodenje projekta, upravlja-
nje procesima razvoja dizajna i komuniciranje s drugim strukama
u procesu dizajna. Izborni predmeti na ovoj godini studija usko su
vezani uz savladavanje samostalnog djelovanja u dizajnu. Projekt i
teorijska teza/istrazivacki elaborat razlikuju kompetencije magistra
dizajna od prvostupnika, te se smatraju jednako vaznim elementima
diplome i krajem formativnog dijela edukacije na ovoj razini u struci.

The courses in the field of industrial design within the graduate
programme focuses through practical design assignments on the
resourcefulness skills in relation to the real-life environment, with
a primary goal of encouraging the adoption and expression of cri-
tical thinking, use of research methods and strategies for managing
project teams.

The assignments require an individual choice of topics from the
immediate living environment, which presupposes continuous
observation of contemporary life events, complex research of their
social, economic and technological aspects as a concrete basis for
the synthesis phase of the design process related to socially and
economically relevant projects. In addition to individually selec-
ted topics, students also participate in the projects which resulted
from a concrete cooperation with certain firms and trades by hel-
ping them improve their business strategies and conceptualisation
of new products and systems. In the design process they use the
knowledge about contemporary technology and their implemen-
tation in the final products, on the level of their temporary use, but
also of further conceptual development. The aim is, therefore, to
improve the acquired knowledge and skills and enable students to
manage projects and design development process in all its aspects.
Each student is provided with an opportunity to discover his or her
own tendencies and possibilities of specialisation through indivi-
dual work with mentors, co-mentors or other associate lecturers and
through selection of elective courses according to specific interests.

The second, final formative year, is based on two interrelated
segments of the master thesis. The first segment (third semester)
directs and motivates students to individually engage in theoreti-
cal thinking and research which represents a preparation stage for
the final design project. Students are required to show maturity in
recognizing a design problem, needs of the real environment and its
influences, as well as important functional and semantic elements
needed for the elaboration of the final design.

At the end of the semester students hand in the final texts con-
taining their theoretical hypotheses/research reports which include
all relevant factors of the preparation for the final projects as a result
of the research in a real-life environment. In the final semester, after
their texts have been accepted, students carry out their graduation
projects which show their skills in the design process and practice,
both in terms of individual project management, management of
the design process development and communication with other
professions during the design process. The final design project and
the theoretical hypothesis/research report are considered equally
important parts of the graduation process and present the academic
elements which differentiate master level from the bachelor level.
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PRVI SEMESTAR, TEMA:

DIZAJN U REALNOM OKRUZEN)U

First Semester, Theme: Real-life Environment
Design

Prvi zadatak na diplomskom studiju industrijskog dizajna svojevrsni je uvod u
osmisljavanje i izradu diplomskog rada na sljedeoj, posljednjoj godini studija.
Zadatak zahtijeva odabir teme iz neposrednog Zivotnog okruZenja, te ana-
lizu njenih drustvenih, gospodarskih i tehnolo3kih aspekata, kao istrazivanje
povijesnog razvoja pojava ili problema koji se pri tome javljaju. Naposljetku,
nuzno je utvrditi aktualno stanje fenomena koji se prou¢avaju i pokusati
predvidjeti njihov buduéi razvoj, nakon ¢ega slijedi postavljanje projektnog
zadatka, odnosno ciljeva dizajna — 3to, kako i za koga. Svrha zadatka jest
dizajnirati sustav proizvoda i/ili usluga kao pokusaj rje3enja uocenih pro-
blema i oblikovnu artikulaciju postavljenog koncepta, te kao izraz vlastitih
stavova i vizija.

The fist assignment in the graduate programme of industrial design is a form
of introduction to the conceptualisation of the final design as part of the
graduation thesis on the second and the last year of the programme. The
assignment includes the selection of a topic (design problem) from a living
environment and analysis of it social, economic and technological aspects,
as a form of research into the historical development of phenomena or
problems related to the topic. Finally, it is necessary to establish a current
state of the researched phenomena and to predict their future development,
which is followed by the definition of a project assignment or the goals of
the design — what, how and for whom. The purpose of the assignment is
to design a system of products and/or services as an attempt to solve the
perceived problems and the formal articulation of the proposed concept
according to their personal attitudes and visions.

168

DIPLOMSKI STUDIJ — INDUSTRIJSKI DIZAJN / GRADUATE PROGRAMME — INDUSTRIAL DESIGN STUDIO

ANDREA $IMI€

Socijalna interakcija — Donji grad / Social Interaction — Lower Town
MENTOR Zlatko Kapetanovi¢

ASISTENTI/ ASSISTANTS Sanja Benceti¢, Ivana Fabrio

Kako je okvir ovog zadatka bio dizajn u realnom okruZenju, kao polazna to¢ka
istraZivanja odabran je grad Zagreb, koji se pokazao idealnim poligonom za
svojevrsni socijalni eksperiment. IstraZivanje je pocelo kratkim uvidom u
povijesni razvoj grada i pojedinih Cetvrti, te se nastavilo dokumentiranjem
postojece situacije na javnim prostorima 3irega gradskog sredista. Otkriva-
njem velike povrsine neiskoristenih i neuredenih blokovskih dvorista stvorena
je idealna podloga za daljnji smjer istrazivanja. Sljedeca faza odnosila se na
sama dvorista. U razgovorima sa stanarima otkriveno je veliko nezadovolj-
stvo trenutnim stanjem dvorista, dok se analizom postojecih katastarskih
podloga utvrdila gotovo nerjesiva situacija s obzirom na nesredenost vla-
sni¢kih odnosa. Stanari i njihova dobra volja prepoznati su kao jedino sred-
stvo intervencije. Stoga je provedena anketa kojom se evaluirao medusobni
odnos stanara. Rezultati su potvrdili ranije prikupljene informacije — najveci
problem, ujedno i uzrok nesredenosti dvorita, jest nedovoljno poznavanje i
interakcija medu stanarima. Cilj istrazivanja time je postao pronalazak nacina
kojim bi se odrzavala konstantna razina socijalne interakcije medu stanarima,
te je i konacno rjesenje materijalizacija samo jednog od nekoliko moguéih
varijanti rjesenja.

Since the assignment presupposed a real environment design, the city of
Zagreb was chosen as the starting point of the research, which showed to
be anideal case for some form of social experiment. The research included a
short historical development of the city and its quarters, and documentation
of the existing situation in public spaces in the wider city centre area. Large,
unused and neglected interior courtyards of building blocks presented an
ideal basis for further research. The following stage was related to those
courtyards. Conversations with the tenants reveals a great dissatisfaction
with the current state of these spaces, while an analysis of cadastral docu-
ments confirmed almost unsolvable problems of ownership. The tenants and
their good will were seen as the only means of intervention. It was there-
fore decided to conduct a questionnaire survey in order to evaluate mutual
relationships of the tenants. The results confirmed the earlier information-
based assumption — the biggest problem, and at the same time the cause
of the poor state of the courtyards was insufficient familiarity and interac-
tion among the tenants. The goal of the research was thereby turned into a
solution — a way which could maintain a constant level of social interaction
among the tenants. The final solution is therefore the materialisation of only
one of several possible ones.
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MARTA ANIC-KALIGER

Kampanja za recikliranje u gradu Zagrebu
/Recycling Campaign in the City of Zagreb

MENTOR Zlatko Kapetanovi¢

ASISTENTI/ ASSISTANTS Sanja Benceti¢, Ivana Fabrio

it

Nedovoljno recikliranje i odvajanje otpada veliki je problem u svim zemljamaii

zato je izrazito vazno da Zagreb kao glavni grad Hrvatske promijenii poboljsa

svoj nadin gospodarenja otpadom. IstraZivanje je pokazalo da je, osim pro-
mjene zakona i organizacije sustava za odgovorno gospodarenje otpadom,
jako vazno educirati i motivirati gradane da prihvate taj nacin djelovanja.
Osmisljen je koncept dugoro¢ne kampanje podijeljene u tri koraka. Prvi dio

kampanje trebao bi osvijestiti gradane o problemu, drugi motivirati, a treci

educirati kako bi mogli poceti primjenjivati novi sustav. Prikazana klupa dio

je drugog koraka kampanje, ija je svrha pokazati gradanima da recikliranje

materijala nije uzaludno jer se oni koriste u proizvodnji predmeta koje sva-
kodnevno susre¢emo. Napravljena je od jednakih aluminijskih prola, od kojih

je 5% izradeno od sirovog aluminija i obojano u crno, a ostatak je u original-
noj boji aluminija proizvedenog od recikliranog materijala. Klupa komunicira

poruku da se za istu koli¢inu energije od recikliranog materijala moze proi-
zvesti 95% vise nego od aluminija dobivenog iz prirodnih sirovina.
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Insufficient recycling and selection of waste is a great problem faced by
all countries. That is why it is extremely important for Zagreb, as the capi-
tal of Croatia, to change and improve its waste management. Research has
shown that, in addition to the changes of regulations and organisation of
the responsible waste management, it is important to educate and motivate
citizens to accept proposed way of living and behaviour. The assignment
is a concept of a long term campaign divided into three phases which are
necessary for the adoption of the new system. The first part includes brin-
ging awareness to the citizens about the problem, while the other includes
motivation and the third education. The bench presented here is part of the
second campaign phase and its purpose is to show the citizens that recycling
materials are not useless since they are used in the production of objects we
see and use everyday. The bench was made from identical aluminium profiles
5 % of which was made from raw aluminium and painted black, while the rest
is from recycled material painted in the natural colour of aluminium. The
bench conveys the message that 95 % more of the product can be created
from recycled material which was produced with the same amount of energy
as natural aluminium.
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MARIO DOBRECEVIC

Prozorigami / Imaginograms
MENTOR Zlatko Kapetanovi¢
ASISTENTI/ ASSISTANTS Sanja Benceti¢, Ivana Fabrio

Analiziraju¢i ¢ekaonice zagrebackih bolnica i ambulanti (Traumatolo3ka u
Draskovicevoj, Klinika za djecje bolesti Zagreb, Dom zdravlja Zapresic...),
kao i pona$anje pacijenata i njihove pratnje u tim prostorima, doslo se do
zakljucka kako je najée3ce rije¢ o hladnim mjestima u kojima prevladava
nervoza, napetost i stres, a nedostaje empatije i sadrzaja za osobe koje
tamo provode (ne)odredeno vrijeme. S ciliem da se pronade rjesenje koje bi
sugeriralo alternativu zapaZzenom ponasanju (prevrtanje papira i mobitela
po rukama, pre3etavanje, nervozno ‘cupkanje’ nogom), osmisljen je koncept
koji se temelji na jednom papiru (20 x20 cm), s tekstom koji je moguce pro-
Citati tek kada se po uputama koje se nalaze na poledini papir presavine na
odredeni nacin, otkrivajudi tri vjezbe koje bi mogle pomod¢i ljudima u tom
trenutku (vjezbe opustanja, koncentracije, disanja). Nakon $to se papir pre-
savine te je tekst moguce normalno procitati, takoder se moze odlijepiti traka
s poledine tog origamija te ga nalijepiti na bilo koju povr3inu u cekaonici (zid,
prozore, vrata), kreirajuci jedan novi doZivljaj i identitet cjelokupnog prostora.

Research on waiting rooms in Zagreb hospitals and emergency rooms (Tra-
uma Clinic in Draskovi¢ Street, Children’s Hospital Zagreb, Medical Centre in

Zapresic...), and an analysis of the behaviour of patients and accompanying

people led to the conclusion that these rooms are cold spaces replete with

neurosis, tension and stress, and lacking in empathy and contents for the

people who spend (un)determinate amount of time in them. The goal of the

project is to provide an alternative to the perceived behaviour (twirling a

piece of paper or a mobile phone, walking up and down, nervous leg shaking).
The proposed solution comprises a piece of paper (20 x20 c¢m) with a text
which can be read only by folding the paper in a proper way according to

the instruction on its back. It then reveals three exercises which could help

people while they wait for medical examination (relaxation, concentration

and breathing exercises). After reading the text, people can remove a piece

of adhesive tape from this origami and stick it onto any surface in the wai-
ting room (wall, windows, doors) creating thereby a new experience and

identity of the space.
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DRUGI SEMESTAR, TEMA:

DIZAJN U KONTEKSTU RAZVOJA
TEHNOLOGIJE — EKO NAMJESTA]
Second Semester, Theme: Design in

the Context of Technological Development
— Eco-furniture

Tema zadatka u drugom semestru jest dizajn u kontekstu razvoja tehno-
logije, a akademske godine 2011/2012. vezan je uz projekt uspostavlja-
nja standarda ekolosko prihvatljivog namjestaja i dizajniranja elemenata i
sustava namjestaja u skladu s tim kriterijima. Projekt je pokrenut u suradnji
s klasterom Hrvatski interijeri, a u njemu takoder sudjeluju studenti Sestog
semestra Preddiplomskog studija. Motiv jest reagirati na aktualnu globalnu
zabrinutost u vezi s odrzavanjem harmonije prirodnog i tehnoloskog okru-
Zenja, i prikljuciti se procesima informiranja, educiranja i djelovanja na tom
podrudju. U suradnji sa struénim savjetnicima iz podruja ekologije i odrzi-
vog razvoja istraZila su se mnoga podrudja koja odreduju cjelokupni Zivotni
ciklus proizvoda od ideje ili odluke o nastanku, pa do nestanka potrebe za
njim, te su donesene smjernice za uspostavljanje principa, kriterija i stan-
darda odgovornog razvoja proizvoda. Studentska rjeSenja nastoje kreativno
i inovativno zadovoljiti osnovne zahtjeve te simboliziraju takav pristup. U
nastavku projekta rjeSenja ¢e biti i realizirana te podvrgnuta ocjenjivanju
ekoloske podobnosti.

The topic of the second semester assignment is the design in the context of
technological development. In the year 2011/2012 it was connected to the
project whose goal was to establish standards for ecologically acceptable
furniture and design of elements and systems of furniture in accordance to
the set criteria. The project was launched in cooperation with the Croatian
Interiors Cluster, and it included works of undergraduate students attending
sixth semester. The motive was to respond to the present global concern
about maintaining harmonious relationship between the natural and tech-
nological environment, and to engage in the process of informing, educating
and actively working in that area. Cooperation with professional advisers
from the field of ecology and sustainable development led to research of
many areas which define an entire life cycle of a product, from the moment
it is conceived, decided to be produced to the moment it ceased to be used.
The cooperation also gave birth to principles, criteria and standards of res-
ponsible product development. Students’ designs attempt to creatively and
innovatively meet the basic requirements and to symbolize such an approach.
The next stage of the project entails the creation of a final product and its
evaluation of ecological acceptability.
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MARIJA RUZIE, MARTA ANIC-KALIGER
Sustav namjestaja / Room for Youngsters
MENTOR Mladen Oresi¢

ASISTENT / ASSISTANT Sanja Benceti¢

U okviru teme ekoloskog namjestaja, ciljna skupina ovog projekta bili su mladi

ljudi dobi od tinejdzerske do tridesetih godina. Primijeceno je da mladi danas

Cesto Zive u sobama koje ne odgovaraju njihovim Zeljama i potrebama, te je

provedeno istraZivanje na tu temu, iz kojeg su proizasli temelji za konacni

proizvod — tri razli¢ita komada namjestaja. Anketa je pokazala da stol i ormar
Cesto ne odgovaraju potrebama korisnika, stoga je projekt posvecen upravo

tim komadima, a iz tog rje3enja proizasao je i dodatni komad za odlaganje

stvari. Svi komadi su jednostavni, a korisnik ih lako moZe prilagodavati svo-
jim potrebama. Sastoje se od jednakih profila od masivnog drva, te ploha od

drvenih ploga, to je proizvedeno od lokalnog drva s Fsc certifikatom i bez
Stetnih tvari. Svi komadi dolaze u ‘flat pack’ pakiranju i korisnik ih lako moZe

sam sastaviti i rastaviti. Osim osnovnih komada predvideni su i dodatni limeni

komadi razli¢itih oblika kojima si korisnik mozZe individualizirati namjestaj i

prilagoditi ga svojim potrebama, a ostavljen je i prostor za improvizaciju i

dodavanje svojih elemenata.

The assignment related to the topic of ecological furniture envisaged the
target group whose age ranged from teenagers to the thirty-year-olds. Jud-
ging from general observation, young people today often live in rooms which
do not satisfy their wishes and needs. The conducted research on this topic
yielded results which were taken as the basis for the final product — three
different pieces of furniture. The survey conducted among young people
showed that the wardrobe and desk do not meet their needs. The project was
therefore dedicated to solving the problem of these items and simultaneo-
usly gave birth to another piece of storage furniture. All pieces are simple in
design, and users can easily adapt them to their needs. The framework was
made from full wood while the surfaces are from wooden panels produced
from local wood with Fsc certificate and containing no toxic ingredients.
All pieces are plat packed and users can easily assemble and disassemble the
pieces. In addition to the based pieces, there are also additional variously
shaped tin elements which users can make individual shapes and adjust the
furniture according to their needs. The furniture also leaves some space for
improvisation and adding of users’ elements.
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FILIP PERAIC

Namjestaj za odlaganje / Storage Furniture
MENTOR Zlatko Kapetanovi¢

ASISTENT / ASSISTANT Sanja Benceti¢
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MARIO DOBRECEVIC

Stol za dnevni boravak / Sitting Room Table
MENTOR Mladen Oresi¢

ASISTENT / ASSISTANT Sanja Benceti¢

Koncept je proizaao iz ciljeva i zahtjeva postavljenih u kontekstu zadatka
‘Eko namjestaj’, a svode se na stavljanje konstruktivnih karakteristika masiv-
nog drva u prvi plan, te isticanje vizualnog i taktilnog dozivljaja materijala
kroz reduciranu koli¢inu njegove upotrebe nastalu koristenjem standardizi-
ranih dimenzija tijekom proizvodnje. Time se obuhvacaju Cetiri bitna procesa
u zivotnom ciklusu proizvoda: manufakturni, transportni, odrZivi i reciklazni.
Rjesenje se temelji na stolu za dnevni boravak koji se sastoji od pet drvenih
gredica (od hrastovine ili oraha) i staklene plohe. Sve su gredice priblizno
sliénih dimenzija (kako bi se reducirala dodatna obrada tijekom proizvodnje
i pojednostavila standardizacija), spajaju se na istovjetan nacin (pod kutem
od 45°), te tako drze i dodatno stabiliziraju staklenu plohu stola.

The concept came out of the goals and requirements posed in the assignment

‘Eco furniture’, which include focusing on the constructive characteristics of
full wood and stressing the visual and tactile experience of the material thro-
ugh its reduced use, which was made possible by standardizing dimensions

during production. This integrates four significant processes in the life cycle

of a product: manufacturing, transportation, sustainability and recycling. The

solution was based on a sitting room table consisting of five wooden strips

(oak or walnut) and a glass surface. All the strips are similar in dimensions (in

order to reduce additional processing during production and simplify stan-
dardisation), and they are joined in the same way (at the angle of 45°), and in

that way support the glass surface and make it additionally stable.

Otpad koji nastaje pri krojenju drva skladisti se s namjerom da se iskoristi za

neki buduéi proizvod ili za ogrjev, $to nisu idealna rjesenja. Nekima je pre-
rada za brikete ekonomski neprihvatljiva, a predvidanje dimenzijai planiranje

iskoristivosti iznimno je rijetko. Specifitnost ove vrste otpada je ta 3to je

materijal vrhunske kvalitete — jednake onoj od koje se proizvodi namjestaj.
Tesko se iskoristava zbog toga 3to je razlicitih dimenzija i nema proizvoda

koji su prilagodeni tom problemu. Stoga je glavna ideja projekta bila osmisliti

proizvod koji ¢e se prilagoditi problemu i s minimalnom obradom iskoristiti

nestandardiziranu gradu, pri tome ispunivsi zahtjeve ekologije i serijske proi-
zvodnje. Rjesenje je sustav koji se sastoji od dva proizvoda — police i vjesalice.
Proizvodi se sastoje od jedne cijevi i razli¢itih vrsta otpadnog drva, koje imaju

razli¢itu duljinu, 3irinu i debljinu, s tim da ni jedna polica ni vje3alica nije ista.
Nakon 3to se selektira odgovarajuce drvo, ono se minimalno obraduje. Na
cijev se slazu komadi drva po Zelji (jedino pravilo: policaima standardiziranu

nogu koja obvezno mora biti na dnuy), a ljepilo se ne koristi.

Waste created in the process of cutting wood is stored for some future pro-
ducts or firewood, which is not the ideal use. Wood briquette processing is

for some economically unacceptable, and dimension prediction and effici-
ency planning extremely rare. Specific characteristics of this sort of waste

are its exceptional quality of the material — equal to those from which fur-
niture is made. It is difficult to use to because its dimensions vary and there

are no products which are adapted to that problem. The main idea of the

project was, therefore, to come up with a product which can be adapted to

this problem be made from minimally processed, un-standardized material

and meet the demands of both ecology and serial production. The solution

is a system which includes two products — a shelf and a hanger. They consist
of one pipe and various forms of waste wood of different length, width and

thickness. Not a single hanger or shelf is identical to any other. After suitable

wood object is selected, it is minimally processed. Wooden pieces are placed

on the pipe (the only rule is that the shelf has a standardized leg which nece-
ssarily needs to be on the bottom) without the use of glue.
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VIZUALNE KOMUNIKACIJE
Visual Communications Studio

Na prvoj godini diplomskog studija edukacija se nastavlja s ciljem
stjecanja kompetencija imanentnih zvanju magistra dizajna, koje
studente osposobljava za samostalno vodenje projekata i upravlja-
nje procesima razvoja dizajna. Na zadacima projektiranja vizualnih
komunikacija naglasava se sposobnost snalazenja u kontekstu real-
nog okruzenja, s primarnim usvajanjem tehnika upravljanja pro-
jektnim timovima, ali i znanja i vje$tina znanstveno utemeljenog 1
kritickog promatranja zbilje. Studenti odabiru teme ili probleme od
neposrednog subjektivnog ili opceg drustvenog interesa, te u¢e arti-
kulirati svoja opazanja 1 stavove izraZajnim sredstvima dizajna, ali 1
potaknuti i formiratijavni diskurs drustvenih skupina posredstvom
inovativne vizualne komunikacije. Smisao zadataka projektiranja,
dakle, jest usavrsiti steCena znanja i vjestine te osposobiti studenta

- magistarskog kandidata za vodenje projekata 1 upravljanje proce-
sima razvoja dizajna u svim njegovim aspektima. U tom bi procesu
svaki student trebao individualnim radom s mentorom i odabirom
izbornih kolegija artikulirati vlastite sklonostii otkriti moguc¢nosti
svoga daljnjeg razvoja, pri ¢emu se podrzava i potice suradnja sa stu-
dentima i stru¢njacima iz razli¢itih disciplina povezanih s dizajnom,
u duhu temeljnog karaktera studija.

Druga, zavr$na godina studija temelji se na dva povezana
segmenta zavrinog rada, odnosno magistarske diplome. Prvi
segment podrazumijeva samostalni teorijski 1 istrazivacki rad kao
predradnju za projekt, kada studenti moraju kompetentno prepo-
znati i obraditi odredeni problem(e), u skladu sa standardima aka-
demskog pisanja znanstvenih radova, pri ¢emu je klju¢no spoznati
potrebe 1 utjecaje okoline na odabrani fenomen, te vazne funkcio-
nalne i semanticke datosti za pocetak elaboracije diplome.

Rezultati istrazivanja u prvom semestru zavrine godine su tzv.
teorijska teza 1 istrazivacki elaborat, koji uklju¢uju sve relevantne
¢imbenike pripreme za projekt, koji je nastavak istrazivanja u real-
nom kontekstu. U drugom, zavrsnom semestru, ako je tekst prihva-
¢en, studenti izraduju diplomski projekt kojim pokazuju ste¢enu
razinu snalaZenja u struci, $to podrazumijeva samostalno vodenje
projekta i komuniciranje s drugim strukama u procesu dizajna.
Izborni predmeti na ovoj godini studija usko su vezani uz savla-
davanje samostalnog djelovanja u dizajnu. Projekt i teorijska teza/
istrazivacki elaborat razlikuju kompetencije magistra dizajna od
prvostupnika, te se smatraju jednako vaznim elementima diplome
i krajem formativnog dijela edukacije na ovoj razini u struci.

The educational goals of the first year of the graduate programme
include imparting competencies which facilitate students’ indi-
vidual project management and design development. Courses in
visual communications focus on the abilities of students to respond
well in their professional relationship to the real environment by
acquiring principles and methods necessary for the management
of project teams, but also knowledge and skills of scientifically gro-
unded and critical interpretation of reality. Students choose topics
or problems of immediate personal or general social interest. They
learn to articulate their observations and views through expressive
means offered by design, but also to entice and form a public dis-
course for various social groups by way of innovative visual com-
munications. The goal of the design assignment is, therefore, to
advance prior knowledge and skills and equip graduate students
with skills for design project management and development in all
its aspects. That process should include students’ articulation of
personal inclinations and discovery of possibilities of their future
development through individual work with a supervisor and selec-
tion of appropriate electives. Cooperation with other students and
experts from various disciplines related to design is both supported
and encouraged.

The second, final year of the graduate programme is based on
two segments of the graduation thesis. The first segment entails
an individual research project and exploration of theoretical lite-
rature as preparation for the final design project. In order to com-
plete it, students need to recognize and analyze specific problem(s)
in accordance to the standards of academic principles of scientific
paper writing at which it is crucial to know the needs and impacts
of the environment on the selected phenomenon, and important
functional and semantic elements for the elaboration of the gra-
duation project.

Research results in the first semester of the second year are the so
called theoretical hypothesis and research report. They include all
relevant elements of the preparation for the design project, which
is an extension of research in the real environment. In the second
semester of the second year students create their graduate design
project, given that their textual work is accepted. With their design
they show professional competence which entails individual design
project management and communication with other professions
during the design process. Elective courses on this year’s progra-
mme are closely related to mastering individual work in design. The
design project and theoretical hypothesis/research report are the
elements which differentiate the master level from the bachelor
level, and are considered equally important elements in the process
of obtaining a graduation degree.
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PRVI SEMESTAR, TEMA: DIZAJN U
KONTEKSTU REALNOG OKRUZENJA
First semeter, Assignment: Design within
Real-life Environment

Prvi zadatak u novom poglavlju studiranja s jedne strane razraduje i pro-
dubljuje znanja i vjestine stecene pri kraju preddiplomskog studija, a s
druge sluzi kao odredeni uvod u izradu diplomskog rada na zavrdnoj godini.
Klju¢no je usmjeriti senzibilitet studenata prema prepoznavanju aktualnih
tema i problema u podrugju suvremenih vizualnih komunikacija, masovnih
medija i digitalnih tehnologija, ali i u Sirem drustvenom, ekonomskom i poli-
ti¢kom kontekstu. Po odabiru tematskog podrucja koje ¢e u zadatku obra-
divati, studenti se opredjeljuju za neku od komunikacijskih formi ili neki zanr
dizajna iz 3iroke palete aktualne vizualne kulture, od tiskanih medija (knjige,
monografije, zbornici, novine...), preko korporativnog dizajna i signalistike,
ambalaZe u podru¢ju industrije ili usluznih djelatnosti, te sustava vanjskog
ogladavanja (serije plakata i sl.), sve do interaktivnih digitalnih tehnologija
na razli¢itim platformama. Vazno je koristiti alate vizualnih komunikacija
u artikulaciji prepoznatih problema i inovativnom izraZavanju vlastitih sta-
vova, s ciljem poticanja i usmjeravanja javnog diskursa o odredenim temama.
Rije¢ je o vjestinama i kompetencijama nuznima svakome magistru dizajna,
stoga ovaj zadatak predstavlja neizbjeZnu prvu stavku diplomskog studija
vizualnih komunikacija.

The first assignment students are faced with in the graduate programme
adds, on the one hand, to the knowledge and skills acquired in the under-
graduate programme, and on the other hand, presents a certain introduction
to the creation of the final design project, that is, the graduation thesis. It
is crucial to direct students’ awareness towards recognizing contemporary
topics and problems in the field of visual communications, mass media and
digital technologies, but also the wider social, economic and political con-
texts. After choosing a topical field for their assignment students select one
of communication forms or design genre of contemporary visual culture,
ranging from print media (books, monographs, collection of papers, news-
paper...), corporative design and signage, packaging design for industrial
or service sectors, and outdoor advertising (poster series and the like), to
interactive digital technologies on various platforms. It is important to use
the tools of visual communications in articulating the recognized problem
and innovatively expressing personal views and attitudes, with the goal of
enticing and directing public discourses about certain topics. These tools
skills and competencies which each graduate student should possess, which
makes this assignment inevitably a primary step in the graduate programme
in visual communications.
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TOMISLAV SESTAK

Vizualni identitet plakata za HNK VaraZdin

/Visual identity of the poster for the HNK in VaraZdin
MENTOR Ivan Doroghy

ASISTENT / ASSISTANT Tomislav Vlaini¢

. Golden Bra, Magdalena Festival, Maribor, sLo

Hrvatsko narodno kazaliste u Varazdinu i Klub
Rogoz dio su iste zgrade i koriste isti oglasivacki
prostor. Kako bi se naglasilo dijeljenje zajednic-
kog radnog i reklamnog prostora osmisljen je
koncept plakata u plakatu. Plakati se tijekom
dana pona3aju poput klasi¢nih kazalisnih plakata,
a no¢u ogladavaju koncerte, tulume i radionice.
Promjena iz dnevnog u no¢no stanje omogucéena
je postavljanjem plakata unutar ‘city light” kio-
ska, te ilustrativnim intervencijama na straznjoj
strani plakata.

The Croatian National Theatre (HNK) in Varazdin
and the Rogoz Club are situated in the same buil-
ding and use the same advertising space. A wish
to emphasize this shared working and adverti-
sing space led to the concept of a poster within
a poster. Such posters can be standard theatre
posters during day, informing about plays, and
concert posters at night, informing about con-
certs, parties and workshops. The shift from a day
to a night use is made possible by placing them
in city light boxes and by adding illustrations on
their back sides.
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KKARLA PALISKA

Besmrtnik / The Immortal
MENTOR Stipe Brci¢
ASISTENT / ASSISTANT Luka Borci¢

Rad predstavlja istraZivanje osnova knjige kao tiskanog medija u razdoblju
kada digitalni mediji otvaraju prostor novom definiranju knjige i promjeni
nacina na koji ju percipiramo. Sto je uopce knjiga danas? Kako paradoks
e-knjige, koja ne udovoljava ni jednom kriteriju definiranja tradicionalne
knjige, utjeCe na nasu percepciju iste? Rad je promisljanje potencijala fizi¢ke
knjige, odosno njenih specifi¢nih kvaliteta neprevodivih u prostor digitalnog
iskustva: forme (volumena, taktilnih efekata, itd...), te odnosa forme i njenog
utjecaja na ¢italacko iskustvo. Te aspekte istrazujem kroz poku3aj prostorne
konfiguracije djela Besmrtnik Jorgea Louisa Borgesa, potragom za sustavom
pretvorbe sadrZaja u originalnu formu. Ideja je bila izazvati intimni kontakt i
interakciju s knjigom, te u konacnici naglasiti prostornost objekta kroz dobi-
vanje jedinstvenog ‘suvenira’ &italackog iskustva.
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The work represents research on books as print media in the period when
digital media invite new definitions and a change in the ways we perceive
books. What is a book today? How the paradoxical e-book, which does not
meet a single criterion of traditional book definition, impact our perception
of it? The work represents a process of thinking about potentials of a physical
book, its specific qualities which cannot be transferred into a digital expe-
rience: form (volume, tactile effects, etc), and the relationship between its
form and its impact of the experience of reading. These aspects are explo-
red through an attempt to spatially configure Jorge Louis Borges’ work The
Immortal by looking for a system which can transform the content into an
original form. The idea was to establish an intimate contact and interaction
between the reader and the book and emphasize the spaciousness of the
object by making it a unique ‘souvenir’ of the reading experience.
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SANDRO DUJMENOVIC

Monografije Grupe Sestorice / Monographs on the Group of Six Authors
MENTOR Nenad Dogan

ASISTENT / ASSISTANT Marina Jakuli¢

Rijec je o seriji monografija suvremenih hrvatskih umjetnika — Dimitrija Basi-
Cevica Mangelosa, Mladena Stilinovica i Vlade Marteka, $to je izbor iz zami-
Sljene biblioteke Grupe Sestorice. Dizajn se temelji na izboru lo-fi materijala
—obicnih A4 papira Vlade Marteka, neobradenih ljepenkii folija, te uveza kla-
manjem u knjigama Mladena Stilinovica, i pisanja olovkom, karakteristicnog
za sve umjetnike. Rje3enje se oslanja na modernisticku estetiku formatom
i mrezom od dvanaest kolumni, te odabirom tipografije kao odrazom raz-
doblja u kojem ovi umjetnici djeluju, kreirajuci sustav i pruzajuci dovoljno
slobode buducim dizajnerima pri oblikovanju monografija ostalih autora
Grupe 3estorice.

The project consists of a series of monographs of contemporary Croatian
artists — Dimitrije BasiCevi¢ Mengelos, Mladen Stilinovi¢ and Vlado Martek,
selected from an envisaged publishing series on the Group of Six Authors.
The design was based on lo-fi materials which include simple A4 paper sheets
corresponding to Martek’s works, unprocessed cardboard, transparencies,
and stapled binding suggestive of Mladen Stilinovi¢’s books, and pencil wri-
ting characteristic of all group members. The design solution draws on the
modernist aesthetics in its format and twelve-column grid, and typography
which reflects the period of these artists” activity. The idea was to create a
system and offer enough space for future interventions in the design of the
monographs on other members of the group.
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IVA HRVATIN

Turisticka signalizacija / Tourism Signage
MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

U posljednjih pet godina Rovinj kao turisticka destinacija stagnira prema
vedini statistika. Sada$nje ciljne skupine turista u ljetnoj sezoni mlade su obi-
telji srednje klase, nesto manje studenti i mladi, te turisti trece dobi. Zajed-
ni¢ki im je interes kulturna bastina podruja, 3to je uz prirodne ljepote osnova
turisticke ponude Rovinja. No, ne uvida se kako je te osnove potrebno kate-
gorizirati u koherentni sustav gradskih atrakcija; stoga se ovaj projekt temelji
na ideji predstavljanja mjesne povijesti i tradicije sustavom tematskih tura
koje turiste poti¢u da krenu u samostalno otkrivanje grada. Te ture pripovi-
jedaju proslost grada kroz sve bitne punktove — razne znamenitosti, lokacije
vaznih dogadaja, tradicionalne obrte i gastronomske poslastice. SadrZaji tura
obuhvacaju povijest grada, njegovu sakralnu i profanu tradiciju, te povezuju
viSe razina razvoja Rovinja u cjelovitu sliku. Svaka tura sastoji se od tri cje-
line: tematske brosure — turisti¢kog vodica, pratece signalistike u odrede-
nom gradskom prostoru, te paketa suvenira usko povezanih s temom ture.
Predstavljene su price o rovinjskim tabacchinama; o batani, brodogradnji i
ribarstvu; te pri¢a o poznatoj i zasluznoj obitelji Hutterott. Ovim fleksibilnim
sustavom Rovinj moZe biti predstavljen u onoliko tura koliko puckih legendi
i pri¢a iz proslosti moZe ponuditi.
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Rovinj has been shown by the majority of statistics related to tourism to have
stagnated as a tourist destination in the last five years. The present profile
of tourist visiting in summer are young middle class families, students and
young people to a smaller extent, and people in the third age of life. Their
common interest is cultural heritage of the area, which is, in addition to
natural sites, Rovinj’s basic tourist offer. It has not been realized, however,
that this basic offer needs to be organized into a coherent system of city
attractions. This project is therefore based on the idea to represent the local
history and tradition by a system of thematically organized routes which can
entice tourists to explore the city individually. The routes present the history
of the city through all important points — landmarks, locations of important
events, traditional crafts and dishes of the local gastronomy. The content
of the routes comprises the city’s religious and secular tradition and they
connect several different historical layers of Rovinj into a unique picture. The
design of each route comprises three segments: thematic brochure — tourist
guide, signage system in a particular urban area, and souvenirs closely rela-
ted to the topic of each route. The stories about the city include the Rovinj
tabacchini (female workers in the tobacco industry), batana (fishing boat),
shipbuilding and fishing, the esteemed Hutterott family etc. This flexible
system can help Rovinj present itself with as many routes as there are local
legends and stories about the past.
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ANDRIJA MUDNIC

Skola i video igre / School and video games
MENTOR Ivan Doroghy

ASISTENT / ASSISTANT Tomislav Vlaini¢

Golden Bra, Magdalena festival, Maribor, sLo

Ovaj projekt nastoji rijesiti goru¢i problem medu mladima — nedostatak
motivacije i interesa za stjecanjem znanja. Zamisao je bila objediniti zabavne
elemente racunalnih igara i skolski program u kreaciji dinami¢nog sustava
temeljenog na zadacima i nagradama za ucenike koji ih ispunjavaju, pa je
napravljen popis elemenata zbog kojih ra¢unalne igre izazivaju relativnu
ovisnost. Gotovo svaka ra¢unalna igra ima nekakav bodovni sustav gdje se
skuplja imaginarna valuta i koristi se u osvajanju novih opcija. S bodovima
se Eesto dobivaju vizualni trofeji, samo ikone ili crtezi koji predstavljaju na3
uspjeh, i nasiih prijatelji mogu vidjeti. Sto ako bi svaki zadatak bio izazov koji
se nagraduje odredenim brojem bodova i trofejem, ovisno o vasem uspjehu?
Sto ako bi ocjene zapravo bile zbroj bodova koje ste tako osvojili? Moguénost
biranja koje cete zadatke tako rijesiti (unosi se element dono3enja odluka)
takoder je nesto 3to bi moglo ojacati nasu motivaciju. Ova vrsta sustava
podrzZava i rang-listu bodova, jer kompeticija sigurno pove¢ava motivaciju
nekih korisnika. Pri dizajnu sustava mnogi su drugi faktori uzeti u obzir; a
rezultat je pristupacno korisni¢ko suéelje koje sluzi kao baza podataka, gdje
svaki u¢enik ima svoj profil. Na njemu moZe provjeriti svoj trenutni status
i napredak u svakom predmetu (zadatke, bodove, trofeje, rang-liste, itd.)
Profil takoder sluzi kao rokovnik i drudtvena mreza preko koje u€enici mogu
komunicirati, razmjenjivati biljeske, pronalaziti informacije i razgovarati sa
svojim profesorima.

This project attempts to solve an acute problem among young people — the

lack of motivation and interest in acquiring knowledge. The idea is to inte-
grate entertaining elements of computer games with the school curriculum

for the creation of a more dynamic system based on assignments and awards

for pupils. One part of the project was also a list of elements of computer
games which can create some form of addiction. Almost every game has a

scoring system according to which players collect imaginary currency and

use it for completing successive levels. Scores are often awarded with a visual

trophy, icons or drawings which stand for the player’s success visible to all

other players. What if every school assignment was a challenge awarded with

a certain number of credits and a trophy, dependent on the pupils” achieve-
ments? What if grades were actually a sum of credits? A possibility to choose

which assignment to complete in that way (decision — making process is the-
reby introduced) is also something which can entice motivation. This sort of
system supports ranking of credits because competition most certainly hei-
ghtens motivation of some users. The design process took into consideration

many other factors which all resulted in a user-friendly interface serving as

a data base of personal profiles belonging to each pupil. The profile contains

the current status and improvements in each subject (assignments, credits,
trophies, rankings etc.). The profiles also serve as a personal organizer and a

social network on which pupils can communicate with each other, exchange

notes, find information and communicate with their teachers.

1) e————n ik —
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MIHOVIL VARGOVIC

Mobilna aplikacija za dijabetic¢are / Mobile Application for Diabetics
MENTOR Stipe Bréi¢

ASISTENT / ASSISTANT Luka Bor¢i¢

. Best Newcomer, Magdalena festival, Maribor, sLo

MARINA JUKIC

1z fotelje do Papue Nove Gvineje / From an Armchair to Papua New Guinea
MENTOR Stipe Bréi¢

ASISTENT / ASSISTANT Luka Bor¢i¢

Mihovil Marinovi¢ (r.1985.), student menadZmenta i vaterpolist i Tonci Talaja
(r.198s5.), diplomirani politolog, u studenom 2011. krenuli su na ‘low-bud-
get’ putovanje Dalekim istokom. Pro3li su kroz 14 drzava i boravili u oko
50 gradova. Cilj im je bio upoznati kulture isto¢nih zemalja, ostvariti nova
poznanstva i dobro se provesti. S ciljem olakSavanja njihove komunikacije s
domom, te kako bi se omoguéilo zainteresiranima da ‘iz fotelje’ prate nji-
hovo putovanje, autorica ih je podrzala kreacijom interaktivne web stranice
—dnevnika putovanja. U kontekstu vizualnih komunikacija htjelo se ispitati
kako dizajn funkcionira u uvjetima stvarnog vremena, odnosno kako ce se
razvijati za vrijeme samog putovanja. Putnicima je prije polaska urucen obra-
zac za biljeZenje najvaznijih Cinjenica s putovanja, kulturoloskih saznanja i
osobnih doZivljaja. Prilikom svake promjene lokacije, putnici bi ispunili obra-
zac, poslali ga autorici putem e-maila, a onda bi nastali odgovarajudi vizuali
za tu lokaciju. Cilj projekta bio je i poigrati se formom putopisnih blogova, koji
su Cesto optereceni tekstom, s tek tu i tamo pokojom fotografijom ili rutom
prikazanom Google Maps servisom. Ova web stranica omogucuje posjeti-
teljima bolje razumijevanje sadrZaja integrirajuci tekst, video i fotografije
na pregledan nacin. Svakom gradu kroz koji su putnici prosli pripada jedna
infografika. Kaoti¢na kompozicija ilustracije daje dojam stati¢nog filma, pa se
jednim pogledom na kartu dobiva opéeniti doZivljaj grada. Klikom na svaku
od ilustracija u infografici dolazi se do dodatnih informacija o lokaciji. Svaka
infografika sastoji se od informacija o gradu, aktivnostima putnika, kulturi, te
i¢u i picu. Tako grafika ostaje pregledna, a posjetitelj filtrira one informacije
koje ga zanimaju.
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Mihovil Marinovi¢ (born 1985), a student of management and a water polo

player and Ton¢i Talaja (born 1985) a graduate in political science, embarked

in November 2011 on a low-budget journey in the Far East. They travelled in

14 countries and visited around 50 cities. Their aim was to become familiar
with the culture of eastern countries, meet new people and have fun. Wis-
hing to facilitate their communication with the people at home, and make

it easier for all those interested to follow the voyages from their ‘armchairs’
this project came to life in a form of an interactive web site — a travel journal.
In the context of visual communications the idea behind the project was to

explore the ways in which design can function in real-time conditions and

how it can develop during the travels. Prior to departure, the travellers were

given a form in which to record the most important facts from the travels,
cultural insights and personal experiences. With each new location the forms

would be emailed to the author of the web site who would create appropri-
ate visuals for the previously visited location. The aim of the project was to

play with the form of travelling blogs often containing too much text and

very few photos or routes shown in Google Map. This web site, however, ena-
bles users to better understand the content through clearly organized and

integrated textual, video and photographic material. Each city visited by the

travellers belongs to one infographic. A chaotic composition of illustrations

in an infographic seems like a static film and a single look at the map results

in a general impression of a city. By clicking on each of the illustrations user
receives information of the location. Each infographic is composed of the

following categories: information about city, travellers” activities, culture,
gastronomy. Such an organisation keeps the graphics clear, and user can

filter most interesting information.

Projekt se bavi prehranom dijabeti¢ara, vrlo vaznom stavkom odrZavanja
njihovog zdravlja. Postoji nekoliko problema. Deklaracije proizvoda u praksi
ne govore nita jer su samo birokratski popis sastojaka, te se mijesaju one s
razli¢itom logikom. Isti¢u se sastojci u razli¢itim koli¢inama, dok se podsvje-
sno gubi ukupna koli¢ina sastojaka u ambalaZi, a postoje i nedostaci u dizajnu.
Dijabeti¢ar mora napamet preracunavati nutrijente za svoju koli¢inu obroka,
a zatim to isto pretvarati u ugljikohidratne jedinice, kako bi sebi znao odrediti
ispravnu dozu inzulina. Zadaca osmisljene aplikacije je olak3ati usporedbu i
izbor proizvoda u procesu kupnje, te slaganje obroka i prera¢unavanje. Apli-
kacija razraduje i problem vizualnog prikaza alfanumeri¢kih podataka, $to
se rjesava opcijom skeniranja bar kodova prehrambenih proizvoda. Projekt
predvida obaveznu suradnju korisnika s dijabetologom i stvaranje vlastite
baze podataka.

BASTOICY

EITHE PASELIICE: plaidine,
ki, ol v, rlere

B WRETA WOCA: groddice,

SJIMHLNEL FURTTERLTA
AN AR LA iR

The project deals with diabetic nutrition, which is an important element
in maintaining their health. There are, however, several problems. Product
labels practically do not say anything because they are just a bureaucratic
list of ingredients, and there are different systems of labelling. Ingredients
are given in different amounts, while the entire packaged amount is subcon-
sciously lost. Evident are also design-related shortcomings. Diabetic have to
learn by heart the ways in which to calculate nutrients for their meals, and
to convert them into carbohydrate units to be able to determine sufficient
dosage of insulin. The purpose of the application is to facilitate comparison
and selection of products in shopping, composition of foods and calcula-
tion. The application also deals with the problem of visual representation
of numerical data which is solved with the possibility of scanning bar codes
of products. This product envisages necessary cooperation of users with
diabetes specialists and the creation of a personal database.
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DRUGI SEMESTAR, TEMA:

DIZAJN U KONTEKSTU RAZVOJA
KOMUNIKACI)SKIH MEDIJA

Second Semester, Theme: Design within the
Development of Communication Media

Ovaj zadatak polazi od premise suprotne prethodnome zadatku, iako im
je kontekst prili¢no sli¢an. Ovoga se puta od studenta trazi osmisljavanje
multimedijalne drustveno angazirane kampanje na odredenu temu, $to e
re¢i da forma (u Sirem smislu) prethodi odabiru teme, jer je klju¢no ovla-
dati vjestinama agitacije i persuazije, ali i kvalitetne dvosmjerne komunika-
cije u procesu informiranja javnosti o odredenom problemu i usmjeravanja
drustvenog potencijala za njegovo rjeSavanje. Sadrzaj i forma su, naravno, u
korelaciji, pa je cilj zadatka upravo originalno interpretirati klasi¢ne oblike
medijskih kampanja, no uz zadrZavanje nekih njihovih karakteristi¢nih eleme-
nata, poput naslova kampanje, slogana i tome sli¢no. MoZe se reci kako se u
ovom zadatku ispituju istrazivacki potencijali i kreativni kapaciteti studenata
u okruzenju relativno ograni¢enih formalnih postulata, $to je najces¢i kon-
tekst djelovanja u kasnijem profesionalnom Zivotu i radu. Dakako, zadatak
podrazumijeva kompetentno preliminarno istraZivanje i kontinuiranu surad-
nju s kolegama iz drugih struka, ako to odabrana tema zahtijeva, u duhu
interdisciplinarnog karaktera dizajnerske profesije i edukacijskog programa
diplomskog studija.

The premise of the assignment is contrary to the previous one, although they
share a rather similar context. The students are required to create a socially

engaging multimedia campaign on a given topic. In other words, the form (in

awide sense of the term) precedes the choice of the topic because it is nece-
ssary to master the skills in agitation and persuasion but also of two-way

communication in the process of informing the public about a certain pro-
blem and directing social potential towards its solution. Content and form

are, naturally, correlated so the aim of the assignment is to interpret classical

forms of media campaigns in a new, original way, while maintaining some of
their characteristic elements, like campaign titles, slogans and the like. This
assignment can be said to explore research potential and creative capacities
of students in relatively limited formal conditions, which is the most frequent
situation in the practice of a professional designer. The assignment, naturally,
presupposes competently carried out preliminary research and a continued

cooperation with colleagues from different professions, if necessitated by

the topic, which is the spirit of the interdisciplinary character of the design

profession and educational methodology of the school.
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VANESSA SERKA KUSTEC

Iskljuc¢i do kraja / Power Them Off
MENTOR / MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

Elektri¢ni uredaji i tijekom rada u stand-by nacinu tro3e energiju — ¢ak do
15% mjesecne potro3nje. Vecinu tih uredaja (televizor, digitalni prijamnik, hi-fi
linija...) koriste mladi tinejdZeri od 12 do 15 godina i vazno je za njih da se nauce
boljim navikama. Maskota drustvene kampanje Iskljuci do kraja nastala spo-
jem elemenata simboli¢kog prikaza Stednje — ‘kasice prasice’ i fizickog trodi-
menzionalnog dijela, odnosno uti¢nice. Promotivni paket kampanje ukljucuje
Sest naljepnica za uti¢nice, 180 nov¢ica i info kartica. Nov¢ic¢i na sebi imaju
napisanu vrijednost trosenja tijekom jedne no¢i — cca. 12 h u stand-by nacinu
rada. TinejdZeri bi uz dogovor s roditeljima za svaki uredaj koji iskljuce dobili
odgovarajucu koli¢inu nov¢ica. Na kraju mjeseca tinejdZer ima pravo traZiti
dodatni dzeparac u ukupnom iznosu nov¢ica, oko 120-150 kn.

Electronic devices take up to 15% of monthly energy consumption when they

work in the stand-by mode. Most of these devices (Tv set, digital receiver
box, hi-fi system...) are used by young teenagers from 12 to 15 years of age. It
is important for them to learn better habits. The mascot of the Power Them

Off social campaign was created by combining elements of a symbolic repre-
sentation of saving — piggy bank, and a physical three-dimensional element
—socket. The promotional package of the campaign includes six stickers for
sockets, 180 coins and info cards. Coins are marked with the value corres-
ponding to night energy consumption —around 12 hours in the stand-by

mode. Teenagers could make a deal with their parents to receive a certain

amount of coins for every device they power off. At the end of a month

a teenager could rightfully ask additional pocket money of 120—150 kuna.

DIPLOMSKI STUDI) — VIZUALNE KOMUNIKACIJE / GRADUATE PROGRAMME — VISUAL COMMUNICATIONS STUDIO

MARINA JUuKi¢

Obrti u srcu grada / Crafts in the Heart of the City
MENTOR Stipe Bréi¢

ASISTENT / ASSISTANT Luka Bor¢i¢

QBRTI CRAFTS IM

U sSRCU THE HEART
GRADA OF TOWHN

Stari zagrebacki obrti dio su identiteta grada jos od trinaestog stolje¢a. U
danasnje vrijeme krize i recesije kada su ljudi okrenuti sve vecoj potro3nji
i kupovini jeftine uvozne robe, ovi mali, ali korisni segmenti gospodarstva
svakog dana nestaju s karte grada. Mali obrtnici nude kvalitetne proizvode
i usluge, popravke korisne svakome, no gradani su ih ili zaboravili ili uopce
nisu svjesni njihova postojanja. Uvrstavanjem u turisti¢ku ponudu grada obrti
bi dobili novu priliku za odrZavanje tradicije i izlazak iz drustvene izolacije.
Atrakcija za turiste ujedno bi postala i atrakcija za gradane, koji se Cesto
ugledaju na strance. Prema toj pretpostavci osmisljena je web stranica koja
sadrzi kompletan popis zagrebackih obrta, koji su rasporedeni i oznaceni
na interaktivnoj mapi starog zagrebackog centra. Gradani i turisti mogli bi
kreirati svoje rute obilazaka, pretraZivati proizvode i usluge koji ih zanimaju
te biljeziti svoja iskustva. Kako bi se obrte istaknulo u moru korporativnih
oglasa na zagrebackim ulicama, oblikovan je standardizirani vizualni sustav,
koji jasno oglasava lokacije obrtnickih radnji te popise proizvoda i usluga
koje obrtnici nude.

Ever since the 13th century, old handicrafts have formed part of the identity
of Zagreb. Today, in the time of economic crisis and growing consumma-
tion of cheap imported goods, these small, but useful segments of the local
economy have been disappearing from the city map. Small craft businesses
offer quality products and services, but the citizens have forgot them or
have never been aware of their existence. By introducing them as a tourist
offer of the city, these businesses would get a new opportunity to maintain
the tradition and to come out of social isolation. Tourist attraction would
become attraction for the citizens who usually appropriate tourist behaviour.
That assumption has led to the creation of a web site containing a compre-
hensive list of Zagreb crafts located and marked on an interactive map of
the old part of Zagreb. Both citizens and tourists could create their own rou-
tes, browse through products and services and record their experiences. In
order to make the crafts prominent in the sea of corporate ads in the streets
of Zagreb, the project includes a standardized visual system which clearly
marks the locations of craft shops and list of their products and services.
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KARLA PALISKA

Kampanja za promicanje rodne ravnopravnosti / Gender Equality Campaign
MENTOR Stipe Br¢i¢

ASISTENT / ASSISTANT Luka Borcic

Kampanja promicanja rodne ravnopravnosti nastala je kao odgovor na pro-
blem nedovoljne informiranosti gradana o problemu diskriminacije na teme-
lju spola, afirmirajuci zakonski okvir koji se protiv toga bori. Kampanja se

referira na zbornik ‘Rodna ravnopravnost i diskriminacija u Hrvatskoj’, objav-
lien 2012. godine, koji je nastao na temelju istrazivanja ‘Percepcija, iskustva i

stavovi o rodnoj diskriminaciji u RH’, $to su ga proveli Odsjek za psihologiju

i Odsjek za sociologiju Filozofskog fakulteta, Fakultet politi¢kih znanosti i

Institut za drudtvena istrazivanja. Strategija kampanje glasi Od informacije

i edukacije do reakcije! Osnovni medij kampanje je razglednica s prate¢om

infografikom, te web stranica s edukativnim sadrZajem. Uloga razglednica je

pobuditiinteres ciljnih skupina, zahvaljujui specificnom intimnom karakteru

tog medija. Web stranica, s druge strane, osim statisticki obradenih podataka

i zaklju¢aka provedenog istrazivanja nudi takoder i moguénost preuzimanja

svih tiskanih materijala koristenih u kampanji, te prostor za raspravu.

Gender equality campaign has been created as a response to the insuffici-
ently informed public opinion about the problem of gender-based discrimi-
nation. By affirming the legal framework of the gender equality, the cam-
paign refers to the collection of papers ‘Gender Equality and Discrimination
in Croatia’ that was published in 2012 as a result of research ‘Perception,
Experiences and Attitudes about Gender Discrimination in the Republic of
Croatia’. The research was conducted by the Departments of Sociology and
Psychology of the Faculty of Humanities and Social Sciences, Faculty of Poli-
tical Sciences and the Institute of Social Research. The campaign strategy
From information to education to reaction! The main campaign media con-
sists of a postcard with the accompanying infographic and an educational
web site. The purpose of the postcard is to spark interest in the target gro-
ups with its specifically intimate character. The web site, on the other hand,
offers statistical data and conclusions of the conducted research, enables
download of all printed material used in the campaign, and offers space for
public discussion.
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IVA HRVATIN

Antibully kampanja / Anti-Bullying Campaign

ASISTENT / ASSISTANT Marina Jakuli¢

|

MENTOR Nenad Dogan

CHALLENGE
ACCEPTED

Prictu$ s i 1 antitally

X5 wantivallyhe

HITED $E HLIE
SUPROTSTAVIO BULLYIU

‘Bullying’ je problem koji se javlja u cijelome svijetu, pa tako i u Hrvatskoj,
a kvalitetna borba protiv vrinjackog nasilja iziskuje mnogo vise od oglasi-
vatke kampanje — ona traZi uporiste u skolskoj i dje¢joj psihologiji i sociologiji,
kako bi se drustvo moglo pravilno educirati, a stopa nasilja smanjiti. Cilj ove

‘anti-bullying’ kampanje zato je intervencija, a ne prevencija — osmisljena je

kampanja u kojoj dijete moZe sudjelovati, a moZe ju i samostalno oblikovati.
Stoga je osnovni cilj kampanje edukacija, provucena kroz zabavne sadrzaje

poput interaktivnih igara, proizvodnje vlastitih ‘anti-bully’ promo materijala

i raznih drugih ‘uradi sam’ sadrZaja na webu. Kampanja je predstavljena slo-
ganom ‘challenge accepted’, inace dobro poznatom mladim generacijama, a

promotivni flyeri i stickeri pozivaju djecu na akciju i aktivno sudjelovanje u

borbi protiv nasilja u $kolama.

Bullying is today a recurrent problem in the entire world, including Croatia.
A successful fight against violence demands more than just an advertising
campaign. It needs to be grounded in the school and child psychology and
sociology, in order to properly educate the society and decrease violence.
The aim of the anti-bullying campaign is therefore intervention and not
prevention — the campaign is envisaged to include children’s creative par-
ticipation in it. The main objective of the campaign is to educate through
entertaining tools such as interactive games, creation of individual anti-bull-
ying promotional material and various other contents with the use of ‘do-it-
yourself’ online tools. The slogan of the campaign — ‘challenge accepted’ — is
well known among younger generations. Flyers and stickers invite children
to actively participate in the fight against violence in schools.
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TIPOGRAFIJA
Typography

Savladavanjem nastavnih sadrzaja ovog kolegija studenti i studen-
tice Ce steci sposobnosti tipografskog oblikovanja s naglaskom na
gjelovito promisljanje procesa ‘oblikovanja pisma’i ‘oblikovanja s
pismom’. Kolegij objedinjuje znanja iz mikro tipografskog i makro
tipografskog smjera i osposobljava studente i studentice za istraZi-
vacki rad 1 tipografsko izraZavanje u razli¢itim oblikovnim kontek-
stima 1 kroz iroki spektar medija.

By mastering the course material in typography students acquire

skills in typographic design and special awareness of the integra-
tive approach to the process of ‘designing fonts’ and ‘designing with

fonts’. The course combines the knowledge from micro typography
and macro typography and equips students with skills for research
and typographic expression in different design contexts and a wide

range of media.
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DIPLOMSKI STUDIJ) — TIPOGRAFIJA / GRADUATE PROGRAMME — TYPOGRAPHY

MIHOVIL VARGOVIC
Norma Sans & Sans Condensed
MENTORI/ MENTORS Nikola Durek, Damir Brali¢

A Karlovac
500 m

Pismo Norma Sans dizajnirano je za putokazne table na prometnicama.
Projektiranju pisma prethodilo je istrazivanje u podrugjima &itljivosti i pre-
poznatljivosti slovnih znakova te analiza postojecih tipografija koristenih
u cestovnoj signalizaciji. Pismo karakterizira niski kontrast, velika x-visina,
kratki ascenderi i descenderi, otvorene forme, opticke korekcije te proporcije
prilagodene hrvatskim dijakriticima.

The Norma Sans typeface has been designed for the purposes of road sign
posts. The design of this typeface was preceded by research related to the
levels of legibility and recognizability of letters and by an analysis of the fonts
used in road signage. The typeface is characterized by a low contrast, tall
x-height, short ascenders and descenders, open forms, optical corrections
and the proportions adjusted to the Croatian diacritics.
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Norma Sans
& Condensed

Zagreb Ozalj
Slavonski Brod
Karlovac

Krk Zadar
Varazdin

Split Rijeka
Kutina Sisak
Osijek Senj
Sibenik Pula

In 2011, the New Art Foundation Znaczy Sig
conducted the Type Design International Student
Competition ‘Milosz 201" The Competition was
set up to commemorate the centennial of the
birth of Czestaw Milosz - poet, writer, translator
and Nobel Prize laureate in literature. Upon
awarding the prize to Mitosz, the Swedish
Academy praised him as the author ‘who with
uncompromising clear-sightedness voices man’s

exposed condition in the world of severe conflicts”

Thus, we followed the lead and asked the Jury to
look for the typeface Milosz that would not only
bring out the craft of the type designer but would
also reflect the spint of Mitosz's writings.
o IS
A typeface that, in the words of Mitosz's friend
Jerzy llg, is ‘fervent and austere, mystical and
sensuous, youthful and welcoming death,
conguerous and subtle, serious and laughing hard.’
In October 20m, the international Jury — Barbara
Kesek-Bardel, Veronika Burian, Pilar Cano, Robert
Oles and Kuba Sowinski awarded the prize to
Damien Collot of France. Mr Collot is a 2o
graduate of Ecole supérieure d'art et de design in
Amiens and his work was supervised by MrTitus
MNemeth. The Jury also awarded an Honorable
Mention to a team of designers from School of

Design in Eagrel':r, Croatia = Marko Hrastovec,
Andrija Mudnic and Luka Reicher.

ANDRIJA MUDNIC
Milosz Sans & Slab
MENTORI/ MENTORS Nikola Durek, Damir Brali¢

Posebno priznanje na medunarodnom
studentskom natjecanju ‘Type Milosz 2011/
Honorable mention at international student
competition ‘Type Milosz 2017, pL

Pisma Mitosz Sans i Mitosz Slab nastavak su
razvoja porodice Mitosz iz prethodne akadem-
ske godine. Rije¢ je o pismima namijenjenima
kontinuiranom tekstu, s medusobno ujednace-
nom x-visinom i debljinom poteza, kako bi funk-
cionirale zajedno. Oba pisma sadrze velik broj
ligatura kojima se rjesavaju problemi koji nastaju
prije svega u hrvatskom i poljskom, ali i u ostalim
europskim jezicima.

The Mitosz Sans and Mitosz Slab typefaces result
from a continual development of the Mitosz font
family in the previous academic year. These type-
faces are intended for continuous text with equal

x-height and thickness of stroke in order to fun-
ction together. Both typefaces contain a great

number of ligatures which help solve problems

primarily with the Croatian and Polish languages,
but some other European languages as well.
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INTERAKTIVNI MEDIJI
Interactive Media

Kolegij Interaktivni mediji fokusiran je na teoriju i praksu grafickog
dizajna unutar podrudja digitalnih interaktivnih medija. Utjecaj
novih digitalnih tehnologija sve vi$e mijenja na¢in na koji se izra-
zavamo 1 na koji komuniciramo, te kako dozivljavamo svijet oko sebe.
S obzirom da sve vi$e komuniciramo putem interaktivnih digitalnih
medija, uloga dizajnera u promisljanju i oblikovanju tih interaktiv-
nih sadrzaja 1 prezentacija od izuzetne je 1 stalno rastuce vaznosti.
Kroz predavanja, vjezbe 1 projekte cilj kolegija je kod studenata
stvoriti razumijevanje i interes za ovo podrudje koje je u stalnom
razvoju. Na koji se na¢in to podrudje dizajna razlikuje od tradici-
onalnih medjija te kako u tom kontekstu pristupiti promisljanju i
oblikovanju interaktivnih sadrzaja teme su kojima se kolegij bavi.

Na kolegiju Interaktivni mediji, kroz koncepciju i oblikovanje
mobilne aplikacije i dizajna za web, traZi se od korisnika istrazivacki
1 eksperimentalni rad unutar zadanih okvira. Naglasak je na stvara-
nju nove vrijednosti u lokalnom drustvu s rezultatima na globalnoj
razini. Propitujemo kako na inovativan nacin iskoristiti potencijale
digitalnih tehnologija u svrhu pobolj$anja ili unapredenja kvalitete
nasih Zivota, individualno i kao zajednice.

The course Interactive Media focuses on the theory and practice of
graphic design related to digital interactive media. The influence of
digital technologies has increasingly changed the ways we commu-
nicate, self-expression and perception of the world around us. Since
there is a growing use of interactive digital media for communica-
tion, the role of designers in conceptualising and designing these
interactive media and presenting contents is growing in importance.
The lectures and practical work on projects within the course impart
understanding and create interest in students for this developing
field. The topics dealt with in the course cover issues related to the
ways this area of design is distinguished from the traditional media
and to the ways in which to approach to conceptualizing and desi-
gning interactive media.

The course assignment includes the creation of a concept and
design of a mobile application and a web site for which students
are required to conduct research and experiments within a given
framework. The focus is on creating new value in the local commu-
nity with global results. Inquiries are made into innovative ways of
using the potentials of digital technologies in order to improve the
quality of our individual and communal lives.
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TERRANEO ™
FESTIVAL &

MARINA STANCEV

Terraneo Festival

MENTOR lan Bor¢i¢
ASISTENT / ASSISTANT Tin Kadoi¢

Kroz promisljanje sadrZaja bitnog za festival i njegove posjetitelje, ova web
stranica stavlja u fokus izvodace i njihovu prezentaciju. Novosti i informacije
za kampere na drugoj su razini komunikacije. Modularni grid omogucava
prilagodbu layouta svakom tipu uredaja, dok se ‘rupe’ popunjuju uzorkom
grafi¢kog koda.
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TERRANEOD 2
FESTIVAL &

Envisaged to provide content relevant to the festival and its visitors, this
web site focuses on the festival performers and their presentation. News
and information for campers are on the second level of communication. A
modular grid facilitates the adjustment of the layout to every type of device,
while the ‘holes’ are filled with a graphic code pattern.

DIPLOMSKI STUDIJ — INTERAKTIVNI MEDIJI / GRADUATE PROGRAMME — INTERACTIVE MEDIA

MIHOVIL VARGOVIC

Hrvatske Zeljeznice / Croatian Railways
MENTOR lan Bor¢i¢
ASISTENT / ASSISTANT Tin Kadoié¢

Online stranica Hrvatskih Zeljeznica stavlja u fokus modul za provjeru ter-
mina dolaznih i odlaznih vlakova i rezervaciju karata. Uz to, predstavljene
su i servisne informacije HZ-a kao i akcije koje se Eesto provode. Reduci-
rano sucelje omogucava brzu i jednostavnu dostupnost informacijama s
mobilnih uredaja.

The Croatian Railways website focuses on the module for the information
about train arrivals and departures and ticket reservation. In addition, the site
also contains service information about the Croatian Railways and special
offers and campaigns organized by the company. A reduced interface enables
faster and simpler access to information from mobile devices.
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SANDRO DUJMENOVIC

Hrvatska turisticka zajednica / Croatian National Tourist Board
MENTOR lan Bor¢i¢

ASISTENT / ASSISTANT Tin Kadoi¢

Zadatak oblikovanja online stranice Hrvatske turisticke zajednice jest odgo-
voriti na potrebe razli¢itih tipova posjetitelja. Tako, primjerice, na stranicu
preko racunala dolaze korisnici koji se tek informiraju o Hrvatskoj, kao i turi-
sti koji putem mobilnih uredaja (na svojoj destinaciji) traZe najblizi dogadaj,
restoran, ili neki drugi sadrZaj.
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The assignment of designing an online site for the Croatian National Tou-
rist Board is to meet the needs of its various users. The site is, for example,
visited by users from their desktops who want information about Croatia as

well as tourists who want to find on their mobile devices (in a destination in

Croatia) a nearby event, restaurant, or something else.

DIPLOMSKI STUDIJ — INTERAKTIVNI MEDIJI / GRADUATE PROGRAMME — INTERACTIVE MEDIA

MARINA JUKIC

Terraneo Festival

MENTOR lan Bor¢i¢
ASISTENT / ASSISTANT Tin Kadoi¢

Modularnim gridom koji se provlai kroz cijelu online stranicu Terraneo
Festivala, pokusava se predstaviti razli¢iti tip sadrzaja, koji se kodira i bojom
— izvodaci, multimedija, novosti i servisne informacije. Grid omogucava inte-
rakciju sa sadrZajem bez otvaranja nove podstranice, te na taj nacin otvara

mogucnost bezbrojnim varijacijama layouta.

A modular grid covering the entire online site of the Terraneo Festival
attempts to present various information categories which are also colour-
coded — performers, multimedia, news and service information. The grid ena-
bles interaction with the content without opening new pages and thereby
creates possibilities for countless variation of the layout.
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FILM I VIDEO
Film and Video

Premda se odnos dizajna i filma povijesno manifestirao u raznim

oblicima, moZzemo ga odrediti kao ¢vrstu sinergiju. Dizajn i film
nisu svoje veze ostvarivali isklju¢ivo kroz ¢esto ekonomski uvjeto-
van proces filmske produkcije, ve¢ dijeleci teoretske pojmove poput
vizualne komunikacije, a zatim i kroz usmjerenost na izrazajno kori-
Stenje prostora te moguceg utjecaja na razli¢ite segmente drustva u

kojem djeluju. Moguca komplementarnost dizajna i filma osnova
je kolegija Film i video u okviru diplomskog Studija dizajna. Uspo-
stavljen kao teoretsko-prakti¢ni kolegij u okviru kojeg se studenti

usmjeravaju na temeljne znacajke filmskog 1 video stvaralastva, cilj

kolegija je studentima ponuditi mogucnost vizualnog promisljanja

1 autorskog djelovanja u mediju koji je Cest pratitelj njihovog sadas-
njeg i buduceg djelovanja. Rezultat autorskog djelovanja studenata

su filmske vjezbe koje sami izvedbeno ostvaruju pod mentorstvom

svojih profesora, Stanka Hercega i Slavena Zecevica.

Although the relationship between design and film has taken dif-
ferent forms in the course of history, we can define it as a strong
synergy. Design and film have not establish mutual connection

exclusively through economically conditioned process of film pro-
duction, but through sharing theoretical concepts, such as visual

communications, and through adherence to expressive use of space

with potential impact on various segments of society. Possible com-
plementary relationships between design and film are the basis of
the course Film and Video in the graduate programme of the School

of Design. The course combines theoretical and practical aspects

which introduce students to fundamental characteristics of work
in the fields of film and video. The aim is to provide students with

skills of visual thinking and individual activities in the media which

frequently accompany their present and future work. The result of
students’ authorial works comes in the form of film exercises which

they do under the supervision of their professors, Stanko Herceg

and Slaven Zecevic.
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SANDRO DUJMENOVIC
La peau

MENTOR Stanko Herceg
ASISTENT / ASSISTANT Slaven Zecevi¢

TOMISLAV SESTAK

Kompozicija 6.A.K. / Composition 6.A.K.
MENTOR Stanko Herceg

ASISTENT / ASSISTANT Slaven Zecevi¢
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MARIJA RUZIC

Voyage

MENTOR Stanko Herceg
ASISTENT / ASSISTANT Slaven Zecevi¢

MARTINA GRANIC

Anatomy of a Process

MENTOR Stanko Herceg
ASISTENT / ASSISTANT Slaven Zecevié

VANESSA SERKA
Pazi snima se / Attention, the camera’s rolling e i P e T e

MENTOR Stanko Herceg
ASISTENT / ASSISTANT Slaven Zecevi¢
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MARINA JUKIC

Dorucak / Breakfast

MENTOR Stanko Herceg
ASISTENT / ASSISTANT Slaven Zecevi¢

IVA HRVATIN

Sweet Valentine

MENTOR Stanko Herceg
ASISTENT / ASSISTANT Slaven Zecevi¢
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SANJA ROTTER

Materijalne i nematerijalne vrijednosti drva

/ Material and Immaterial Value of Wood

SMJER / COURSE Industrijski dizajn/Industrial Design
MENTOR Mladen Oresi¢

KOMENTOR / CO-MENTOR Vedran Kasap

Nagrada za najbolji koncept u studentskoj kategoriji
/ Award for the best concept in the student category,
HDD 1112, Zagreb

Projekt predstavlja koncept Zivotnog ciklusa ¢ovjeka i drva kroz Cetiri faze —
rodenje/ djetinjstvo, mladost, zrelost i starost/smrt, nazvane po godisnjim

dobima — Proljece, Ljeto, Jesen i Zima. Arhetipski principi koji odreduju svaku

od tih faza, grade i oblikuju predmete. U artefakte je ugradeno vise razina

simbolickih i strukturalnih procesa. Na materijalnoj razini, to su faze od tre-
nutka rezanja materijala, preko oblikovanja i konstrukcije, sve do dekonstruk-
cije materijala na samom kraju. Na simbolickoj razini, to su ideje o znacenju

svake faze u procesu Zivota, i o procesu transformacije od organizma do

predmeta. Funkcija i oblik koji je slijedi prate Zivotni ciklus proizvoda od

nastajanja pa do raspadanja.

The project represents a concept of the life cycle of humans and wood thro-
ugh four phases — birth/childhood, youth, adulthood and old age/death
named after the four seasons — Spring, Summer, Autumn and Winter. The
products are built and designed according to the archetypal principles which
determine each of the phases. Several symbolic and structural processes
have been built in the artefacts. On the material level, these phases include
cutting of wood, design and construction and deconstruction at the very
end. On the symbolical level, they include ideas about the meaning of each
phase in life and of the transformation process from an organism to the
object. The function and form follow the life cycle of the product from its
production to decay.
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KATARINA PERIC

Urbana oprema nove generacije — ‘Kyoto’, kartonski objekt
/New-Generation Urban Equippment — ‘Kyoto’, Cardboard Object
SMJER / COURSE Industrijski dizajn/Industrial Design

MENTOR Mladen Oresi¢

KOMENTOR / CO-MENTOR Vedran Kasap

Ideja promjene temeljna je karakteristika svakoga grada. Prostor (nepomic-
nim formama definiran kao trajan i odreden) doZivljava kontinuirane pro-
mjene kroz privremene okupacije za sve tipove namjena i aktivnosti. Uzi-
majudi u obzir dinamiku nove generacije, infrastruktura takvih okupacija
postaje urbana oprema ¢ije su temeljne karakteristike priviemenost i laka
izmjenjivost. Kyoto je objekt zamisljen kao dio takve opreme. Nacinjen je od
valovite ljepenke i kartona, ¢ija ekoloska narav, tehnicke karakteristike i cijena
odgovaraju takvim kriterijima. Cvrsta konstrukcija bez ljepljenja omoguéava
da se objekt koristi kao stolac ili stoli¢. Realnu primjenu nalazi u opremanju
raznovrsnih manifestacija, povremenih okupljanja, festivala, izloZbi i osta-
lih kratkotrajnih dogadanja. Pogodan je za raznovrsne graficke aplikacije, te
tako postaje jednostavna platforma za 3irok spektar diferenciranja. Kyoto je
lako prenosiv i izraden u tri veli¢ine koje omogucuju modularne kombinacije
i brze modifikacije prostora. Upecatljiv oblik ¢ini ga snaznim komunikacij-
skim sredstvom i identitetskim markerom, ¢ime postaje predmet igre i Zelje.

Transformation is the fundamental characteristic of every city. Space (defi-
ned by immovable forms as specific and durable) is subject to continuous
changes by being exposed to temporary occupancy for different purposes
and activities. Taking into consideration the dynamics of a new generation,
the infrastructure of such a type of occupancy becomes urban equipment
characterised by temporality and easy adaptability. Kyoto is an object envi-
saged as part of that equipment. It is created out of corrugated fibrebo-
ard and cardboard whose ecological and technical characteristics and price
correspond to the new demand. Its firm glue-less structure makes possible
its transformation into a chair or a coffee table. It can be used as equipment
for various events, temporary gatherings, festivals, exhibitions and the like.
Itis suitable for various graphic applications thereby becoming a simple plat-
form for a wide range of differentiation. Kyoto is a mobile object and comes
in three sizes which allow for combinations of modules and quick spatial
modifications. Its distinct shape makes it a powerful means of communica-
tion, an identity marker, and an object of play and desire.
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NERA NEJASMIC

Ispreplitanje urbane i prirodne scenografije otoka Braca
/Merging the Urban and Natural Scenery of the Island of Bra¢
SMJER / COURSE Industrijski dizajn/Industrial Design
MENTOR Mladen Oresi¢

KOMENTOR / CO-MENTOR Ivana Fabrio

Scenografija otoka naglasava meduovisnost urbanog i prirodnog pejzaZza. Taj
homogeni odnos postupno je postao heterogen, a otocni resursi neravno-
mjerno koristeni. Kroz rad se prepoznalo vrijednosti iz proslosti, te poku3alo
odgovoriti na pitanja o buduénosti otoka, na primjeru dijelova njegove juzne
strane, koja u malom reprezentativno obuhvaca aktualne probleme oto¢nog
okolisa. Panova vidilica povezuje isto¢nu i zapadnu stranu otoka — ona je
postojeci put i lungomare, koji se penje i do 750 m visine i pruza promatranje
isjecaka otoka koji sadrze zaboravljenu scenografiju: napustena pastirska sela,
tajanstvene samostane i crkvice, te prirodne fenomene. Zbog ispreplitanja
priobalja i unutrasnjosti otoka, Vidilica je kopnena jednako koliko i morska.
Na njoj se nalaze razli¢ite tocke koje oznalavaju mjesta skretanja prema
crkvici, samostanu, pastirskom selu ili prirodnom fenomenu. Neke prizivaju
klasi¢nu signalistiku, dok su druge oblikovane u duhu umjetnicke instalacije
ili urbane opreme — ovisno o karakteru prostora i onome $to nam otkrivaju.
Neke su staticne i tradicionalne, dok su druge interaktivne i suvremene te
platforma za druge intervencije. Cilj projekta bio je otkriti niz nepoznatih
prostora koji ¢e potaknuti lokalno stanovnistvo da ih prepoznaju kao mjesta
samostalnog djelovanja i neposredne koristi. Premda projekt obuhvaca 21
to¢ku, obradene su reprezentativne — &etiri na konceptualnoj razini, a jedna
na razini izvedbenog rjeenja.

The island’s scenery manifests itself through the interdependence of urban
and natural landscape. That homogenous relationship has gradually become
heterogeneous with unevenly used resources of the island. The research
has resulted with recognized values inherited from the past and the thesis
attempts to provide solutions to the future development of the island based
on certain areas in its south part which represents in small scale the overall
problems of the island environment. The Panova vidilica walkway connects
the eastern and western part of the island. It climbs uphill reaching 750 m
in height and offers views of one section of the island featuring forgotten
scenery: desolate shepherds’ dwellings, a mysterious monastery and church,
and natural beauties. Due to the close connection of the littoral and the hin-
terland of the island, Vidilica is both a continental walkway and a seashore
promenade. It contains different spots which mark the ways leading to the
church, monastery, shepherds’ dwellings or natural sites. Some of them recall
standard signage, while others are designed to resemble art installations or
urban equipment, depending on the characteristics of the space and what
they reveal. Some are static and traditional, while others are interactive and
contemporary and can serve as platforms for future design. The aim of the
project was to discover a number of unknown spaces which can entice the
local population to recognize them as places which can foster individual
activities and have immediate benefit. Although the project comprises 21
spots, only representative ones were analysed and presented — four on the
level of conceptual design and one on the level of detail design.
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Selacki zaseoci

Arheoloski park Brkata

... Park Vidovica
\ Perunova staza

% Plemicki konfin
Gornji Bra¢

Smokovje

Blatacka kapetanija .

Bracka Poljica
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MIA KLEMENCIC

Integracija lokalnog identiteta u dizajnerski proizvod / Integration of Local
Identity Into A Design — Synergy Between The Town Of Novi Vinodolski
And The Losinj Hotel

SMJER / COURSE Industrijski dizajn/Industrial Design

MENTOR Mladen Oresi¢

Rjesenja su inspirirana fenomenom dualnosti, koja proZima grad i njegovu

okolinu. Hotel Lo3inj primjer je cjeline sastavljene od dviju suprotnosti. Zbog

toga se rjesenje temelji na dualnosti materijala, boja i formi. Osnovni ele-
ment rjeSenja je maskiranje, kako samog prostora i predmeta u njemu, tako

i osoba u interijeru. Preuzimanje novih identiteta interpretira se prostorom.
Elementi namjestaja sjedinjuju se s elementima interijera, kao to i gosti kroz
interakciju s pojedinim elementima stjecu nove uloge i preoblikuju prostor.
Visezna¢ni fenomen maskiranja interpretiran je oblikovnom formom, kako

bi se identitet na posjetitelja reflektirao $to jednostavnije i zabavnije. Cijeli

prostor artikuliran je u duhu maskara i mesopusta, kako bi se alegorijski pre-
nijele informacije o lokalnim osobitostima. Naglasak je na igri smirenih boja,
bijelih i plavih tonova, koje su ujedno i karakteristi¢ne boje grada, prema
opcem vizualnom identitetu Kvarnera. Intervencije u interijeru dogadaju se
u prostorima hotelskog kafica i recepcije.

Design solutions were inspired by the phenomenon of duality which perme-
ates the town and its surrounding. The Lo3inj Hotel exemplifies a complex
made up of two contrary principles. The design is therefore based on the
duality of materials, colours and forms. The basic element of the design con-
sists of masking the space and objects in it, as well as people in the interior.
The process of assuming new identities is interpreted by the space. Furniture
is merged with the interior, and hotel guests get new roles and redesign the
space through interaction with individual elements. Multiple meanings of
masking are interpreted by a designed form so as to achieve reflection of
identity on the visitor as simple and as entertaining as possible. The entire
space is articulated in the spirit of carnival and masks in order to allegori-
cally convey information about local characteristics. Emphasis is given to
the interplay of colours, blue and white tones, which are the characteristic
colours of the town, as part of the general visual identity of Kvarner. Inter-
ventions in the interior are reserved for the space occupied by the hotel café
and the reception desk.
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MARIJA JUZA
Balkanski vizualni sistemi/Balkan Visual Systems .
SMJER / COURSE Vizualne komunikacije/Visual Communications
MENTOR Stipe Bréi¢ ) i
KOMENTOR / CO-MENTOR Luka Bor¢i¢
K
AT 2|
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Balkanski vizualni sistemi eksperimentalni su projekt propitivanja komplek-
snog vizualnog identiteta Balkana putem Cetiri vizualna pristupa unutar
kojih su projektirani fleksibilni vizualni sistemi pomo¢u kojih se Balkan moze
posredovati i vizualizirati. Balkanski vizualni sistemi zasnivaju se na pret-
hodnom istrazivanju ‘Vizije identiteta Balkana’ u kojem su istraZene antro-
poloske, socijalne i povijesno-politicke dimenzije pojma Balkan, te saZete
vizualne reprezentacije poimanja njegovog identiteta u dana3njoj vizualnoj
kulturi. Tokom istrazivanja kreiran je i blog na kojem su prikupljeni i obra-
deni brojni vizualni materijali (www.balcans.tumblr.com). Balkanski vizualni
sistemi sastoje se od 4 vizualna sistema koji posreduju identitet Balkana
kroz razlicite vizualne pristupe: slikovni sistemi, fotopisma, interpretacije i
intervencije. Ovi hibridni dizajn sistemi inspirirani su Balkanom te poku3avaju
izraziti segmente njegovog identiteta dok istodobno mogu biti i Sire upo-
trijebljeni kao sredstva istraZivanja slike i znacenja ili kao kreativni sistemi u
dizajnu vizualnih komunikacija. Komuniciranje Balkana putem slika, sistema
znacenja i elemenata vizualnih komunikacija, dio je i vece potrage za onakvim
dizajnom vizualnih komunikacija koji bi taj fenomen mogao izraziti, istrpjeti
i iskomunicirati. www.balkan.babushke.com

Balkan Visual Systems is an experimental project which questions the visual
identity of the Balkans through four visual approaches and through design of
flexible visual systems by which the Balkans can be perceived and visualized.
Balkan Visual Systems is based on a prior research entitled ‘Visions of the
Balkans Identity’ which examined the anthropological, social, historical and
political dimensions of the concept of the Balkans, summing up the visual
representations of the perceptions of its identity in today’s visual culture.
During this research, many visual materials were collected and processed
through surveys and a research blog (www.balcans.tumblr.com). The Balkan
Visual Systems consists of 4 visual systems that mediate visual identity of
the Balkans through different visual approaches: Image systems, Photofonts,
Interpretations and Interventions. They are hybrid design systems, inspired
by the Balkans, trying to express complex segments of its identity which
anyone can use as a means of exploring images and meanings, or as inspi-
rational and creative systems in visual communications design. Conveying
the Balkans through images, symbolic systems and elements of visual com-
munications is a part of a larger quest — to design visual communications
system which could express, keep up and communicate the phenomenon of
the Balkans. www.balkan.babushke.com
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JELENA JUKCIC

Interaktivni udzbenik iz povijesti / Interactive History Textbook
SMJER / COURSE Vizualne komunikacije/Visual Communications
MENTOR Nenad Dogan

KOMENTOR / CO-MENTOR Marina Jakuli¢

Interaktivni udZbenik iz povijesti zamisljen je kao vremenska crta po kojoj se
navigira iskljucivo horizontalnim kretanjem. Na toj crti se nalaze naslovna
stranica, sadrZaj i Sest nastavnih cjelina. Za potrebe ovoga projekta realizirani
su svi karakteristi¢ni dijelovi udzbenika i nastavne cjeline ‘Hrvatska i svijet za
vrijeme Drugog svjetskog rata’. Nastavne cjeline odvojene su bojom, a unutar
gore navedene izabrani su klju¢ni dogadaji, te su u skladu s vremenskim sli-
jedom pozicionirani na crtu s lijeva na desno. Svaka je godina podijeljena na
dvanaest polja koja predstavljaju mjesece, kako bi se dogadaji mogli $to pre-
ciznije postaviti. Tijek vremena takoder je naglasen bojom, jer svaku godinu
unutar nastavne cjeline oznacava sve tamnija nijansa. Klikom na naslovnu
stranicu ulazimo u sadrzaj udzbenika gdje odabirom odredene cjeline dola-
zimo na njen pocetak, preskacuci cjeline prije nje. No, horizontalnim kreta-
njem po vremenskoj crti moZemo pregledati sve nastavne cjeline bez obzira
na to gdje su smjestene. SadrZaj o svakome od dogadaja na vremenskoj crti
grupiran je u Sest kategorija: slike, osnovni tekst, interaktivne mape, audio
i video sadrzaji, te dodaci. Svakoj od kategorija pridodana je i odgovarajuca
ikona koja predstavlja gumb za paljenje i gasenje odredenog sadrzaja. Od
dogadaja do dogadaja varira broj kategorija, jer o nekima postoji puno mate-
rijala za kreiranje svih kategorija; dok o drugima ne postoje npr. video ili audio
sadrZaji, ili nema smisla formirati mapu, ovisno o karakteristikama dogadaja.

220

This interactive history textbook is conceived as a time line with exclusively

horizontal navigation. It consists of a cover page, contents and six teaching

units. The teaching unit ‘Croatia and the World in the Second World War’
and all the parts in the textbook dealing with the topic have been used and

adapted for the purposes of this project. The teaching units are differentia-
ted by colour, and within the wwii unit key events were selected and have

been displayed along the timeline in the chronological order from left to right.
Each year is divided into twelve fields representing the months in order to

enable precise arrangement of the events. The course of time is also stressed

in colour by marking each year within a teaching unit b with a darker shade

from the previous one. By clicking on the cover page users enter the con-
tents of the textbook where they can select certain units and directly go to

their beginning pages. Horizontal movement along the timeline provides an

overview of all units. Information about each event marked on the timeline

is grouped into six categories: images, basic text, interactive maps, audio

and video contents and additional material. Each category can be accessed

through an icon. The number of categories varies for each event, since some

events can be represented with various forms of information, while others

cannot contain video or audio contents and there is no point in creating new

maps depending on the characteristics of each event.
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GORAN S0SA

Kastrum / Castrum

SMJER / COURSE Vizualne komunikacije/Visual Communications
MENTOR Nenad Dogan

KOMENTOR / CO-MENTOR Marina Jakuli¢

Stvaranjem nove platforme za izraZavanje stavova, predstavljanje osobne
dinamike pojedinaca te njihova kreativnog stvaralastva, stvorili bi se pre-
duvjeti za prikazivanje Splita kao kreativnog grada. Na taj nacin bi identitet
zajednice primarno promisljali gradani koji pritom sami sebi postaju ciljna
skupina, 3to je naposljetku klju¢ opstanka identitetskog sustava. Kastrum
je multidsciplinarna web platforma koja se bavi kulturnim razvojem grada
Splita tj. razvojem i predstavljanjem njegovih kreativnih potencijala. Sinergija
koja ¢e biti stvorena kreativnom dinamikom unutar mreZze projekta Kastrum
generirat ¢e trenutno nevidljivi grad. Split, odreden isprepletanjem indivi-
dualnih identiteta kroz vizualizaciju Sirokog spektra kreativnih praksi, kao
virtualno mjesto susreta, istodobno javni i privatni prostor, to¢ka u kojoj se
rada neformalni identitet, dovoljno jak i homogen da transformira postoje¢u
identitetsku mapu grada.

The creation of a new platform for expressing individual views and opinions,
for presenting personal dynamic of individuals and their creative work could

form preconditions for representing Split as a creative city. Identity of the

community could in that way be formed primarily by the citizens themselves
who address their own issues and become their own target groups, which is

crucial for maintaining identity. Castrum is a multidisciplinary web platform

which deals with cultural development of Split, that is, the development and

presentation of its creative potentials. The synergy formed by the creative
dynamics within the network of the Castrum project will presently generate
aninvisible city. By defining the city though intertwined individual identities
and visualisation of a wide range of creative practices, it can become a vir-
tual meeting place, both a private and public space. It can become a point
which gives birth to informal identity, strong and homogeneous enough to

transform the existing identity map of the city.
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MreZa izvrsnosti.
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LUKA PREDRAGOVIC

Torchio 24

SMJER / COURSE Vizualne komunikacije/Visual Communications
MENTOR Ivan Doroghy

KOMENTOR / CO-MENTOR Tomislav Vlaini¢

Projekt Torchio 24 propituje oblikovanje knjige i ulogu dizajnera kao njezinog
Citatelja i oblikovatelja. Kroz tri teksta istog autora prikazano je kako obli-
kovanje knjige ne treba pratiti gotove formule, ve¢ je moguce svakoj knjizi
pristupiti na neuobicajen i osoban nacin. Torchio 24 predstavlja u potpunosti
subjektivan pogled na sadrZaj i njegov utjecaj na Citatelja/dizajnera. Okupio je
potpuno razli¢ito oblikovane knjige, vanjstinom ih vizualno povezao i stvorio
istaknut identitet istoimene izdavacke kuce. Torchio 24 knjige nisu nuzno
oblikovane kako bi se konzumirao originalni knjizevni tekst, ve¢ je ostavljen
prostor dizajneru da tipografskim intervencijama i opremom oblikuje tekst,
Cime nastaje potpuno novo i drukéije knjizevno djelo.

The Torchio 24 project explores book design and the role of a designer as
someone who both reads it and gives it a form. Three texts by the same
author have been used to demonstrate that book design should not adhere
to formulas and standards but that it is possible to have an unusual and per-
sonal approach. The project represents an entirely subjective interpretation
of the book content and its impact on the reader/designer. It included com-
pletely different book designs which led to the creation of a common deno-
minator for their exterior visual characteristics and design of the identity of
the publishing company with the same name. The Torchio 24 books have
not been necessarily designed to allow for the consumption of the original
literary texts. They rather leave some space for the designer to intervene
typographically, thereby designing the texts and creating new and different
literary works.
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PROJEKTI
Projects




PROJEKTI / PROJECTS

Izvannastavni projekti unazad nekoliko godina postali su neizo-
stavan dio programa Studija dizajna, u oba strukovna opredjelje-
nja - industrijskom dizajnu i vizualnim komunikacijama. Rije¢ je o
kontinuiranom nizu heterogenih suradnji koje profesori i studenti
organiziraju s raznolikim subjektima kulture, medija i industrije, u
duhu interdisciplinarnog karaktera Studija 1 profesije dizajna, pri
¢emu je neprekidan razvoj usvajanjem znanja 1 iskustava iz srod-
nih struka njihova imanentna edukativna i profesionalna potreba.
S jedne strane, ovi izvanredni projekti omogucuju studentima da
se ve¢ tijekom $kolovanja okusaju u radu na zadacima u realnom
drustvenom okruZenju, §to ith upoznaje s velikim potencijalima, ali
1 odredenim ogranic¢enjima koja ih ¢ekaju u buducem profesional-
nom Zivotu. Studenti uce kako vjestine usvojene na projektantskim
1ostalim formativnim kolegijima preddiplomskogi diplomskog stu-
dija primijeniti u realnoj praksi; tijekom projekta kroz neprekidne
konzultacije sa svim uklju¢enim stranama razvijaju timski duh i
rafiniraju svoje vjestine verbalne i vizualne artikulacije problema,
prezentacije rezultata svoga rada 1 njihove evaluacije, 1 u konac¢nici
imaju zadovoljstvo vidjeti kako njihove kreacije Zive samostalni
zivot, podlozne reagiranju publike kojoj se obracaju. Ukratko, stu-
denti upoznaju cjelokupni proces inicijacije, razrade i finalizacije
projekata, bilo da se radi o dizajniranju sustava namjestaja, osmi-
§ljavanju komunikacijskih sustava i vizualnih identiteta kulturnih
priredbi, ili o ne¢emu drugome. U svakom slucaju, svaka suradnja
u tom smislu predstavlja dragocjeno iskustvo koje ¢e mnogima od
njih olaksati ulazak u profesionalne vode i donijeti prijeko potrebne
materijale za ono $to dizajnera prije svega predstavlja kljjentima —
njegov, odnosno njezin portfolio.

S druge strane, ovakvi projekti znace vjerojatno najbolju
mogucu promociju Studija dizajna u $irem drustvenom kontek-
stu, predstavljajuci ga kao relevantan subjekt razli¢itih inovacija 1
respektabilnu obrazovnu ustanovu koja odgaja talentirane, masto-
vite, radisne i odgovorne profesionalce, 3to se najcesce i potvrduje
u kasnijem svakodnevnom radu studenata, a to 1 je profesorima
najvece moguce priznanje.

In the past several years extracurricular projects of the school have
become an unavoidable part of both the programme in visual com-
munications and the industrial design. They represent continuous
cooperation which professors and students have with various par-
tners from the fields of culture, media and industry, which is in the
spirit of the interdisciplinary character of the school and the design
profession. In that process, it is both an educational necessity, as
well as a professional one, to continuously acquire new knowledge
and experience from related professions in order to ensure self-
development. These projects enable students to test their own
skills in creating designs in the real-life environment during their
studies. Such an experience introduces them to great potentials but
also limitations awaiting them in their future professional life. In
the course of the work on the projects, students learn how to use
the skills acquired in practical and theoretical undergraduate and
graduate courses. Through constant consultation with all the par-
ties involved in the projects, students develop capabilities for team
work; they refine verbal and visual skills in articulating problems,
present results of their work and evaluation. Finally, have the ple-
asure of observing how their designs embark on an individual life
and become subject to reactions and comments by the audience to
whom they are intended. In short, students become familiar with
the process of conceptualization, development and finalisation of
projects, whether the product is furniture, communication systems,
visual identity, cultural event etc. In any case, any sort of similar
cooperation represents a valuable experience which can facilitate
students’ entry into profession and bring indispensable materials
which present designers to clients — the designer’s portfolio.

In addition, these projects also present probably the best possible
promotion of Zagreb’s School of Design in the wider social context,
presenting it as a relevant generator of various innovations and as a
respectable academic institution which educates talented, creative,
diligent and responsible professionals. Success of the students in
their later professional years earns reputation for the school which
is the biggest possible recognition and acknowledgment of the pro-
fessors’ professionalism.
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SEST POGLEDA NA SOBU
Six views on a room

VODITELJI PROJEKTA/PROJECT LEADERS
Mladen Oresi¢, Studij dizajna/School of Design
Tatjana Kos, Hrvatski interijeri, d.0.0./ Croatian Interiors Ltd

Nagrada CBTour / CBTour Award
36. Inova Zlatno odli¢je / 36 Inova Golden Award

Projekt Sest pogleda na sobu potaknulo je nekoliko motiva. S jedne strane,
Hrvatska je zemlja orijentirana ka turizmu, ali bez jasne strategije i prepo-
znatljivosti. S druge strane, na ovom podru¢ju postoji veliko iskustvo i tra-
dicija u proizvodnji namjestaja koja godinama sustavno nazaduje; obrazuju
se mladi dizajneri Ciji se kreativni potencijal ne prepoznaje, a oprema se
uglavnom uvozi. Kako je posljednjih godina Studij dizajna u sklopu svoga
programa redovno osmisljavao projekte namijenjene realnom okruzenju, a
klaster Hrvatski interijeri izrazio potrebu za zajednickim proizvodom, usta-
novila se suradnja i partnerstvo u razvoju proizvoda s novim vrijednostima u
turistickoj djelatnosti Hrvatske.

Prije svega, ovaj bi projekt trebao biti inspiracija turisti¢kim djelatnicima u
postavljanju novih kriterija osmiljavanja karaktera usluge, a time i doZivljaja
boravka. Svaki ugostitelj, lokalitet, regija, a i zemlja doZivljavaju se na vise
razina, pa i time ostvaruju li pretpostavke i Zelje turista. Tko dolazi u Hrvat-
sku, 3to ga motivira i privlai te to &ini hrvatski identitet osnovna su pitanja
na koja se Zeli odgovoriti ovim projektom. Naravno, odgovori moraju pratiti
suvremene potrebe, a rje3enja treba traZiti u originalnosti autohtonog i izra-
Zajnosti tradicionalnog, s time da to nije pogled unatrag, ve¢ uspostavljanje
kontinuiteta u promicanju onih vrijednosti koje iskreno proizlaze iz hrvatske
civilizacijske biti i okvira ove kulture.

Zaindustriju namjestaja projekt treba biti primjer da Hrvatska svojim pro-
izvodom moZe biti konkurentna, ako se u njega ugrade nove, prepoznatljive
vrijednosti dobivene sinergijom iskustva, razumijevanja i kreativnosti, prema
nacelima iskrenog i odgovornog promisljanja svrhe nastajanja proizvoda.
Vazno je poznavati bit proizvoda kako bi ga se kontinuirano unaprjedivalo,
dalo mu karakter i postiglo povjerenje korisnika. U tome nije presudna ni
tehnologija ni stanje gospodarstva, nego svijest o potrebama, sposobno-
stima i potencijalima.

Projekt je nastao s ciljem da preraste u stvarnost i zaZivi u gospodarskom,
alii kulturoloskom smislu. Naravno, to ¢e se dogoditi ako turisticki djelatnici
prepoznaju $ansu da u suradnji s dizajnerima i proizvodacima mogu svojim
objektima dati ona obiljezja i zanimljivosti koje ¢e gost prepoznati i cijeniti.
Takav gost dovodi novog gosta. Novi gost treba novi krevet. Novi krevet
treba dati novi doZivljaj. To treba osmisliti. Treba i proizvesti. Nije li to krug
koji se prizeljkuje?

Provedena su iscrpna istraZivanja turizma kao fenomena u kontekstu
povijesnog razvoja i suvremenih trendova; istrazeni su potencijalni izvori
inspiracija u prirodnim i kulturoloskim karakteristikama lokaliteta i regija;
analizirana su oekivanja i potrebe suvremenog turista, konzultirali su se
struénjaci turistickih djelatnosti, te su prouceni relevantni propisi i standardi.
Postavljene su osnove koncepta i jasni kriteriji za projektiranje, te je uz isku-
stvo i vjestine djelatnika proizvodnih tvrtki izvedeno 3est prototipova soba
za turisti¢ki smjestaj.

Sest soba — svaka na svoj naéin interpretira viziju razvoja turizma, ali i
realnost potencijala sprege dizajna, proizvodnje i turizma.
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Six views on a room is project which was set in motion by several elements.
On the one hand, Croatia is a tourism oriented country, but having no clear
strategy and distinction. On the other hand, it is a country with a lot of experi-
ence and tradition in furniture manufacturing which has gradually been regre-
ssing for years. It is also a country which mainly imports equipment and which
educates designers whose creative potential stays unrecognized. During the
last several years the School of Design has insisted on projects intended for
the use in the real environment, and it established cooperation with the Cro-
atian Interiors cluster, which expressed a need for shared projects, in terms of
developing new value products for Croatian tourist industry.

This project should primarily be an inspiration to tourist workers in setting
new criteria for service characteristics and consequently tourist experience.
Each owner of food and drink business, every tourist place, region or a coun-
try is experienced by visitors on several levels, including the experience rela-
ted to the satisfaction of tourists’ needs and wishes. This project therefore
tries to answer to the basic questions such as who comes to Croatia, what
motivates and attracts them and what is Croatian identity. Naturally, the
answers should reflect contemporary needs and solutions should be looked
for in original authenticity and traditional expressiveness. This, however, does
not mean turning back to the past, but establishing continuity in promoting
those values which are truthful essence of the Croatian life and culture.

This project should provide an example to the furniture industry of the
ability of Croatian products to be competitive, if they are imbued with new,
recognizable values created by a synergy of experience, understanding and
creativity, according to the principles of truthful and responsible develo-
pment of the products’ purpose. It is important to know the essence of the
product in order to work on its competitive features, to give it a character
and reach users’ trust. This process necessitates neither technology nor eco-
nomic wealth but the consciousness about the needs, abilities and potentials.

The aim is to turn the project into reality and launch its economic and
cultural life. Naturally, this is possible only if tourist workers recognize the
opportunity of entering into cooperation with designers and manufacturers
in order to provide their own facilities with such features and attraction which
guests will recognize and appreciate. Such a guest brings a new guest. New
guests need new beds. New beds need to be given new experience. That
needs to be created and produced. Isn’t this the desired development?

There has been extensive research on tourism within a historical develo-
pment and contemporary trends. The research included potential sources of
inspiration in the natural and cultural characteristics of places and regions,
and analysis have been made of the expectations and needs of contemporary
tourists. Tourism experts have been consulted and relevant regulations and
standards studied. Groundwork has been laid for the concept and clear desi-
gning criteria and the experience and skills of the manufacturers have been
used to create six prototypes of rooms for tourist accommodation.

Six rooms — each interprets its own vision of tourism development but also
the real potential lying in the integration of design, manufacturing and tourism.

PROJEKTI / PROJECTS

LUKSUZNA HOTELSKA SOBA / LUXURIOUS HOTEL ROOM
KATEGORIJA / CATEGORY k& & & %

STUDENTI/STUDENTS Vlatka Leskovar, Filip Havranek, Marija RuZi¢
VODITELJI GRUPE / HEAD OF GROUP Zlatko Kapetanovi¢, Mladen Oresi¢, Kristina Lugonja

Luksuzna soba odstupa od klasi¢nog pojma luksuza i propituje nove vrijed-
nosti: tisinu, lakocu, iskrenost, nenametljivost, izvornost, element iznena-
denja, osobni pristup, i ostale vrijednosti koje predstavljaju luksuz suvre-
menog (urbanog) ¢ovjeka. Bogatstvo sveukupnog dojma i novog iskustva
nadomje3c¢uje potrebu za materijalnim vrijednostima koje nisu preduvjet
ostvarenja ekskluzivnosti. Pristup se moZe objasniti pojmom turizma doZiv-
ljaja, a prepoznatljivost destinacije ovdje je vrlo bitna. Tako se uskladeno-
3¢u cjelokupne ponude s posebnostima lokacije turistu pruza toliko Zeljeni
dozivljaj autohtonog.

Luxury room departs from the classical idea of luxury and explores new
values: silence, lightness, truthfulness, unobtrusiveness, originality, element
of surprise, personal approach and other values which represent the luxury
of a contemporary (urban) person. The richness of the total impression and
new experience makes up for the need of material values, which are not
prerequisite for exclusivity. The approach can be explained with the con-
cept of experience tourism, and the distinction of the destination is here
extremely important. The harmonious relationship of the total tourist offer
and the particularities of the location provide tourists with much desired
authentic experience.
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PROJEKTI / PROJECTS

DIZAJN FREI — DIZAJN NAMJESTAJA ZA HOTELSKE SOBE | APARTMANE
/ DESIGN FREI — FURNITURE FOR HOTEL ROOMS AND APARTMENTS
KATEGORIJA/ CATEGORY k%

STUDENTI/STUDENTS Marija Tizaj, Anamaria Sever, Mia Vuci¢, Kristina MiroSevi¢
VODITEL) GRUPE / HEAD OF GROUP Neven Kovaci¢

Dizajn frei karakterizira unaprjedenje poznatih pristupa oblikovanju namje-
Staja u najzastupljenijoj ponudi hotelskog smjestaja srednje i vise kategorije.
To su: varijabilnost — niz individualnih elemenata koji se lako medusobno
kombiniraju; fleksibilnost — prilagodljivost sobama razlicitih dimenzija i tlo-
crtnog rasporeda; ekspresivnost — odabirom materijala, tekstura i povrsin-
ske obrade omogucava se 3to kvalitetnije uklapanje u specifi¢ni kontekst
hotela, podnebljairegije; te ekonomi¢nost — koriste se logi¢ne i jednostavne
konstrukcije zbog vece konkurentnosti unutar zadanog trzisnog segmenta.

Design Frei is characterised by advanced approaches to designing furniture
in the most frequent type of accommodation in middle and high category
hotels. They are: variability — a number of individual elements which can be
easily mutually combined: flexibility — adaptability to the rooms of various
dimensions and floor plans; expressivity — selection of materials, textures
and surface treatment enables furniture to complement the specific context
of the hotel, environment and region; and cost-effectiveness — the use of
logical and simple structures to reach bigger competitiveness within the
given market segment.
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HOTELSKA SOBA ZA ZDRAVSTVENI | WELLNESS TURIZAM
/ HEALTH AND WELLNESS TOURISM HOTEL ROOM
KATEGORIJA/ CATEGORY k%

STUDENTI/STUDENTS Ika Perai¢, Luka Jelaska, Sanja Tusek
VODITELJI GRUPE / HEAD OF GROUP Sanja Benceti¢, Mladen Oresi¢

Wellness soba prati preobrazbu turisti¢kog Zivota, odnosno postavljanje
kvalitete Zivljenja, brige o zdravlju i sigurnosti ljudi u srediste pozornosti. U
tom procesu ruse se unificirani oblici dokolice, i kada materijalne vrijednosti
prestanu biti najvazniji dio turisti¢kog boravka, rezultat je potraga za zdra-
vim ambijentima. Informacije i spoznaje prikupljene istraZivanjem dale su
bitne odrednice za koncipiranje prostora sobe. U nju su ugradene odredene
kvalitete koje se temelje na bogatstvu autohtonih raznolikosti i elemenata
prostora koji sazimaju senzibilitet i strukture oblikovanja ovog podneblja, te
turista ¢ine prijemcivim aspektima ponude vaZnima za zdravlje.

Wellness room reflects the transformation of tourist life, or in other words,
setting the quality of life, care for health and security of people into the
centre of attention. That process destroys the unified forms of leisure, and
when material values ceased to be the most important aspect of tourist visit,
the result is a search for healthy environments. Research information and
conclusions set the basic guidelines for conceptualization of this room. It
contains certain qualities based on rich authentic versatility and spatial ele-
ments which sum up the design sensibility and structures of this environment
and make tourists susceptible to the aspects of the tourist offer which are
important for their health.
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‘SMALL & FRIENDLY MEETINGS’ HOTELSKA SOBA
/ ‘SMALL & FRIENDLY MEETINGS’ HOTEL ROOM
KATEGORIJA/ CATEGORY %k &k ¥

STUDENTI/STUDENTS Nera Nejasmi¢, Luka Gobin, Ruder Novak-Mikuli¢ (suradnik)

VODITEL) GRUPE / HEAD OF GROUP lvana Fabrio
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SUSTAVI NAMJESTAJA ZA HOSTELE

/ HOSTEL FURNITURE SYSTEMS

KATEGORIJA / CATEGORY &k %
STUDENTI/STUDENTS Sandra Maglov,

Ena Priselec, Kristina Crnek Vidovi¢

ILUSTRACIJE / ILLUSTRATION Ena Jurov

VODITELJ GRUPE / HEAD OF GROUP Vedran Kasap

Hosteli su podrugje u ekspanziji sa specificnom esteti-
kom, proizaslom iz lezernosti cijelog nacina putovanja
i samog koncepta ponude. UoZeno je da vlasnik ¢esto
sam intervenira u prostor, ¢ime mu daje originalnost
i karakter, sto otvara bogat prostor za oblikovanje
opreme hostelskih soba. U ovom rje3enju standardizirani
su samo osnovni modularni elementi, a 3irok kreativni
prostor definiranja osobnosti je individualiziran.

Hostels are currently an expanding market. They have

particular aesthetics deriving from the casualness of tra-
velling and the very concept of the tourist offer. Hostel

owners frequently equip and decorate their spaces by

themselves which gives the hostels originality and a spe-
cial character. That, in turn, creates enough room for
designing furniture for hostel rooms. This project inclu-
des standardisation of only the basic modular elements,
with enough space being left for individual expression

and personal creativity.

PROJEKTI / PROJECTS

HOTELSKA SOBA ZA EKO-TURIZAM / HOTEL ROOM FOR ECO-TOURISM
KATEGORIJA / CATEGORY %k %

STUDENTI/STUDENTS Livija Filipi¢, Marta Ani¢-Kaliger, Vedran Erceg
VODITELJI GRUPE / HEAD OF GROUP Marijan Oresi¢, Mladen Oresi¢

Eko soba prati karakteristike sve popularnijeg eko-turizma. Eko-putnicima
nude se prirodno o¢uvani prostori, koristenje jednostavnih vrsta smjestaja,
strogo pridrzavanje zastite okoli3a, ukljucujuéi i ogranicen broj posjetitelja. U
skladu s time, gosti koji koriste takvu vrstu odmora ekoloski su osvijestene i
obrazovane osobe, koje istraZzuju i postuju kulturu i obicaje lokalnog stanov-
nistva, te se prilagoduju podrucju u koje dodu.

Eco-room reflects all the characteristics of growingly popular eco-tourism.
Eco-travellers are offered preserved natural spaces, the use of simple types
of accommodation, strict adherence to environment protection principles
and rules, including a limited number of visitors. In accordance with that,
such tourists are ecologically aware and educated people who explore and
respect the culture and tradition of the local people, and adjust to the area
where they spend their vacations.

Poslovna soba rezultat je istrazivanja o doZivljajima i potrebama zahtjevne
kategorije turista — tzv. novih putnika. Uo&eno je da turisti sve manje vre-
mena provode u hotelskim sobama jer su usmjereni na istraZivanje lokalne
kulturne i gastronomske ponude, te razonodu. Zbog skracenog prosje¢nog
boravka putnika na jednome mjestu, kvaliteta usluga i sadrzaja postaje vaz-
nija od samih prostornih kapaciteta. Projektirana u skladu sa zahtjevima i
Zeljama novog putnika, organizacija sobe maksimalno iskoristava sku¢eni
prostor preklapanjem funkcija pojedinih elemenata interijera, $to rezultira
inovativnim, hibridnim tipologijama namjestaja.

Business room resulted from research on experiences and needs of the
demanding group of tourists — the so called ‘new travellers’. According to
research, tourists spend discernibly less time in hotel rooms because they
are focused on the exploration of the local culture, gastronomy and enter-
tainment. Due to average shortening of stays in one place, the quality of
service and programmes become more important than accommodation. The
room has been designed in accordance with the requirements and wishes of
the new traveller. The organization of the room enables maximal usage of a
small space by giving multiple functions to interior elements which results
in innovative, hybrid types of furniture.
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MEDUNARODNE RADIONICE
INKLUZIVNOG DIZA)NA:
EXTRA/ORDINARY DESIGN
International Workshops of Inclusive Design:
Extra/Ordinary Design

Nagrada za najbolji koncept u profesionalnoj kategoriji, HDD 1112, Zagreb
Award for the best concept in the professional category, HDD 1112, Zagreb

Projekt Extra/Ordinary Design pokrenut je 2011. u suradnji s Helen Hamlyn
Centrom za dizajn pri Royal College of Art iz Londona, a uz podrsku British
Council Hrvatska i Hrvatskog dizajnerskog drustva, kako bi studenti dizajna
i profesionalni dizajneri imali prilike ne samo upoznati teorijsku osnovu, ve¢
i steci prakti¢no iskustvo primjene metodologije inkluzivnog dizajna.

Druga u seriji radionica odrZana je u oZujku 2012. godine u Osijeku i Beli-
3¢u, u suradnji s udrugama Slap i NEOS iz Osijeka, te udrugom Zvono iz Beli-
3¢a. Radionicu su vodile Julia Cassim (Helen Hamlyn Centar za dizajn pri Royal
College of Art, London) i Sanja Benceti¢ (Studij dizajna).

Tijekom 5 dana trajanja radionice, Cetiri interdisciplinarna tima dizajnera,
osoba s potesko¢ama i voditelja proizvodnji, koje su vodili iskusni britanski
dizajneri i eminentni domaci kolege, suradivali su na osmisljavanju novih pro-
izvoda, proizvodnih procesa, ambalaZe, prezentacije i distribucije proizvoda,
izradi prototipova i osmisljavanju vizualnog identiteta. Dizajneri su stekli
nova znanja, iskustva i spoznaje o inkluzivnom dizajnu i socijalnoj inkluziji, te
o prednostima i na¢inima sudjelovanja stvarnih korisnika u projektima dizajna,
osobito onih s potesko¢ama u interakciji sa svakodnevnom okolinom. Ova
radionica progirila je dosada$nja znanja i iskustvo na lokalnu razinu istocne
Hrvatske, ali je i omogudila pro3irenje djelovanja metodologije na socijalnu
inkluziju, odnosno postizanje konkurentnosti na trzistu rada osobama koje
su zbog bivse ovisnosti bile isklju¢ene, ¢ime projekt dodatno naglasava Siru
drustvenu odgovornost dizajna. S obzirom na realno lokalno stanje diza-
jna i gospodarstva, ova radionica dizajnerima je takoder omogudila iskustvo,
upoznavanje tehnologija i mogu¢nost afirmacije kroz realizaciju proizvoda.
Udruge-partneri i zaposlenici stekli su uvid u mogu¢nosti i na¢ine komuni-
kacije i suradnje s dizajnerima, te prednosti ukljucivanja dizajna u poslovni
proces. Radionica je osnazila komunikaciju unutar samih udruga i potaknula
znatajnije sudjelovanje zaposlenika s pote3ko¢ama u procesu razvoja novih
proizvoda. Kroz izlozbe i medijsko pracenje projekta stru¢noj i 3iroj javnosti
demonstriran je ne samo inkluzivni dizajn, ve¢ i znaaj dizajna opcenito kao
alata konkurentnosti.

Projekt s proizvodima nastalima tijekom radionice predstavljen je na festi-
valu mladih dizajnera Dan D u lipnju 2012. godine, te bienalnoj izloZbi hrvat-
skog dizajna 1112 u studenom 2012. godine, gdje mu je dodijeljena nagrada
u kategoriji Koncepta.
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The Extra/Ordinary Design project was launched in 2011 in cooperation with
the Helen Hamlyn Centre for Design at the Royal College of Art in London,
and supported by the British Council Croatia and the Croatian Association
of Designers. It provided an opportunity for design students and professio-
nals to learn about the theory and gain practical experience in adopting an
inclusive design methodology.

The second in a series of workshops was held in March 2012 in Osijek and
Belis¢e, in cooperation with the Osijek — based NGOs, Slap and Neos, and
the Belis¢e-based Zvono. The workshop was headed by Julia Cassim (Helen
Hamlyn Centre for Design at the Royal College of Art, London) and Sanja
Banceti¢ (School of Design, Zagreb)

During the five-day workshop, four interdisciplinary teams of designers,
people with difficulties and project managers, all coordinated by experienced
British and esteemed Croatian designers, cooperated on the creation of new
products, production processes, packaging, presentation and distribution of
products, prototype creation and shaping visual identity. Designers gained
new experience, acquired new knowledge about inclusive design and social
inclusion, and about advantages and ways real users can participate in design
projects, especially those people who have difficult relationship and interac-
tion with their everyday environment.

This workshop disseminated the existing knowledge and experience in
East Croatia, but it also enabled broadening of the methodological scope to
include social inclusion, that is, to achieve labour market competitiveness
of the people whose former addiction excluded them from the market. The
project thus additionally emphasizes a wider social responsibility of design.
With regard to the reality of the local design and economy, this workshop
also enabled designers to gain experience, to learn about new technologies
and to affirm themselves through the products they created. NGO partners
and employees gained an insight into the possibilities and ways of com-
munication and cooperation with designers, and advantages from including
design into the business process. The workshop helped built communication
within the NGOs and stimulated significant participation of workers with dif-
ficulties in the process of new product development. Exhibitions and media
covered projects provided the public information about inclusive design and
the general importance of design as a tool for achieving competitiveness.

The project and the products created in the course of the workshops were
presented at the festival of young designers, D Day, in June 2012, and at the
biannual exhibition of Croatian design 1112 in November 2012 where it was
awarded in the category for Best Concept.

PROJEKTI / PROJECTS
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8. KRADU — KAZALISNA REVIJA
8th KRADU — Theatre Festival

28.3.—1.4.2012.
Akademija dramskih umjetnosti/Academy of Dramatic Arts, Zagreb

Kazalina revija Akademije dramske umjetnosti tradicionalna je scenska
manifestacija koju jo3 od sredine devedesetih u prostorima ADU organizi-
raju sami studenti, a odrZava se bijenalno, izmjenjujuéi se s filmskom revijom
F.R.K.A. Progle se akademske godine 2011./2012. KRADU odrzavala osmi put.
Studenti ADU prvi put su ostvarili suradnju sa studentima Studija dizajna, koji
su kreirali cjelovit vizualni identitet festivala, kao i njegove web stranice, a
izradili su i plakate za svih jedanaest studentskih predstava na repetoaru.
Takoder, u prostorima ADU tijekom trajanja festivala bila je uprilicena izlozba
njihovih radova. Osim uspje$ne kolaboracije s nasim studentima, studenti
ADU suradivali su i sa studentima Muzi¢ke akademije u pripremi pojedinih
predstava, stoga je 8. KRADU doista predstavljala kompleksni, integrirani
zajednicki projekt mladih kreativaca u vise relevantnih podrugja kulture, te
putokaz kako bi se kontinuirane suradnje na Sveucilistu u Zagrebu ubuduce
mogle odvijati. Pri tome je bitno napomenuti kako je prije svega rije¢ o stu-
dentskoj inicijativi u kojoj su upravo oni imali primarnu i odlu¢uju¢u ulogu.

Studentice Tessa Bachrach-Kristofi¢, Dina Milov¢i¢ i Franka Tretinjak, zadu-
Zene za dizajn vizualnog identiteta, uzele su u obzir da se KRADU u svojoj
promociji ve¢ tradicionalno doti¢e aktualnih tema u drustvu; pa su se odlu-
Cile nadovezati na sveprisutne naznake pada drustvenog i kulturnog morala.
Slogan Svi kradu, mi dramimo! upucuje na u drustvu zanemarene pozitivne
vrijednosti. Dizajn inspiriran estetikom policijskih traka uocljiv je i upozo-
rava. Osim karakteristi¢ne Zute boje sadrZi i tipografiju JeanLuc, prema Jean

Luc Godardu, priznatom velikanu svijeta dramske umjetnosti. Takav kod,
svodedi elemente promocije na zajednicki nazivnik, daje jak i prepoznatljiv
vizualni identitet.

Nadalje, studenti prve godine diplomskog studija vizualnih komunikacija
(Sandro Dujmenovi¢, Marija Gasparovi¢, Martina Grani¢, lva Hrvatin, Marina
Juki¢, Daria Marinovi¢, Andrija Mudni¢, Karla Paliska, Marina Stancev, Vane-
ssa Serka, Tomislav Sestak, Made Tur&inovi¢ i Mihovil Vargovi¢), podijeljeni u
tri tima pod vodstvom mentora i asistenata Nenada Dogana i Marine Jakuli¢,
Stipe Br¢ica i Luke Borcica, Ivana Doroghyja i Tomislava Vlaini¢a; kreirali
su jedanaest plakata za predstave na repertoaru, koje rezijski, dramaturski
i glumacki (te u svakom drugom pogledu) potpisuju studenti ADU. Dakle,
preduvjet kvalitetnom dizajnu plakata bila je intenzivna suradnja s autorima
predstava, kolegama s razli¢itih, ali ipak bliskih fakulteta, koja ¢e se, nadamo
se, nastaviti i u buduénosti.
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The Theatre Festival of the Academy of Dramatic Arts is an event which has
been organized since the mid-1990s by the students of the Academy. It is
held in the Academy building biennially, alternating with the F.R.k.A. film
festival. The academic year 2011/2012 was the eighth year of the KRADU
festival. Academy students cooperated for the first time with students of
the School of Design who created the entire visual identity of the festival
and its web site and made posters for all eleven students’ plays in the reper-
toire. During the festival the Academy building was a venue of an exhibition
showing works of design students. In addition to successful collaboration
with design students, the Academy students also collaborated in certain
plays with the students of the Music Academy in Zagreb. The 8th KRADU
festival was rally a complex, integral project of creative young people in
several cultural areas. It was also a shiny example of how future cooperative
projects at the University of Zagreb might look like. It is also important to
mention that this was primarily a student initiative in which they had the
most important and definitive role.

The design of the festival’s visual identity was in the hands of the students
Tessa Bachrach-Kristofi¢, Dina Milov¢i¢ and Franka Tretinjak who took into
consideration that the KRADU festival has a traditional promotion which
addresses hot social topics. They thus decided to build the identity on the
basis of the evident and ubiquitous signs of the destruction of social and
cultural morals. The slogan Svi kradu, mi dramimo! (All steal, we dramatize)
suggests the social neglect of positive values. The design was inspired by the
aesthetic of the police tape. In addition to the characteristic yellow colour
the letters were written in the JeanLuc font, named after the French director
Jean Luc Godard, a luminary of the world of cinema. By providing a common
denominator to all the elements of the promotion, this code becomes a
strong and recognizable visual identity.

Furthermore, first-year graduate students of visual communications
(Sandro Dujmenovi¢, Marija Gasparovi¢, Martina Grani¢, Iva Hrvatin, Marina
Juki¢, Daria Marinovi¢, Andrija Mudni¢, Karla Paliska, Marina Stancev, Vanessa
Serka, Tomislav Sestak, Made Tur¢inovi¢ and Mihovil Vargovi¢) were divided
into three teams and supervised by Nenad Dogan, Marina Jakuli¢, Stipe Brci¢,
Luka Borcica, lvan Doroghy and Tomislav Vlaini¢. They created eleven posters
for the plays performed at the festival, which were directed, written, and
acted in by the Academy students. The precondition for good poster design
was therefore a close and active cooperation between the creators of the
plays, colleagues from different, yet related academic disciplines. Such colla-
boration will hopefully continue in the future.

PROJEKTI / PROJECTS

IMO Svi m Mi DRAMIMO SV

TESSA BACHRACH-KRISTOFIC,
DINA MILOVCIC

| FRANKA TRETINJAK

Vizualni identitet KRADU

/ KRADU Visual Identity

MENTOR Nenad Dogan
ASISTENTI/ ASSISTANTS
Luka Bor¢i¢, Tomislav Vlainié
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MARINA JUKIE

Ona i On (Skica sjene jednog odnosa)
/ Her and Him (Shadow Sketch of a Relationship)
MENTOR Stipe Bréi¢
ASISTENT / ASSISTANT Luka Bori¢
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KARLA PALISKA

Sto se dogodilo / What Has Happened
MENTOR Stipe Bréi¢
ASISTENT / ASSISTANT Luka Bor¢i¢

ANDRIJA MUDNIE

Maruzzella

MENTOR Ivan Doroghy
ASISTENT / ASSISTANT Tomislav Vlaini¢

SANDRO DUJMENOVIC

Zagrebacki pentagram / Zagreb Pentagram
MENTOR Nenad Dogan
ASISTENT / ASSISTANT Marina Jakuli¢

-

MARTINA GRANIC

Vlastita soba / Personal Room
MENTOR Stipe Bréi¢
ASISTENT / ASSISTANT Luka Bor¢i¢

MIHOVIL VARGOVIC

Oko stola / Around the Table
MENTOR Stipe Br¢i¢
ASISTENT / ASSISTANT Luka Bor¢i¢
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HANES TVHHR
IVA HRVATIN, MARIJA GASPAROVIC »
I Zivjeli su sretno / And They Lived Happily m SOEH
MENTOR Nenad Dogan -

ASISTENT / ASSISTANT Marina Jakuli¢
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T +

VANESSA SERKA TOMISLAV SESTAK DARIA MARINOVIC, MADE TURCINOVIC
Interes prema surovome Zivotu nestao je poput dima Igra/ Game Kaos iza kulisa / Chaos Behind the Scene

/ Interest in Harsh Life Vanished in Smoke ' MENTOR Ivan Doroghy MENTOR Ivan Doroghy

MENTOR Nenad Dogan SPRREREEE . ASISTENT / ASSISTANT Tomislav Vlaini¢ ASISTENT / ASSISTANT Tomislav Vlaini¢

ASISTENT / ASSISTANT Marina Jakuli¢ KA KU?I-

MARINA STANCEV

Kako ljube bludnice / Love of Courtesan
MENTOR Stipe Br¢i¢
ASISTENT / ASSISTANT Luka Bor¢i¢
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FOTOGRAMI
Photograms

26.—30.6.2012.
Toyota Creative Dimensions, Zagreb

Tijekom akademske godine 2011./2012., uz vodstvo mentora, profesora
Stanka Hercega i asistentice Aleksandre Dabanovi¢, pokrenut je projekt gdje
su studenti Studija dizajna i Arhitektonskog fakulteta uili o jednoj od tehnika
izrade fotografije, procesu kreacije fotograma. Fotogram je fotografska slika
napravljena bez upotrebe kamere. Postavljanjem objekta izravno na foto-
osjetljiv materijal kao 3to je foto-papir (koji sadrzi kemikalije koje reagiraju na
svjetlost), te osvjetljavanjem fotopapira i sadrZaja na njemu u kontroliranim
uvjetima dobivamo negativ obrisa predmeta. Rezultat ovog procesa su sjene
predmeta koji je bio postavljen na foto-papir, a one variraju tonom i ovise o
transparentnosti predmeta koji se nalazio na samom papiru. Nakon 3to se
foto-papir izloZi svjetlosti u kontroliranim uvjetima, gdje u prostoriji u kojoj
se proces odvija jedini izvor svjetlosti jest crvena Zarulja (jer je foto-papir
osjetljiv na cijeli spektar svjetlosti osim na crvenu boju), stavljamo osvijetljeni
papir u razvijac (vrsta kiseline) na odredeni vremenski period. Nakon otprilike
jedne minute pocinju se pojavljivati obrisi predmeta, i gdje su povrsine bile
zasticene od svjetlosti ostat Ce bijele boje, a ostatak slike ¢e pocrniti. Nakon
$to se negativ slike pojavi na foto-papiru, ispiremo kemikalije u vodi te sliku
stavljamo u fiksir (vrsta luZine) na otprilike 15 minuta, gdje se negativ na
foto-papiru fiksira kako ne bi izblijedio na svjetlu. Tehnikom izrade foto-
grama koristili su se mnogi poznati fotografi i umjetnici kao 3to su Man Ray,
Laszl6 Moholy-Nagy, Christian Schad, Imogen Cunningham, Pablo Picasso i
drugi. Ovim projektom htjeli smo pribliZiti studentima fotografiju kao vrstu
umjetnosti, kao vizualni eksperiment koji otvara sferu izraZavanja ‘zastarje-
lom’ tehnologijom koja je danas skoro potpuno zapostavljena, a moze poslu-
Ziti kao osvjeZenje u svijetu zasi¢enom digitalnom tehnologijom.

In the academic year 2011/2012, professor Stanko Herceg and his assistant
Aleksanda Dabanovi¢ launched a project which introduced to students of
the School of Design and Faculty of Architecture the technique of making

photograms. A photogram is a photographic image made without a camera.
Placing an object directly onto the light-sensitive material, such as photo-
graphic paper (which contains light reactive chemicals) and exposing it to

light in controlled conditions, achieves the result which is a negative shadow

image of the object. The shadows vary in tone and they depend of the degree

of the object’s transparency. After the photographic paper is exposed to light
in controlled conditions, in a darkroom where the only source of light is a

red light bulb (since the photographic paper is sensitive to the entire colour
spectrum except for red), the paper is inserted in a developing agent (type

of acid) and left in it for a certain amount of time. After about a minute

contours of the object start appearing in the paper. The areas of the paper
which stayed in shadow will remain white, whereas the rest of the paper will

become darker. After the negative image appears, chemicals are washed off
in water and the image is inserted into a fixer (alkaline solution) for about 15

minutes in which the negative is being fixed so not to fade due to light. Pho-
tograms were created by many famous photographers and artists such as

Man Ray, Lasz|é Moholy-Nagy, Christian Schad, Imogen Cunningham, Pablo

Picasso and others. The goal of the project was to familiarize students with

photography as a form of art, as a visual experiment which creates the space

for expression with the help of ‘outdated’ technology which is today almost
completely neglected, but can be used in refreshing ways in today’s world

filled with digital technology.
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DOGADANJA / EVENTS

Ako rubrika Projekti predstavlja izvannastavnu aktivnost u ¢ijoj je

organizaciji Studjj dizajna neposredno sudjelovao, ili je kao ustanova
bio uklju¢en u neki segment njenog osmisljavanja, tada je rubrika
Dogadanja posvecena manifestacijama i festivalima na kojima je

Studij dizajna sudjelovao zajedno s drugim visokoskolskim usta-
novama, ili je rije¢ o prate¢im programima odredenih projekata
koji su bili otvoreni za javnost. Takoder, u ovu rubriku ulaze tra-
dicionalna fakultetska dogadanja i ceremonije, poput inauguracije

novih prvostupnika, magistara i diplomaca dizajna, ali i leZernije

veselice kao $to je vrlo popularna i posjecena Re-Hreli¢ aukcija, koja

se svake godine odrzava par dana prije Bozica. Ukljuceni su i neki

domadi, ali i regionalni strukovni natjecaji na kojima su studenti

postizali zavidne uspjehe, 3ireci tako dobar glas o fakultetu i zajed-
nickim nastojanjima studenata i profesora. No, Dogadanja prikazuju

ijednu drugu, internu, 3iroj javnosti mozda nepoznatu stranu Stu-
dija dizajna - prikazuju ga kao opusteno mjesto druzenja i stjecanja

prijateljstava, kao poticajno mjesto provodenja slobodnog vremena

1intenzivne, dinami¢ne socijalizacije; ukratko, kao drugi dom kako

njegovih polaznika, tako 1 djelatnika. U razvijanju takve pozitivne i

gostoljubive atmosfere sve vecu ulogu ima i Klub studenata dizajna,
osnovan prije par godina, koji u popularnom ‘Podrumu’, svojemu

sjeditu u Frankopanskoj 12, postaje odlu¢ujuci faktor poveziva-
nja studenata razli¢itih godina i smjerova, te generator suptilnih,
dobrodoslih promjena i dobrog raspolozenja - vidljiv razlog za opti-
mizam u godinama koje dolaze.

If the section Projects presents extracurricular activities partially
organized by the School of Design, than the section Events can be

dedicated to events and festivals in which the school participated
together with other higher education institutions, or events wit-
hin certain projects which were open to the general public. This

section also includes the traditional faculty gatherings and cere-
monies, such as inauguration of first-year undergraduate students,
students who have obtained their BA or MA degree in design and

more casual gathering such as the popular and frequented Re-
Hreli¢ auction which is held each year, several days before Christmas.
There are also Croatian and regional professional competitions at
which design students achieved enviable success, thus buildingup a

good reputation about the school and the shared efforts of students

and their professors. On the whole, Events show another, internal,
and widely unfamiliar side of the School of Design. It shows it as

arelaxed place for creating friendships, as a place with stimulating
atmosphere for spending free time and intense, dynamic socializa-
tion. In short, it is almost a second home to both students and the

staff. In nurturing such a positive and hospitable atmosphere an

increasingly important role is played by the Club of Design Students.
It was founded several years ago, with a meeting place in the popular

‘Podrum’ (Cellar) in 12 Frankopanska Street, and it has become a

determining factor in creating bonds among students of different
academic years and programmes and generating subtle, welcoming

changes and good spirit—an obvious reason for optimism in the

years to come.
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PROMOTIVNI STAND STUDIJA DIZJANA
NA SMOTRI SVEUCILISTA U ZAGREBU /
SCHOOL OF DESIGN PROMOTION STAND
AT THE UNIVERSITY FAIR IN ZAGREB
13.—15.10.2011,, Studentski centar Sveucilidta
u Zagrebu

AUTORI/ AUTHORS Ivan Vukmanié¢, Ana Armano,
Marko Hrastovec, Franka Tretinjak, Luka Reicher,
Andrija Mudni¢, Katarina Peri¢

MENTORI/ MENTORS Tomislav Vlaini¢, Luka Bor-
¢i¢, Vedran Kasap

250

U vrijeme odrZavanja smotre u Hrvatskoj su bili
odrZavani parlamentarni izbori te su mediji bili
zasi¢eni predizbornim kampanjama politickih
stranaka koje su svim sredstvima pozivale sta-
novnike da glasaju za njih. Kao 3to je strankama
cilj dobiti glas stanovnika tako je i fakultetima
i studijima na smotri cilj privuci studente da u
procesu drzavne mature odaberu njihov fakul-
tet odnosno studij kao potencijalni izbor. Studij
dizajna je stoga za vrijeme i u prostorima smo-
tre pomocu brojnih plakata, letaka i naljepnica
vodio ‘agresivnu’ kampanju stereotipnim politi¢-
kim vizualnim jezikom, nezaobilaznim floskulama
te neostvarivim predizbonim obecanjima. Stand
Studija dizajna je postao scenografija za ima-
ginarnu konferenciju za novinare na kojemu su
noseca lica stranke/studija primala zainteresirane
gradane/studente te komunicirala svoje politi¢ke/
studijske programe.

During the University Fair Croatia held general
elections so the media was replete with election
campaigns of political parties which used all the
means possible to call on citizens to vote for
them. Just as the goal of the parties was to obtain
votes of people, so the objective of faculties and
universities presented at the fair was to interest
students in choosing a particular faculty of study
programme in the process of high school gradua-
tion examination. The School of Design therefore
conducted an ‘aggressive’ campaign during and
at the venue of the fair with numerous posters,
flyers and stickers designed in accordance with
a stereotypical political visual language with cli-
chéd statements and unreal election promises.
The School of Design stand became in that way
a scenery for an imaginative press conference at
which the prominent faces of the parties/school
accepted interested citizens/students and com-
municated their political/academic programmes.

NASTUP STUDIJA DIZAJNA NA AMBIENTI
2011. / PARTICIPATION OF THE SCOOL OF
DESIGN IN THE AMBIENTA FAIR
19.—23.10.2011, Zagreb

Na 38. Ambienti, medunarodnom sajmu namje-
Staja, unutarnjeg uredenja i pratece industrije,
Studij dizajna predstavio je u suradnji s klasterom
Hrvatski interijeri jedan od svojih najambicioznijih
projekata — Sest pogleda na sobu. U projektiranju
predstavljenih prototipova Sest soba sudjelovale
su dvije generacije studenata vodene mentorima
i asistentima, u izvedbi dvadesetak proizvodaca
i opremasa, ¢lanova klastera. Prototipovi su bili
izloZeni u cjelovitom ambijentalnom obliku, a na
centralnom izloZbenom prostoru multimedijalno
je prezentiran istrazivackii konceptualni segment
projekta. Studij je takoder na zasebnom izloz-
benom prostoru predstavio tridesetak radova
studenata na temu stolca, izvedenih u obliku
modela-prototipova. Ukupan nastup ocijenjen
je izuzetno uspjesnim, 3to je pratio i znacajan
medijski interes.

One of the most ambitious projects of the School
of Design — A Room with Six Views, was presen-
ted in cooperation with the Croatian Interiors clu-
ster at the 38th Ambienta Fair, an international
fair of furniture, interior design and supporting
industry. The design of the exhibited prototypes
of the six rooms were created by two generations
of students supervised by the staff of the school,
and produced by twenty manufacturers and desi-
gners, all cluster members. The prototypes were
exhibited in their integral environment, and the
research and concept behind the project were
presented in multimedia in the central section
of the exhibition space. The school also showed
in a separate exhibition space thirty prototypes
of chairs created by design students. The entire
participation was assessed as extremely succe-
ssful, which also raised significant media interest.
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PREZENTACIJE PROJEKTA ‘SEST POGLEDA
NA SOBU’ / PRESENTATIONS OF THE
PROJECT ‘SIX VIEWS ON A ROOM’

Projekt Sest pogleda na sobu nakon Ambiente

kontinuirano se predstavlja na vaznim sajmo-

vima u Hrvatskoj i inozemstvu u cilju uspostav-

ljanja poslovnih kontakata. Posebno treba ista-

knuti uspje3an nastup na sajmu u Riminiju, Italija,

gdje prezentacija projekta izaziva velik interes i

pohvale stru¢ne publike. Prezentacije u suradnji

s klasterom Hrvatski interijeri pomaze i Hrvatska

gospodarska komora.

— SAJAM SIA GUEST, 26.—29. studenoga 2011,
Rimini, Italija

— SAJAM GAST, 21.—25.0Zujka 2012., Split

— SAJAM PROMOHOTEL, 28.—31. 0Zujka 2012,
Rovinj

— DANI TURIZMA | ENOGASTRONOMIJE, 9.—12.
svibnja 2012. godine, Zagreb

Following the Ambienta Fair, the project has
been continually presented at important fairs and
exhibitions in Croatia and abroad with an aim of
establishing business contacts. Special attention
should be given to the fair in Rimini, Italy, where
the project raised great interest and earned com-
mendations from professionals. Presentations of
the project in cooperation with the Croatian
Interiors cluster were supported by the Croatian
Chamber of Economy.
— SIA GUEST FAIR, 26—29 Nov 2011, Rimini,
Italy
— GAST FAIR, 21—25 Mar 2012, Split
— PROMOHOTEL FAIR, 28—31 Mar 2012, Rovinj
— DAYS OF TOURISM AND ENOGASTRONOMY,
9—12 May 2012, Zagreb

RE-HRELIC AUKCIJA / RE-HRELIC
AUCTION
22.12.2011, Zagreb

Svake godine, nekoliko dana prije BozZica, Stu-
dij dizajna organizira aukciju radova nastalih
u sklopu drugog zadatka na prvoj godini pred-
diplomskog studija, na kolegiju Projektiranje —
industrijski dizajn. Tako je bilo i pred Bozi¢ 2011.
Studenti su u razdoblju od nekoliko tjedana udah-
nuli novi Zivot ve¢ pohabanim i zaboravljenim
predmetima, pronadenima na popularnom Hre-
licu, najpoznatijem zagrebackom sajmu rabljenih
stvari. Nekada su ti predmeti disali punim plu¢ima,
ispunjavajudi funkciju zbog koje su i nastali, no
zbog zuba vremena i ubrzane modernizacije isto
tako su i nestali. Sada su najsretnije predmete
mladi kreativci Studija dizajna izabrali za pola-
znu tocku svoga drugoga studentskog rada, te ih
ponudili na licitaciji kako bi provjerili njihovu novu
vrijednost. Aukcija se odrZavala u dvorisnom
prostoru Studija dizajna, gdje je dvjestotinjak
posjetitelja Zustro dizalo palice; kako bi pokazali
voditelju aukcije, stand-up komicaru Ivanu Saricu,
da prihvadaju ponudenu cijenu. U vedrom i vese-
lom tonu studenti su skupili simboli¢nu novcanu
svotu koju su pametno uloZili u Sirenje spoznajnih
obzora i jatanje svoje opce informiranosti.

Each year, several days before Christmas the
School of Design organizes an auction of stu-
dents’ works created as their second assignment
within the course Industrial Design on the first
year of the undergraduate programme. The auc-
tion was held in 2011 as well. In the period of
several weeks students gave a new life to worn
out and forgotten objects, found and bought at
popular Hreli¢, the most famous flea market in
Zagreb. Those objects used to have a wholesome
life, fulfilling the purpose for which they had been
made. However, time had taken its toll on them
and modernisation had made them disappear. The
luckiest of them were chosen by young creative
students of the School of Design to be the star-
ting point of their second projects and were later
auctioned so as to prove their newly acquired
value. The auction was held in the courtyard of
the School of Design building where about two
hundred visitors swiftly waved their auction bats
in order to show the auctioneer, the stand-up
comedian Ivan Sari¢, that they accepted the bid. In
a cheerful and vivacious atmosphere the students
raised a symbolic amount of money which they
cleverly invested in broadening their knowledge
and awareness.
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POSJET 1ZLOZBI ‘NIKO KRAL) -
NEPOZNATI POZNATI DIZAJNER’ / VISIT
TO THE EXHIBITION ‘NIKO KRAL) — THE
UNKNOWN FAMOUS DESIGNER’
15.12.2011. — 4.3.2012,, Ljubljana, Slovenija

U ozujku 2072. studenti 2. i 3. godine preddi-
plomskog studija industrijskog dizajna posje-
tili su izlozbu ‘Niko Kralj — nepoznati poznati
dizajner’, odrzanu u Muzeju arhitekture i obli-
kovanja u Ljubljani. Pod stru¢nim vodstvom
kustosice Spele Subic i u pratnji docentice Sanje
Benceti¢, studenti su imali priliku detaljno upo-
znati sveukupni rad, ali i specifi¢ne informacije
o pojedinim projektima Nike Kralja, jednog od
najznacajnijih industrijskih dizajnera u povijesti
dizajna na prostoru bivie Jugoslavije. Njegova
inovativna rjeSenja, nastala racionalnim i lucid-
nim koridtenjem specifi¢nih svojstava materijala,
obiljeZila su domacdi dizajn namjestaja i interijera
druge polovice 20. stoljeca. Iscrpne informacije
i mogucnost opservacije izlozaka studentima
predstavljaju dragocjeno iskustvo, primjenjivo
u vlastitim projektnim zadacima na studiju i u
buduéem stru¢nom radu.

In March 2012, second and third year under-
graduate students of industrial design visited
the exhibition Niko Kralj — Unknown Famous
Designer which was mounted at the Museum
of Architecture and Design in Ljubljana. Guided
by the curator Spela Subic, and accompanied by
assistant professor Sanja Benceti¢, the students
had an opportunity to gain detailed information
about the entire oeuvre and individual projects
by Niko Kralj, one of the most important figures
in the history of design in former Yugoslavia. His
innovative solutions, created by rational and lucid
use of specific characteristic of materials, mar-
ked the Yugoslavian furniture and interior design
of the second half of the 20th century. Detai-
led information about the designs as well as the
opportunity to observe and analyze them was a
valuable experience which can be useful in their
own project assignments in the course of studies
and in their future careers as well.

DOGADANJA / EVENTS

EDU ZGRAF

15.3.—5.4.2012.

Galerija ULUPUH-a, Galerija Pu, Teatar &TD,
Galerija Permanenta / ULUPUH Gallery, Pu
Gallery, &TD Theatre, Permanenta Gallery

13

P |

U sklopu zZGRAFA 11 organiziran je program
namijenjen studentima dizajna i njihovim rado-
vima, koji se sastojao od medunarodne izlozbe
Krenimo od pocetka te EduZgraf radionice. U
sklopu EduZgraf stru¢nih radionica pozvani su
dizajneri Dejan Dragosavac — Ruta, dizajner i
vizualni umjetnik Igor Kuduz i kolektiv Blender.hr
koji se u svojoj praksi doti¢u pitanja alternativnih
komunikacijskih i drustvenih potencijala vizual-
nih komunikacija. Radionice su bile fokusirane na
problem sudjelovanja grafitkog dizajna i vizualnih
komunikacija u javnoj sferi te trazenje puteva za
odgovorne i dijaloske komunikacije.

The international exhibition of graphic design
and visual communications ZGRAF 11 also com-
prised an international exhibition of works by
design students. The exhibition was preceded by
the Eduzgraf workshops, some of which were
headed by designer Dejan Dragosavac — Ruta,
designer and visual artist Igor Kuduz and the
Blender.hr collective who deal with in their pro-
fessional life the issues of alternative communi-
cation and social potential of visual communi-
cations. Problems addressed by the workshops
included the participation of graphic design and
visual communications in the public sphere and
the ways which can enable responsible and dia-
logical communication.

SPLITINTERACTIONS

Radionice dizajna interakcija, Umjetni¢ka
Akademija / Interaction Design
Workshop, Art Academy, Split
14.—19.3.2012.

Odsjek za dizajn vizualnih komunikacija Umjet-
nicke akademije u Splitu nastavio je tradiciju odr-
Zavanja radionica interakcija. Uz specijalisticke
sadrzaje iz podrugja dizajna interakcije, svrha
radionice je promovirati interdiscplinarni pristup
obrazovanju koji je osobito potreban i poticajan u
podrudju dizajna. Tema 6. radionice bila je hibridni
gradovi u okviru koje su sudionici promisljali, kri-
ticki problematizirali i ponudili rje3enja vezana uz
koritenje novih tehnologija u kontekstu buducih
gradova, njihove dostupnosti gradanima te odno-
sima stvarnog i virtualnog urbanog prostora. Tri-
deset sudionika sedmodnevnih radionica vodili
su Nelly Ben Hayoun (University of Westminster,
Kingston University) i Michael Smyth (Edinburgh
Napier University). U radionicama je sudjelovalo i
pet studenata Studija dizajna: Marta Ani¢-Kaliger,
Marija Ruzi¢, Kazimir Samo3$¢anec, Luka Predrago-
vi¢ i Marina Mijatovi¢. Sedma radionica interakcija
2011. pod naslovom Suvremene utopije odrzana je
o0d19. do 24. 0Zujka 2012. pod vodstvom voditelja
Ivice Mitrovica, docenta Umjetnicke akademije u
Splitu. Projekt Splitopija bavio se utopijskim sce-
narijima buducnosti grada Splita a nastao je pod
mentorstvom britanskog dvojca Dash & Dem
(Demitros Kargotis i Dash McDonald, predavaci
na Coventry University) kao rezultat briefa Better
safe than sorry. U projektu su sudjelovali studenti
Studija dizajna: Marina Jukic i Ivor Vrbos u suradnji
s kolegama studentima iz Hrvatske i inozemstva.

The Department of Visual Communications
Design at the Art Academy in Split continued
with its tradition of holding interaction work-
shops splitinteractions. In addition to dealing
with specialists topics in interaction design, the
purpose of the workshops was, among other
things, to promote an interdisciplinary approach
to education which is especially necessary and
stimulating in the field of design. The topic of
the 6th workshop was Hybrid Cities within which
participants explored, critically analyzed and
offered solutions to the issues related to the use
of new technology in the context of future cities,
access to their citizens and relationship between
the real and virtual urban spaces. Seven-day long
workshops, each attended by thirty participants,
were headed by Nelly Ben Hayoun (University of
Westminster, Kingston University) and Michael
Smyth (Edinburgh Napier University). The work-
shop participants also included five students from
the School of Design: Marta Ani¢-Kaliger, Marija
Ruzi¢, Kazimir Samoscanec, Luka Predragovi¢ and
Marina Mijatovi¢. The 7th interaction workshop
2011 entitled Contemporary Utopias was held in
19—24 March 2012 and was facilitated by Ivica
Mitrovi¢, assistant professor at the Art Academy
in Split. The project Splitopia dealt with utopian
future scenarios for the city of Split, and was cre-
ated under the supervision of the DashnDem duo
(Demitrios Kargotis and Dash McDonald, lectur-
ers at Coventry University) as a result of the Bet-
ter safe than sorry brief. The project also included
the participation the School of Design students
Marina Juki¢ and Ivor Vrbos in collaboration with
other Croatian and international students.
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INAUGURACIJA PRVOSTUPNIKA |
MAGISTARA DIZAJNA / INAUGURATION
OF THE NEW GENERATIONS OF
BACHELORS AND MASTERS
svibanj/May, 2012, Gliptoteka HAZU

/ Glyptotheque, Croatian Academy

of Sciences and Arts, Zagreb

Nakon zavrienog trogodisnjeg preddiplomskog i/
ili dvogodisnjeg diplomskog Studija dizajna, pret-
hodno ispunivsi sve zakonom predvidene uvjete,
studenti stjeCu akademski naslov prvostupnik,
odnosno magistar dizajna, te im se na sve¢anoj
promociji daju odgovarajuée diplome. Promocija
novih generacija prvostupnika i magistara pred-
stavlja zavr3ni &in i krunu njihova visegodisnjeg
truda i zalaganja. Prigoda je to i za predstavljanje
novih generacija javnosti i od posebnog je znacaja
kako za Studij dizajna, tako i za njegove studente.
Ceremonija podjele akademskih naslova najsveca-
niji je ¢in. Otvorena je javnosti, te se stoga tradi-
cionalno odrzava u Gliptoteci HAZU. Ovom sve-
¢anoséu zaokruZuje se znacajan razdoblje Zivota
studenata, nakon €ega pocinje njihov put u samo-
stalno bavljenje strukom kojoj od tog trenutka i
formalno pripadaju.

Prisutnima na svecanosti inauguracije prvo-
stupnika i magistra dizajna obratio se Dekan Arhi-
tektonskog fakulteta Sveudilista u Zagrebu, prof.
mr. sc. Boris Koruznjak, a diplome prvostupnicima
i magistrima urucili su profesor Zlatko Kapetano-
vi¢ i docentica Sanja Bencetic.

After finishing three years of undergraduate, and/
or two years of graduate programme and with all
fulfilled requirements prescribed by the law, stu-
dents are entitled for the academic title of Bache-
lor, or Master of Design. In accordance they rece-
ive the appropriate certificate or diploma at the
inauguration ceremony. Inauguration of the new
generations of bachelors and masters represents
their final, crowning act of perennial efforts during
their studying period. The inauguration ceremony
is a chance to introduce these new generations
to the public and, as the most solemn act, it is
of the outmost importance for students as well
as for the School of Design. The ceremony, tra-
ditionally taking place at the Glyptotheque of the
Croatian Academy of Sciences and Arts is opened
to the public. It presents the end of an important
segment in the life of each student, after which
they formally belong to their professions.

Professor Boris Koruznjak, MA, dean of the
Faculty of Architecture, University of Zagreb,
addressed the attendees at the inaugural cere-
mony of the graduates and the masters of design,
while their diplomas were presented to them by
professor Zlatko Kapetanovi¢ and assistant pro-
fessor Sanja Bencetic.
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DOGADANJA / EVENTS

DIZAJNER: AUTOR ILI UNIVERZALNI
VOJNIK — AKCIJA! / DESIGNER: AUTHOR
OR UNIVERSAL SOLDIER — ACTION!
28.-31.3., 2012, Beograd

Medunarodna strukovna konferencija (Graficki)
Dizajner: Autor... odrZala se u prostorima Kultur-
nog centra Beograd i na prate¢im lokacijama od
28. do 31. oZujka 2012. godine. Cetverodnevna
serija predavanja, rasprava, radionica i izlozbi
priznatih autora, dizajnera i teoretitara iz Srbije,
regije i Europe bila je prije svega namijenjena
studentima umjetnickih fakulteta i fakulteta za
dizajn, ali i mladim profesionalcima i $iroj publici.
Trece izdanje konferencije, s podnaslovom Akcijal,
bavilo se moguénoscu uéinkovitog bunta dizaj-
nera protiv postojeceg poretka, tj. problemom
ucinkovitog drustvenog angazmana. Tu su i
pitanja koja su organizatori postavili sudioni-
cima konferencije: “Zivimo u sustavu koji s lako-
¢om upija svaku kriticku akciju i ve¢ u slijede¢em
trenutku pretvara je u dio svojeg stroja. Ima li
u nasim zatvorenim svjetovima, svakodnevno
zagledanima samo u vlastiti tanjur i ekran, jo3
volje i snage za akciju? Jesu li strategije otpora
postoje¢em poretku i aktivna borba odgurnute
na drustvenu i profesionalnu marginu? Je li nam
varljiva sigurnost margine dovoljna?’

U sklopu programa odrzana je i radionica koju
je vodio docent Damir Brali¢ uz asistenciju Luke
Borcica i Darija Devi¢a. Pod motom ‘Dizajner u
stvarnom Zivotu® polaznici su ispitivali u¢inkovi-
tost i stvarne granice djelovanja dizajnera i nje-
govog utjecaja na promjene u drusvu. Neki od
prepoznatih problema bili su: sloboda izrazavanja
u elektronickim medijima, korupcija, problem pla-
sti€nog otpada, legalizacija lakih opojnih droga,
nosenje krzna, svjetlosno zagadenje, etnicka tole-
rancija... Ovom ambicioznom repertoaru ‘gorucih
svjetskih’ problema sudionici su morali pristupiti
na nacin da svojim rje3enjima barem na mikro
razini ostvare realnu i mjerljivu promjenu, i tako
izbjegnu ‘salonski aktivizam’ koji ne rje3ava kon-
kretne probleme, u segmentu u kojem se dizaj-
nom doista mogu rijesiti, ve¢ se trosi u jalovom
prokazivanju ocitog. Druga karakteristika rjese-
nja trebala je biti ‘ponovljivost procesa dizajna’ tj.
rjeSenje dizajnera morali su moci ponoviti ama-
teri, 3to bi potvrdilo njegovu snagu, masovnost
i ucinkovitost. Suocivsi se s ovakvim projektnim
zadatkom sudionici su izvrsno reagirali, pokazavsi
znacajan intelektualni interes i znatiZelju. U svo-
jim su se radovima dotakli tema odnosa javnog i
privatnog, virtualnog i realnog, totalne demokra-
cije, dizajna dogadaja i dizajna obicaja... Studenti
su pokazali veliku zrelost i sposobnost razmislja-
nja ‘izvan kutije’, a njihovi radovi bili su u konac-
nici vrlo uspjesni i lucidni, te veoma zapaZeni na

zavrsnoj prezentaciji. Vrlo je zanimljivo i sliedece:
ova konferencija, kao i Zgraf 11 (u novonastalom
studentskom segmentu EduZgraf), svoju kon-
cepciju temelji na angaZiranom First Things First
Manifestu iz 1964. i 2000. godine koji afirmira
prioritete gradanskog aktivizma i kriti¢kog djelo-
vanja u struci. O&ito je to smjerokaz kojim starija
generacija dizajnera nastoji usmjeriti djelovanje i
razvoj najmladih kolega: beskompromisni pristup
vlastitom pozivu.

The international professional conference ‘(Grap-
hic) Designer: Author...” took place at the Cultural
Centre and other venues in Belgrade, Serbia, on
28-31 March 2012. A four-day long programme
included presentations, discussions, workshops
and exhibitions by esteemed authors, designers
and theoreticians from Serbia, the region and
Europe. They addressed issues of interest primarily
to students of academic programmes in arts and
design, but also to other young professionals and
the general public. With the subtitle ‘Action!” this
conference explored the possibility of effective
revolt of designers against the current system, that
is, the issue of a more effective social involvement.
That view brought about the questions posed by
the organizers to the conference participants: ‘Do
we live in a system which easily accepts criticism
and turns it in the next moment into a part of its
machinery. Is there in our closed up worlds, con-
stantly focused only on our personal sustenance
and home screens, any more willingness and desire
for action? Have resistance strategies and active
battle against the system been pushed onto the
social and professional margins? Is the illusive
security provided by the margin satisfactory?

The conference programme included a wor-
kshop headed by Damir Brali¢, and assisted by
Luka Bor¢i¢ and Dario Devi¢. Spurred by the

slogan ‘Designer in a real life’ the participants
explored the efficiency and the real boundaries of
the design practice and its impact on social chan-
ges. Some of the recognized problems included
freedom of speech in electronic media, corruption,
plastic waste problems, legalization of light drugs,
fur production, light pollution, ethnic tolerance...
This ambitious repertoire of acute world problems
were approached by the participants in a way that
they were supposed to come up with solutions
which could achieve, at least on a micro level, real
and measurable change, avoiding thus ‘armchair
activism” which does not solve actual problems
solvable by design, but exhausts itself in stating
the obvious. Another characteristic of the soluti-
ons should be the ‘iterative characteristics of the
design process’, or, in other words, professional
designs were supposed to be replicated by ama-
teurs, which would confirm the strength, massive
scale and efficiency of the original designs. Faced
with such a project the participants responded
well, showing a considerable intellectual interest
and curiosity. In their works, they touched upon
the relationship between the private and the
public, virtual and real, total democracy, design
of events and traditions...

Students showed great maturity and ability to
think outside the box and their works were very
successful and explicit, and rather well noticed at
the final presentation. An interesting fact is that
the concept of this conference, just like Zgraf 11 (in
anew segment of student participation, EduZgraf)
is based on the socially engaged the ‘First Things
First’ manifests from 1964 and 2000, which affirm
priorities of civic activism and professional criti-
cal approach. It is obvious in what direction the
older generation of designers tries to lead the work
and development of young colleagues: towards
uncompromised approach to their own vocation.
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MAGDALENA
17.—19.5.2012., Maribor, Slovenija / Slovenia

Magdalena, poznati mariborski festival kreativne
komunikacije, namijenjen prije svega mladim
generacijama dizajnera vizualnih komunikacija,
jedna je od najznacajnijih regionalnih strukovnih
manifestacija, i odvija se u pravilu jednom godis-
nje. Cetrnaesta Magdalena predstavila je uobica-
jeni niz zanimljivih izloZbi, radionica i predavanja
medunarodno afirmiranih dizajnera. Organiziran
je i tradicionalni natjecaj, na vrlo dobrom glasu
u profesionalnoj i studentskoj zajednici, u sklopu
kojega stru¢ni Ziri dodjeljuje prve i druge nagrade
(Golden Bra i Silver Bra), i posebna priznanja u
kategorijama posvecenima vecini disciplina vizu-
alnih komunikacija. Dodjeljuje se i glavna, uni-
verzalna nagrada festivala, zvana Magdalena, za
sveukupno najbolji rad prijavljen na natjecaj, koji
je otvoren za profesionalce i studente, i ne pravi
razliku izmedu radova jednih i drugih. Ziri 14.
Magdalene, kojim je predsjedavao njemacki diza-
jner i kreativni strateg Steffan Stauber, glavnu je
nagradu dodijelio studentima preddiplomskih
studija vizualnih komunikacija i industrijskog
dizajna — Ivanu Orinu Vrkadu, Marinku Murgi¢u
i Ruderu Novaku Mikuli¢u, za multimedijalni
projekt Canvas Community, kompleksnu oglasi-
vacku kampanju za proizvodaca papira, inicijalno
nastalu kao odgovor na brief prestiznog britan-
skog natjecaja D&AD, gdje je rad usao uzi izbor
finalista. Pored uspje3nog trojca, Ziri 14. Magda-
lene u ostalim je kategorijama nagradio i mnoge
druge nase studente, koji su se prijavili uglavnom
s projektima kreiranima u sklopu nastave, stoga
se moze reci kako je Studij dizajna u cjelini ostva-
rio izniman uspjeh. Takoder, bitno je napomenuti
kako su na natjecajnoj izloZbi bili predstavljeni
svi prijavljeni radovi, bez posebne selekcije. U
nastavku slijedi popis svih nagradenih studenata.
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The famous festival of creative communication,
Magdalena, taking place in Maribor is intended
primarily for young generations of visual commu-
nications designers. It is one of the most signifi-
cant professional events, and it is organized once
a year. The 14th Magdalena presented a number
of interesting exhibitions, workshops and lectures
held by internationally renowned designers. The
festival also included the traditionally organized
competition which accepts entries by professi-
onals and students equally, with which it achie-
ves positive reputation in both professional and
student circles. Competition entries are awarded
with first and second awards (Golden Bra and
Silver Bra) by the jury which also awards special
commendations for the categories related to
visual communications.

The main award of the festival, Magdalena, is
awarded for the best competition entry. The jury
of the 14th Magdalena, which included German
designer and creative strategist Steffan Stau-
ber, handed the main award to students of the
undergraduate programme in visual communi-
cations and industrial design — Ivan Orin Vrkas,
Marinko Murgi¢ and Ruder Novak Mikuli¢ for
the multimedia project ‘Canvas Community’, a
complex advertising campaign for a paper manu-
facturer. The work had initially been created as
a response to the brief of the prestigious D&AD
competition where it was short listed. In addi-
tion to these successful contestants, many other
students of the School of Design were awarded

in other categories for the works they had cre-
ated within the academic programme of the
school. The school can therefore be said to have
achieved a great success. It is also important to
mention that the design competition exhibition
presented all submitted entries, without a special
selection. The students awarded at the festival
are the following:

MAGDALENA: lvan Orin Vrka$, Marinko Murgi¢,
Ruder Novak Mikuli¢.

GOLDEN BRA: Tomislav Sestak, Andrija Mudni¢,
Jurica Koleti¢, Vina Curéija, Marina Mijatovi¢,
Marko Hrastovec, Luka Reicher, Katarina Peri¢,
Luka Peri¢, Ivan Orin Vrkas, Marinko Murgi¢,
Ruder Novak Mikuli¢.

BEST NEWCOMER: Mihovil Vargovic.

SILVER BRA: Tessa Bachrach-Kristofi¢, Karla Pali-
ska, Zrinka Buljubasi¢, Bojan Kristofi¢, Ivan
Orin Vrkas, Luka Peri¢.

POSEBNO PRIZNANJE ZIRIJA / SPECIAL JURY COMM-
ENDATION: Antonio Kara¢a, Marko Hrastovec.

DOGADANJA / EVENTS

FESTIVAL STUDENATA ARHITEKTURE |
DIZAJNA: DA FESTIVAL / ARCHITECTURE
AND DESIGN STUDENTS FESTIVAL: DA
FESTIVAL

2.—3.6.2012,, Arhitektonski fakultet/ Faculty of
Architecture

DA festival je festival studenata Arhitekture i
Studija dizajna koji je nastao u organizaciji Kluba
studenata dizajna i udruge Kultra. Festival se prije
svega zalaZe za promicanje studenata s podrucja
arhitekture i dizajna. Briga za vaZznost i poveza-
nost ovih dviju srodnih struka osnovna je nit vodi-
lja koja je mlade ponukala da se odluce na ovakav
projekt i da se zajednickom suradnjom studenata
sa Studija dizajna i Arhitekture upozna javnost
sa sadrzajima i projektima kojima se oni bave
tokom studiranja i koji na Zalost vrlo ¢esto ostaju
u ladicama fakulteta. Najvazniji je cilj afirmacija
mladih i talentiranih studenata koji Zele ponuditi
nove, svjeze i kreativne ideje na podrucju diza-
jna vizualnih komunikacija, industrijskog dizajna,
dizajna interijera, tipografije, fotografije i filma, te
arhitekture, urbanizma, stanovanja i ostalih disci-
plina iz struke. Cilj je takoder i jate upoznavanje
javnosti sa studentskim projektima i njihovom
neospornom kvalitetom koja je ¢esto nagradena
na raznim festivalima, kako kod nas u Hrvatskoj,
tako i na medunarodnom planu.

Drugi po redu DA festival 2012. bio je oboga-
¢en i s dvije gostujuce izlozbe: predstavljanjem
studenata Arhitektonskog festivala s beograd-
skog sveudilista, kao i pregledom radova stude-
nata Odsjeka za dizajn vizualnih komunikacija
Umjetni¢ke akademije, te studija Arhitekture
Sveucilista u Splitu. S potonjima zagrebacki Studij
dizajna uspjesno suraduje unazad nekoliko godina,
amedusobna fluktuacija studenata, ali i profesora
znacajno je pospjesena sudjelovanjem na radio-
nicama Interakcija u organizaciji splitskih kolega.
Takoder, neizostavni dio DA festivala gostujuca su
predavanja, na kojima se predstavljaju kako pre-
kaljeni struénjaci, tako i sadasnji i bivsi studenti
svih institucija ukljuenih u projekt. Zabavna,
zanimljiva i poticajna predavanja na proteklom
su festivalu odrzali Nikola Radeljkovi¢ iz studija
zaindustrijski dizajn Numen/For Use, predstavnici
dizajn studija xyz, produkt dizajner Filip Gordon
Frank, arhitektonski biro NFO, fotografkinja Mare

Milin, te poznati professor emeritus Arhitekton-
skog fakulteta, dr. sc. Nikola Filipovi¢.

U odnosu na svoje prvo izdanje, DA festival,
unatoc jednakom vremenu trajanja (dva dana), vid-
ljivo je narastao, organizatori su ostvarili vrijedne
suradnje, $to nedvojbeno predstavlja kvalitetan
temelj za nastavak razvoja festivala i daljnje i Cvr-
3¢e povezivanja studenata ovih struka iz Hrvatske,
ali i regije, te Sireg inozemstva.

The DA Festival is an event showing works by stu-
dents of the Faculty of Architecture and School of
Design in Zagreb. It is organized by the Students’
Club and the Culture Association with the aim of
promoting architecture and design students. The
importance and interconnection of these two
professions was the main reason behind the idea
to launch such a project and to establish coope-
ration between students of the School of Design
and the Faculty of Architecture in order to inform
the public about the projects they deal with in the
course of their education, which, unfortunately,
often stay hidden somewhere in the drawers of the
faculties. The objective of the event it to achieve
affirmation of young and talented students who
wish to offer new, fresh and creative ideas in the
field of visual communications design, industrial
design, interior design, typography, photography
and film, and architecture, urban planning, housing,
and other areas of the professions. The aim is also
to inform the public about student projects and
their indisputable quality often awarded at various
festivals in Croatia and abroad.

The second DA Festival was held in 2012 and its
programme was enriched with two visiting exhi-
bition. One showed works by the students of the
Faculty of Architecture at the University of Bel-
grade, and the other featured works by students
from the Department of Visual Communications
Design at the Art Academy in Split, and architec-
ture students of Split University. Zagreb’s School
of Design has had in the last several years a succe-
ssful cooperation with the University of Split. The
exchange of students and professors between
the two cities and their faculties is considerably
enhanced by the participation in the Interaction
workshops organized by the colleagues in Split. In
addition, an inescapable part of the DA Festival is a
number of guest lecturers ranging from esteemed
professionals to the present and former students
of all institutions included in the project. Enterta-
ining, interesting and stimulating lectures at the
last festival were held by Nikola Radeljkovi¢ from
the Numen/For Use studio of industrial design,
representatives of the xyz design studio, product
designer Filip Gordon Frank, the NFo architectural
studio, photographer Mare Milin, and the estee-
med professor emeritus Nikola Filipovi¢ from the
Faculty of Architecture.

The second DA Festival has discernibly grown,
despite the same duration of the event (2 days) and
the organizers established valuable cooperation
which arguably represents a sound basis for the
future development of the festival and further and
stronger connections between students of these
professions in Croatia, in the region and wider.

IZLOZBA ‘FOTOGRAMI’ / EXHIBITION
‘PHOTOGRAMS’

26.—30.6.2012,, Toyota Creative
Dimensions, Zagreb

Otvorenje izlozbe ‘Fotogrami’, pod vodstvom
mentora, profesora Stanka Hercega i asistentice
Aleksandre Dabanovi¢, u organizaciji studentica
Dore Bilandzi¢, Adriane Paveli¢ i Ozane Ursi¢, odr-
Zalo se u utorak, 26. lipnja 2012. u zagrebackom
prostoru Toyota Creative Dimensions. IzloZba je
bila otvorena do 30. lipnja. Na izloZbi publika je
imala priliku vidjeti radove studenata Studija diza-
jna i Arhitektonskog fakulteta, nastale u sklopu
projekta izu¢avanja fotograma, specifi¢ne tehnike
izrade fotografije bez upotrebe kamere. Rije¢ je
o zadatku na kolegiju Fotografija i film 1, na tre-
¢oj godini preddiplomskog Studija dizajna, koji
je zbog velikog zanimanja studenata prerastao
u samostalni projekt, te u konacnici i u izloZbu.

The Photograms exhibition, organized by stu-
dents Dora Bilandzi¢, Adriana Paveli¢ and Ozana
Ursi¢, and supervised by Professor Stanko Herceg
and assistant Aleksandra Dabanovi¢, was opened
on Tuesday, 26 June 2012 on the premises of the
Toyota Creative Dimensions in Zagreb. The exhi-
bition was opened until 30 June, and presented
works by students of the Faculty of Architecture
and School of Design which had been created
within the photogram making project, a tech-
nique of making photographs without the use of
camera. The project was conceived as a student
assignment in the course Photography and Film
1, held on the third year of the School of Design’s
undergraduate programme. Due to a great inte-
rest of students, it grew into an independent pro-
ject which ended in an exhibition.
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DAN D / D-DAY
15.—17.6.2012.
Stara klaonica/Old Slaughterhouse, Zagreb

Bududi da je Dan D festival namijenjen prije svega
mladim autorima, organizatori (Hrvatsko dizaj-
nersko drustvo i agencija Pepermint) od samog
pocetka izravno suraduju s nadim studentima, te
ih uklju¢uju ne samo u izlaganje, nego i u kreiranje
identiteta festivala, promotivnih materijala i ele-
menata postava izlozbi i drugih dogadanja u Sta-
roj klaonici. Graficki tim Dana D 2012. (odrzanog
od 15. do 17. lipnja) u sastavu: Mihovil Vargovic,
Tomislav Sestak, Vanessa Serka i Andrija Mudni¢
uz mentorstvo asistenata Damira Bralica i Luke
Bor¢i¢a — zadatak je shvatio jednako ozbiljno,
odmaknuo se od dosadasnjih rjesenja i ponudio
nesto novo. Vodeci se zahtjevom ekonomicnosti,
ali i medusobne kompatibilnosti dizajna postava
i dizajna vizualnog identiteta, gotovo sva dvodi-
menzionalna i trodimenzionalna oprema Dana D
izvedena je iz istog materijala — valovitih ljepenki
koje su studentima i organizatorima bile na ras-
polaganju zahvaljujuci suradnji i donaciji tvrtke
Box ambalaza. Produktaski tim, u sastavu: Marija
Ruzi¢, Marta Ani¢-Kaliger, Filip Perai¢, Anamaria
Sever i Mario Dobreéevi¢ uz mentorstvo profe-
sora Mladena Oresi¢a — u istom je materijalu
projektirao cijeli sustav za postavljanje izlozbi,
panoe, postamente, stolce, itd. Sustav i elementi
postava uvazavaju ¢injenicu da se u sam ambi-
jent, zbog zastite, ne smije intervenirati, te su
stoga predvidene debele ploce valovite ljepenke
koje simuliraju pozadinski zid i sluZe kao ploha
za izlaganje plakata ili vjesanje drugih artefakata.
Sam ‘namjestaj’ pak predvida mogucnost spaja-
nja i kombiniranja u vece cjeline, a pri dizajnira-
nju vodilo se ratuna o tome da se samom kon-
strukcijom dosko¢i fragilnosti materijala u za
njega pomalo neuobi¢ajenoj funkciji. | grafi¢arski
i produktaski tim bili su u potpunom dosluhu i
sinergiji, a izniman interes i otvorenost ovakvom
eksperimentu pokazala je i sama Box Ambalaza
kao tvrtka-partner.
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Istodobno, da bi multifunkcionalnost bila
dodatno zadovoljena, osnovna serija plakata
tiskana na valovitim ljepenkama funkcionirala je
i kao serija 3ablona iz kojih se izrezuju svi rekviziti
i suveniri Dana D. Tako svaki plakat, s otisnutim
logotipom i osnovnim informacijama o festivalu,
u sebi ujedno sadrZi i predmete poput ‘dizajner-
skih’ naocala, lepeza za sparni lipanj, generickih
legendi za Standove izlagaca, bedZeva i podme-
taca za pice u pauzama obilaska. No, to nije sve,
jer se za promotivnu kampanju Dana D i samih
autora njegova vizualnog identiteta proces diza-
jniranja, tiskanja i stavljanja plakata u upotrebu
kontinuirano fotografirao, a te su se fotografije
distribuirale do zadnjeg trenutka kao prava mala
narativna serija o studentima, njihovom radu i
tijeku nastajanja Dana D 2012. Identitet Dana
D tako se sastojao ne samo od stati¢nih vizuala,
nego i od price koja stoji iza promotivnih materi-
jala te mladih ljudi koji su je Zeljeli ispri¢ati.

Pored sudjelovanja u organizaciji i dizajniranja
festivala (a pojedini sadasnji i biv3i studenti tako-
der su sudjelovali u sredi3njoj izloZbi Dana D 2012,
D-Sajmu), Studij dizajna predstavio se i izdvoje-
nom kolektivnom izlozbom studenata razli¢itih
godina, nazvanom Studij dizajna sad!, na kojoj su
predstavljeni radovi nastali u sklopu raznih kole-
gija tijekom akademske godine 2010./2011. Tako
se Studij dizajna uspje$no i na vise razina predsta-
vio na svjezoj i kvalitetnoj manifestaciji, koja je uz
one tradicionalne — bijenalnu IzloZbu hrvatskog
dizajna i Zgraf, medunarodni festival vizualnih
komunikacija u samo dvije godine odrzavanja
nedvojbeno postala tre¢e najvaznije domace
strukovno dogadanje.

DOGADANJA / EVENTS

Since the D Day Festival is dedicated primarily to
young people, the organizers (the Croatian Asso-
ciation of Designers and the Pepermint Agency)
have from the very start cooperated with design
students and directly included not only their
works for the exhibition but their creativity for
shaping the festival’s identity, designing promoti-
onal material and exhibition elements and events
organized in the Old Slaughterhouse. The graphic
design team of the D Day 2012 (held on 15-17
June) included the students Mihovil Vargovi¢,
Tomislav Sestak, Vanessa Serka and Andrija Mud-
ni¢ who were supervised by teaching assistants of
the School of Design, Damir Brali¢ and Luka Bor-
Ci¢. They took their job seriously and broke away
from the usual practice by offering something
new. Guided by the demands for cost-efficiency
and compatibility between the exhibition design
and the visual identity design, almost all two-
dimensional and three-dimensional equipment
for the festival was created out of the same
material — corrugated fibreboard which was at
the students’ and organizers’ disposal owing to
the cooperation with the packaging company
Box and their donation of the material.

The project design team, which included the
students Marija Ruzi¢, Marta Ani¢-Kaliger, Filip
Perai¢, Anamaria Sever and Mario Dobrecevic,
and Professor Mladen Oresi¢ as their super-
visor, designed from the same material the
entire exhibition furniture — panels, platforms
and stands, chairs etc. The exhibition design
and its elements are respectful of the fact that
the environment should not have any addi-
tional interventions due to protection. The-
refore, thick sheets of corrugated fibreboard
simulate a background wall and serve as sur-
faces for mounting posters and other artefacts.
The exhibition ‘furniture’ offers a possibility of
combining elements into bigger complexes,
while proper attention was given to solving
the problem of material fragility with the very
structure. Both teams worked in harmony and
synergy, and an exceptional interest and readi-
ness for such an experiment was demonstrated
by the partnering company Box Packaging.

In order to satisfy the need for multifun-
ctional features of design, the basic series of
posters printed on corrugated fibreboards
functioned also as stencils from which all the
props and souvenirs for the D Day were cut out.
That is why each poster, with a printed logo and
basic information about the festival, also con-
tained objects such as ‘designers’ glasses, fans
for hot June, generic labels for exhibition stands,

badges and coasters for drinks during breaks.
However, this is not all. During the promotional
campaign of the D Day and very authors of its
visual identity, the process of designing, printing
and mounting of the posters was continually
being photographed. The photos were distri-
buted all around and they functioned as a short
narration about the students, their work and the
process of creating D Day 2012. The identity of
the festival therefore comprised not only static
visuals but also a story behind the promotional
material and young people who wanted to tell it.

In addition to participating in the organisation
and the design of the festival (certain present and
former students also participated in the central
exhibition of the D Day 2012, D-Market), the
School of Design presented itself at a group exhi-
bition of selected works by students of various
study programmes, which was called The School
of Design Now! The exhibition featured students’
works created within various courses during the
academic year 2010/2011. In addition to the tra-
ditional events such as the biennial Exhibition of
Croatian Design and Zgraf — international festival
of visual communications, the School of Design
has been successfully presented on several levels
at this fresh and noteworthy event which has
become in only two years the third most impor-
tant Croatian professional happening.
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YOUNG CREATIVE CHEVROLET 2012
2.7.2012.

Young Creative Chevrolet godisnji je europ-
ski natjecaj za ucenike i studente primijenjenih
umjetnosti i dizajna, pokrenut prije Sest godina s
tri osnovna cilja: promicanje kreativnosti, podrska
mladim umjetnicima na pocecima njihovih kari-
jera i promicanje klju¢nih vrijednosti Chevroleta,
Cetvrtog po redu najjateg branda medunarodne
industrije automobila. Natjecaj organizira ogra-
nak Chevrolet Europe u suradnji s predstavnicima
tvrtke u pojedinim zemljama, a program natjecaja
je takav da se na njega prijavljuju 3kole i fakul-
teti zajedno sa svojim ucenicima i studentima.
Svake godine natjecaj sve vise raste i dobiva sve
veci publicitet, kao i respektabilnu reputaciju u
struci kojoj je namijenjen. Natjecanje se odvija u
kategorijama mode, fotografije, videa i vizualnih
umjetnosti, od kojih svaka dobiva zaseban brief u
skladu s opéom temom natjeaja. Prvi krug natje-
¢aja odvija se na nacionalnoj razini, a pobjednici
u svim kategorijama po izboru stru¢nog Zirija
nastavljaju natjecanje na europskoj razini, gdje im
se pruza mogucnost izdasnog nov¢anog dobitka i
prilika za obrazovanje i staziranje na perspektiv-
nim mjestima u vode¢im tvrtkama u odredenom
podru¢ju struke.

Krajem 2071. godine Studij dizajna sa svojim
se studentima prvi put prijavio na Young Crea-
tive Chevrolet i ve¢ su premijernim sudjelovanjem
ostvarili izniman uspjeh. Osnovna tema proteklog
najecaja glasila je ‘Make it happen’, 5to je podra-
zumijevalo interpretaciju ideje o Zivotu punom
prilika, ‘bez obzira $to Zelite u¢initi, promijeniti
ili biti, sada je vrijeme da to ostvarite’ (iz promo-
tivnog teksta natjecaja). Na nacionalnoj razini
natje¢aja, najuspjednijom se pokazala interpre-
tacija ove krilatice koju su u kategoriji fotografije
ostvarili studenti Maja Suboti¢ i Ivan Orin Vrkas,
osvojivsi prvu nagradu. Ivan Orin Vrka3 ovaj je
uspjeh samostalno ponovio i u kategoriji vizu-
alnih umjetnosti, gdje je njegov dizajn za liniju
majica na zadanu temu, pod geslom ‘Never tire’,
takoder proglasen najboljim. Nadamo se da ce
neki novi klinci u aktualnoj akademskoj godini na
ovom natje¢aju ostvariti podjednak uspjeh, ako
ne i vedi!
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The Young Creative Chevrolet is an annual Euro-
pean design competition for pupils and students
of secondary schools of applied arts and uni-
versity design programmes. It was launched six
years ago with three fundamental objectives: to
promote creativity, support young artists at the
beginning of their careers and to promote the
key values of Chevrolet, the fourth largest brand
in the global automotive industry. The competi-
tion is organized by Chevrolet Europe in coopera-
tion with the firm’s representatives from various
countries, and the procedures entails application
of individual secondary schools and universities
together with their pupils and students. The
competition grows with each year and gains big-
ger publicity and respectable reputation in the
profession. It contains the categories of fashion,
photography, video and visual arts, each of which
gets a separate brief in accordance with the
general topic of the competition. The first round
takes place on a national level and the winners in
each of the categories, elected by a professional
jury, continue competing on the European level.
The awards at this level include a rather signifi-
cant amount of money and an opportunity for
further education or internship in specific profe-
ssional fields in leading firms.

At the end of 201, students of the School of
Design in Zagreb participated for the first time
in the Young Creative Chevrolet competition and
they achieved extraordinary success. The gene-
ral topic was the slogan ‘Make it happen” which
entailed interpretation of the idea about a life full
of opportunities, ‘no matter what you want to do,
change or be, now is the time to make it happen’
(citation from the competition leaflet). The first
award at the national level went to Maja Subo-
ti¢ and Ivan Orin Vrka$ who gave a photographic
interpretation of the slogan. Ivan Orin Vrkas also
won the first award in the visual communications
category with a T-shirt design with the slogan
‘Never tire’. We hope that this year some new kids
will be equally, if not even more, successful at the
competition.

DOGADANJA / EVENTS

LJETNA SKOLA MOTOVUN / MOTOVUN
SUMMER SCHOOL
6.—11.8.2012., Motovun

U sklopu Ljetne 3kole arhitekture i urbanizma
Arhitektonskog fakulteta Motovun 2012. od 6. do
11. kolovoza udjela u radu uzeo je i Studij dizajna
kroz interdisciplinarnu radionicu koju su vodili asi-
stenti Luka Borci¢ i Vedran Kasap. U sklopu radi-
onice dva predavanja je odrZala i docentica Sanja
Bencetic¢ na temu Inkluzivni dizajn i Dizajn doZiv-
ljaja u turizmu. Predavanje o inkluzivnom dizajnu
uputilo je na znacajan porast starije populacije i
ocekivanja ljudi s potesko¢ama za socijalnom inte-
gracijom i ravnopravnim sudjelovanjem u svakod-
nevnom Zzivotu, a koji predstavljaju izazov uobi-
Cajenim postavkama o nacinima kako proizvodi i
usluge trebaju biti dizajnirani.

Drugo predavanje je tematiziralo ¢injenicu
da zahvaljujuci novim sustavima komunikacije,
a u skladu s evolucijom zahtjeva i Zelja na trzi-
stima ekonomski razvijenih drustava, korisnici
zamjenjuju uloge pasivnog promatraca u procesu
razvoja i inovacijai umjesto jednostavnog procesa
izbora i koristenja unaprijed dizajniranih proizvoda
i sustava oCekuju kompleksnu moguénost prila-
godbe prema osobnim zahtjevima i ocekivanjima.
Uvodno predavanje o metodologiji istrazivanja
u dizajnu odrzao je docent Damir Brali¢. Radio-
nica je strateski ciljala pokusaj interdisciplinarnog
uvida u stanje prirode i kulture u Motovunu i oko-
lici, a u svrhu istrazivanja mogudih tema za buduce
radionice koje bi vrlo Siroko tretirale pozicionira-
nje metodologije dizajna u realno okruzenje. U
radionici su sudjelovali studenti Franka Tretinjak,
Dominik Markusi¢, Nata3a Njegovanovi¢, Petra
Vrdoljak, Petra Jelaska i Nina Ivanovic.

Radovi s radionice predstavljaju skicu stanja u
gradu i okolici, nakon preliminarnog istraZivanja i
analize situacije u izgradenoj strukturi i prirodnim
karakteristikama prostora. Specifi¢nosti Moto-
vuna i njegove mikrolokacije istaknute su kao
resurs za bududa istrazivanja i analizu potencijala
za intervenciju dizajna kao interaktivnog genera-
tora promjene. U tu svrhu radovi s radionice pred-
loZili su neke inicijalne koncepcije kao poticaj za
daljnji dijalog o temi grada. Zavr3na prezentacija i
diskusija odrzana je skupa s prezentacijom radova
studenata arhitekture

The Motovun summer school of architecture
and urbanism organised by the Faculty of Arc-
hitecture and taking place on 6—11 August 2012,
included an interdisciplinary workshop by the
School of Design headed by teaching assistants
Luka Bor¢i¢ and Vedran Kasap. Two lectures on
inclusive design and experience design in tourism
was held as part of the workshop by assistant
professor Sanja Benceti¢. The lecture on inclu-
sive design brought to light the realisation of a
significant growth in the number of elderly peo-
ple and expectations that people with difficulties
have of social integration and equal participation
in everyday life. All that represents a challenge to
the usual perceptions of the ways products and
services should be designed.

The second lecture addressed the fact that
the evolution of market demands of economi-
cally developed societies and new communica-
tion systems lead to the transformation of users
who shed the role of passive observers of deve-
lopment and innovation. Instead of simple choo-
sing and using pre-designed products and system,
they expect complex possibilities of adjustment
according to their own requirements and expec-
tations. The introductory lecture on design
research methodology was held by assistant

professor Damir Brali¢. The strategic objective
of the workshop was to get an interdisciplinary
view of the natural and cultural characteristics of
Motovun and its surrounding for the purpose of
research of potential topics for future workshops
which could take a broad approach in applying
design methodology into a real-life environment.
The participants of the workshop included the
following students: Franka Tretinjak, Dominik
Markusi¢, Natasa Njegovanovié, Petra Vrdoljak,
Petra Jelaska and Nina Ivanovi¢.

Following a preliminary research and anal-
ysis of the situation in the built environment
and natural characteristics of Motovun, the
works created at the workshop came to repre-
sent a sketch of the situation in the town and its
surrounding area. Particularities of Motovun and
its micro location were marked as resource for
future research and analysis of potentials in order
to make possible for design to act as interactive
generator of changes. For that purpose the wor-
kshop works offered initial concepts as an enco-
uragement for further dialogue about the town.
The final presentation and discussion on the topic
was held together with the presentation of works
by architecture students.
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DOGADANJA / EVENTS

RADIONICA STUDIJA DIZAJNA NA
SPANCIRFESTU / SCHOOL OF DESIGN
WORKSHOP AT SPANCIRFEST
24.8.—1.9.2012., Varazdin

Ve¢ Eetiri godine Studij dizajna i varazdinski Span-
cirfest, festival dobrih emocija (odnosno kvali-
tetne glazbe, kazalista, filma te opéenito kulture
u okruzenju ulice i urbane gradske vreve) konti-
nuirano suraduju sa zajednickim ciljem poticanja
i oZivljavanja gospodarstva, industrije, turizma i
kulture u lokalnom kontekstu. Svake se godine
u vrijeme odrzavanja festivala, u posljednjem
tjednu kolovoza, odrZavaju studentske radionice,
otvorene za javnost, na kojima se metodoloskim
i multidisciplinarnim pristupom kreiraju i razvijaju
projekti koji ¢e pomodi lokalnoj zajednici. Zadaci
radionica kreirani su za odredene lokalne subjekte,
a od studenata — sudionika ocekuje se ponuda
izvedivih i isplativih rjeenja prilagodenih mogu¢-
nostima tehnologije lokalnih tvrtki i proizvodaca.
Na ovakav se nacin najsiroj javnosti predstavljaju
projekti koji istodobno afirmiraju kulturu i praksu
dizajna, ali i niz lokalnih vrijednosti i specifi¢nosti
koje sudionici originalno interpretiraju i oboga-
¢uju. Prednost ovakvog pristupa je i u tome 3to
proizvode kreirane na radionici mogu odmabh ispi-
tati krajnji korisnici — gradani Varazdina i ostali
posjetitelji festivala.
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Fokus protekle radionice bio je na osmislja-
vanju i izradi jednostavnih elemenata urbane
opreme, ¢ime se poku3alo odgovoriti na nove
potrebe grada Varazdina u vrijeme odrzavanja
Spancirfesta, kada je diljem gradskih prostora
izvanredno povecan protok ljudi iz svih krajeva
zemlje, ali i regije. Cilj je bio sinergijom industrij-
skog dizajna i vizualnih komunikacija uo¢iti novo-
nastale promjene i trenuta¢no reagirati proizvod-
njom urbane opreme od lako dostupnih i jeftinih
materijala. To je podrazumijevalo objekte koji
su samo u tom odredenom razdoblju ispunja-
vali potrebe za odmorom ili zabavom, rje3avali
problem otpada, signalistike i sl, uz reference na
lokalne specifi¢nosti i identitet u Sirem kontek-
stu regije i grada, ali i uzem kontekstu pojedinih
dijelova grada, ulica, zgrada i sl. Svi su elementi
urbane opreme bili nacinjeni od papirne grade,
odnosno kartona zbog njegove ekonomicnosti
i ekologke prirode. Takoder, bitno je napome-
nuti kako je neposredno prije pocetka festivala
(zaklju¢no s 24. kolovoza), u izlozbenom prostoru
Gradske trZnice odrzana izlozba svih radova koji
su nastali na radionicama Studija dizajna i Spanci-
rfesta od 2009. do 2011. godine, koja je posluZila
kao uvod u ovogodisnju radionicu. U njoj su pak
sudjelovali studenti Dora Bilandzi¢, Niko Crngevi¢,
Mario Dobrecevié¢, Nikica Jurkovié, Dina Milov-
Ci¢, Adriana Paveli¢, Katarina Peri¢, Sanja Rotter,
Marina Trosi¢ i Ozana Ursi¢, a radu su ih vodili
asistenti Luka Bor¢i¢ i Vedran Kasap, uz suradnju
medunarodno priznatog dizajnera Vanje Cuculi¢a.

Kao i proteklih godina, produkti studenata
uspjesno su se uklopili u Zivot grada Varazdina
i kreativnu energiju Spancirfesta, nastavljajuci
kontinuitet koji ¢e sigurno i dalje rasti.

In the last four years, the School of Design and
the organizers of Spancirfest — the festival of
good emotions (that is, good music, theatre, film
and generally, culture that goes on in the streets
of Varazdin) have been collaborating with the
common goal of stimulating and reviving the
local economy, industry, tourism and culture.
Each year in the last week of August, the festival
programme includes workshops for students but
also open to the general public. The workshops
are based on methodological and interdiscipli-
nary approaches to the creation and development
of projects which can help the local community.
Since workshop projects are envisaged to be of
use to the community, the participating students
are expected to offer a range of cost-effective
and feasible solutions adjusted to the technologi-
cal possibilities of particular local companies and
manufacturers. This way the public is presented
with projects and products that affirm both the
culture and practice of design, but also a number
of local values and particularities which the par-
ticipants originally interpret and enrich with their
creativity. The advantage of such an approach lies
in the fact that the products created in the wor-
kshops can be evaluated by end users — the citi-
zens of Varazdin and other festival visitors.

The last year’s workshop focused on the
creation of simple elements of urban equi-
pment, which was an attempt to respond to new
demands of the city of Varazdin in the period of
the festival, when a lot of urban spaces receive
a large number of people from all parts of the
country and the region. The aim of the workshop
was to use the synergy of industrial design and
visual communications so as to determine newly
emerging changes and immediately react to
them by creating urban equipment from easily
attainable and cheap materials. That entailed
only the facilities which in that particular time
were required to meet leisure and entertainment
demands of visitors. Solutions were found for
the problems of waste, signage, etc., taking into
consideration the local particularities and iden-
tity in the wider context of the city and region,
but also in a narrow sense of certain parts of the
city, streets, buildings etc. All the elements of the
urban equipment were made from cardboard due
toits cost-efficient and ecological characteristics.

It is also important to mention that immedia-
tely before the beginning of the festival (until and
including 24th August), Varazdin’s Public Library
hosted an exhibition of all the works created in
the festival workshops from 2009 to 2011 which
served as an introduction to this year’s workshop.
Its participants included the students Dora Bilan-
dzi¢, Niko Crnéevi¢, Mario Dobrecevi¢, Nikica
Jurkovi¢, Dina Milovéi¢, Adriana Paveli¢, Kata-
rina Peri¢, Sanja Rotter, Marina Tro3i¢ and Ozana
Ursi¢. They were supervised by Luka Borc¢i¢ and
Vedran Kasap, research and teaching assistants at
the School of Design, in collaboration with Vanja
Cuculi¢, an internationally renowned designer.

Similarly to the previous years, students’ pro-
ducts were successfully integrated into the city
life and the creative energy of Spancirfest, con-
tinuing the cooperation which will certainly keep
growing in the future.
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1ZLOZBA HRVATSKOG DIZAJNA 1112/
EXHIBITION OF CROATIAN DESIGN 1112
13.9.—15.11.2012., Muzej za umjetnost i
obrt / Museum of Arts and Crafts, Zagreb

Bijenalna Izlozba hrvatskog dizajna u organiza-
ciji Hrvatskog dizajnerskog drustva sredisnja je
domaca strukovna manifestacija koja od 1999.
godine predstavlja kompetentan i relevantan
pregled najvaznijih grana dizajna: vizualnih
komunikacija, industrijskog dizajna, dizajna elek-
tronickih/interaktivnih medija, dizajna ambalaZe,
postava izlozbi, signalizacije i prostorne grafike,
dizajnerskog koncepta, te modnog, odnosno
odjevnog dizajna. Prilikom svecanog otvaranja
izlozbe medunarodni ocjenjivacki sud dodjeljuje
nagrade u svakoj od spomenutih kategorija, i to
za profesionalce i za studente, a studenti Studija
dizajna, koji se godinama kontinuirano predstav-
ljaju na Izlozbi, redovito su i medu nagradenima.
Ocjenjivacki sud ove je godine djelovao u
sastavu: informacijski arhitekt Vanja Bertalan,
graficki dizajner i tipograf Nikola Durek, indu-
strijski dizajner Neven Kovaci¢, modni dizajner i
likovni umjetnik Silvio Vujici¢, graficka dizajne-
rica Narcisa Vukojevi¢, industrijski dizajner Jure
Miklavc (Slovenija), te graficki dizajner Mirko
lli¢ (saD). Dakako, dodjeljuju se i Velika nagrada
HDD-a, kao i Nagrada za Zivotno djelo, no one,
naravno, ne doticu studentsku kategoriju. Ali,
zasebna nagrada ICOGRADA Excellence Award,
pod pokroviteljstvom i u tradiciji krovnog svjet-
skog udruzenja dizajnera vizualnih komunikacija,
svake se godine dodjeljuje ukupno najboljem radu
u podrugju vizualnih komunikacija, bez obzira je
li rije¢ o profesionalnoj ili studentskoj kategoriji.

DOGADANJA / EVENTS

Upravo je ove godine laureat te znacajne
nagrade na$ student Marko Hrastovec, a dodi-
jeljena mu je za rad ‘As | Lay Dying’, originalnu
tipografsku interpretaciju knjizevnog klasika
Williama Faulknera, nastalu u sklopu kolegija
Tipografije na trecoj godini studija. Ostali laureati
u studentskim kategorijama su Tessa Bachrach-
Kristofi¢ za najbolji dizajn vizualnih komunikacija
— omot ploce ‘The White Stripes’, kreiran takoder
na kolegiju Tipografije (mentori: Nikola Durek i
Damir Brali¢); zatim Ozana Ursi¢, koja je primila
Priznanje HDD-a u kategoriji produkta/industrij-
skog dizajna za rad ‘Stolica Pegula’ (mentori: Mla-
den Oresi¢, Vedran Kasap); te Sanja Rotter, koja
je osvojila Nagradu HDD-a za najbolji dizajnerski
koncept, za svoj diplomski rad ‘Wood: Material
/Intangible’ (mentori: Mladen Ore3i¢, Vedran
Kasap). Pored studenata, Sanja Benceti¢, asisten-
tica na kolegiju Projektiranje — Industrijski dizajn,
te nositeljica kolegija Inkluzivni dizajn na diplom-
skom studiju, zajedno s Juliom Cassim osvojila je
Nagradu HDD-a za najbolji koncept u profesio-
nalnoj kategoriji, za osmisljavanje radionica inklu-
zivnog dizajna Extraordinary design, koje su se
prosle kalendarske godine odrzale u Osijeku, a
na njima su osim studenata Studija dizajna sudje-
lovali i studenti s drugih srodnih fakulteta, ali i
zainteresirani profesionalci. Svi nagradeni radovi
nastali su tijekom akademske godine 2011./2012,
te su jo$ jednom pokazali vitalnost i kvalitetu stu-
dijskog programa, ali i dokazali veliku vrijednost
zajednickih napora studenata, profesora i ostalog

fakultetskog osoblja.

The biennial exhibition of Croatian design, orga-
nized by the Croatian Association of Designers
(HDD) is the major professional event in the
country which has since 1999 presented a com-
plete and relevant overview of the most signifi-
cant branches of design: visual communications,
industrial design, electronic/interactive media
design, the design of packaging, exhibitions,
signage and spatial graphics, design concepts and
fashion design. At the ceremonial opening of the
exhibition the international jury awards prizes in
each of the aforementioned categories, for both
professional and student works. Students of the
School of Design have been for years presenting
their works at the exhibition, and have regularly
been awarded.

This year’s jury was comprised of information
architect Vanja Bertalan, graphic designer and
typographer Nikola Durek, industrial designer
Neven Kovaci¢, fashion designer and artist Silvio
Vuji¢i¢, graphic designer Narcisa Vukojevi¢, indu-
strial designer Jure Miklavc (Slovenia), and graphic
designer Mirko Ili¢ (usA). HDD’s Grad Prix and
Life Award have been given to esteemed profe-
ssionals. However, the special Excellence Award
awarded by ICOGRADA, under the auspices and
according to the tradition of this top world asso-
ciation of visual communications designers, is
awarded each year to the best work in the field
of visual communications, regardless whether it
belongs to a student or professional category.

This year’s laureate of ICOGRADA Excellence
Award was our student Marko Hrastovec. His
work ‘As | Lay Dying’ was awarded for its original
typographic interpretation of William Faulkner’s
world famous classic piece of literature. The
design was created within the third year course
‘Typography’. Other winning participants in the
student categories were Tessa Bachrach-Kristofi¢
for the best visual communications design — The
White Stripes’s LP cover, created also within the
course ‘Typography’ (supervisors: Nikola Burek
and Damir Brali¢); Ozana Ur3i¢ has been given
HDD’s Commendation in the category of pro-
duct/industrial design for the work ‘Jinxed Chair’
(mentors: Mladen Oresi¢, Vedran Kasap), and
Sanja Rotter has been awarded by HDD for the
best design concept for the work ‘Wood: Mate-
rial / Integinble’ (mentors: Mladen Oresi¢, Veda-
ran Kasap).

In addition to students, HDD award for the
best concept in professional category was given
to Julia Cassim and Sanja Benceti¢, teaching
assistant in the course ‘Industrial Design’, and
mentor for the course ‘Inclusive Design’ in the
graduate programme. The awarded concept was
the inclusive design workshops entitled Extra-
ordinary Design, which were held in Osijek last
year. The participants of the workshops included
not only students of the School of Design, but
of many other related faculties, and professional
designers interested in the topic. All the awarded
works were created in the course of the acade-
mic year 2011/2012 and they showed once again
the vitality and quality of the study programme.
They also proved a great value of joint efforts of
students, professors and the entire staff of the
School of Design.
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PREDDIPLOMSKI STUDI)

NOSITEL)I KOLEGIJA

SURADNICI

izv. prof. mr.sc. Zlatko Kapetanovic¢
izv. prof. Mladen Oresi¢

doc. mr.sc. Sanja Bencetic¢
doc. Ivana Fabrio

struéni suradnik Vedran Kasap
asist. Neven Kovaci¢

izv. prof. Stipe Br¢ic
izv. prof. Nenad Dogan
izv. prof. lvan Doroghy

asist. Luka Bor¢i¢
asist. Marina Jakuli¢
asist. Tomislav Vlaini¢

izv. prof. Boris llekovi¢
prof.dr.sc. lvan Juras
izv. prof. Marcela Munger

prof. Marcel Baci¢

v. pred. Marija Rendi¢-Miocevi¢
prof. Renata Waldgoni

izv. prof.dr. sc. Milan Pelc

izv. prof.dr.sc. Feda Vuki¢

doc. Damir Brali¢

doc.dr.sc. Nikola Durek

doc. Damir Brali¢

doc. Damir Brali¢

prof. dr.sc. Bojan Baleti¢

asist. mr. sc. Roberto Vdovi¢

v.pred. mr.sc. Juraj Hrncevi¢
v. pred. Zlatko Klanac

v.pred. mr.sc. BoZica Hajsig
v.pred. mr.sc. Nikoleta Sudeta

v.pred. mr. sc. Neda Bori¢
pred. Dubravka Duri¢ Nemec

1. GODINA 1. SEMESTAR 2. SEMESTAR
Zajednicki predmeti Pred. Vjezbe  EcTs Pred. Vjezbe  EcTs
Projektiranje — Industrijski dizajn 1, 2 15 30 3.5 15 30 3.5
Projektiranje — Vizualne komunikacije 1, 2 15 30 3.5 15 30 3.5
Crtanje1, 2 0 30 2.5 0 30 2.5
Kompozicija 1, 2 15 15 2.5 15 15 2.5
Plasti¢no oblikovanje 1, 2 15 15 2.5 15 15 2.5
Vizualna kultura 1, 2 30 0 2.5 30 0 2.5
Uvod u dizajn 1, 2 15 15 2.5 15 15 2.5
Povijest pisma i tipografije 15 15 2 0 0 -
Teorija tipografije 1 0 0 - 15 15 2
Osnove informacijskog dizajna 15 15 2 0 0 -
3D modeliranje i vizualizacija 0 0 - 15 15 2
Matematika 1, 2 15 15 2 15 15 2
Nacrtna geometrija i perspektiva 1, 2 15 15 2.5 15 15 25
Engleski za dizajn / Njemacki za dizajn 1, 2 15 15 2 15 15 2
Tjelesna i zdravstvena kultura 1, 2 0 30 - 0 30 -
420 30 420 30
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v.pred. mr.sc. Zvonko Vrani¢
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NOSITELJI KOLEGIJA

SURADNICI

izv. prof. Boris llekovi¢
prof.dr.sc. Ivan Juras
izv. prof. Marcela Munger

prof. dr.sc. Miljenko Jurkovi¢

v.pred. mr.sc. Krunoslav Kamenov

prof.dr.sc. Goroslav Keller

izv. prof. Stanko Herceg

doc. Aleksandra Dabanovi¢

v.pred. mr.sc. Neda Bori¢
pred. Dubravka Duri¢ Nemec

pred. Dina Korper Zemva

v.pred. mr. sc. Zvonko Vrani¢

izv. prof. mr. sc. Zlatko Kapetanovi¢
izv. prof. Mladen Ore3i¢

doc. mr.sc. Sanja Benceti¢
doc. Ivana Fabrio

stru¢ni suradnik Vedran Kasap
asist. Neven Kovaci¢

prof.dr. sc. Dorian Marjanovi¢

asist. Damir Dekovi¢
doc. dr.sc. Mario Storga

izv. prof.dr. sc. Tanja Jurcevic¢-Luli¢
prof.dr.sc. Diana Mil€i¢

prof.dr. sc. Zdenko Tonkovi¢

prof. dr.sc. Milan Opali¢

doc.dr.sc. Dragan ZeZelj

prof.dr.sc. Ivica Grbac

v.asist. dr.sc. Ivica Zup€i¢

prof. Zlatko Kauzlari¢
izv. prof. Darko Bakliza

pred. lan Bor¢i¢

asist. Tin Kadoi¢

v.pred.dr.sc. Tomislav Kosi¢

izv. prof. Stipe Br¢i¢
izv. prof. Nenad Dogan
izv. prof. lvan Doroghy

asist. Luka Borié¢
asist. Marina Jakuli¢
asist. Tomislav Vlaini¢

doc.dr.sc. Nikola Burek

doc. Damir Brali¢

v.pred. dr.sc. Tomislav Kosi¢

v.pred. dr. sc. Tomislav Kosi¢

pred. lan Bor¢i¢

asist. Tin Kadoi¢

izv. prof. Darko Bakliza
prof. Zlatko Kauzlari¢

izv. prof.dr.sc. Tanja Jur€evi¢-Luli¢
prof. dr.sc. Diana Mil¢i¢

2. GODINA 3. SEMESTAR 4. SEMESTAR
Zajednicki predmeti Pred. Vjezbe ECTS Pred. Vjezbe ECTS
Crtanje 3, 4 0 30 2.5 0 30 2.5
Povijest umjetnosti 1 30 0 2.5 0 0 -
Povijest umjetnosti 2 0 0 - 30 2.5
Metodologija dizajna 15 15 2.5 0 -
Fotografija 0 0 - 15 30 3
Engleski za dizajn / Njemacki za dizajn 3, 4 15 15 2 15 15 2
Osnove intelektualnog vlasnistva 0 0 - 30 0 2
Tjelesna i zdravstvena kultura 3, 4 0 30 - 0 30 -
150 9.5 165 12
Predmeti smjera industrijski dizajn
Projektiranje — Industrijski dizajn 3, 4 15 45 6.5 15 45 6.5
Konstruiranje pomocu racunala 15 30 3 0 0 -
Ergonomija 1, 2 30 0 3 30 0 2
Mehanika 1, 2 30 3 30 0 2.5
Osnove konstrukcija 0 - 15 15
Konstrukcije drvnih proizvoda 1 0 0 - 15 30 3
165 15.5 195 16
I1zborni predmeti smjera industrijski dizajn *
Crtanje akt 1, 2 0 30 2.5 0 30 2
Osnove interaktivnih medija 1, 2 15 15 2.5 15 15
Graficki materijali i tisak 1, 2 15 15 2.5 15 15
60 5 30 2
Predmeti smjera vizualne komunikacije
Projektiranje — Vizualne komunikacije 3, 4 15 45 6.5 15 45 6.5
Teorija tipografije 2, 3 15 30 3 15 30 3
Graficki proizvodi1, 2 30 15 2.5 15 0 2
Graficki materijali i tisak 1, 2 30 15 3 15 15
Osnove interaktivnih medija 1, 2 15 30 3 15 30 2.5
240 18 195 16
Izborni predmeti smjera vizualne komunikacije **
Crtanje akt 1, 2 0 30 2.5 0 30 2
Ergonomija 1, 2 30 0 2.5 30 0 2
Tipografija — racunarski slog 1, 2 15 15 2.5 15 15 2
30 2.5 30 2

* Upisuje se 60 sati predavanja /vjezbi (ECTS 5)
#* {pisuje se 30 sati predavanja /vjezbi (ECTS 2.5)
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izv. prof.dr. sc. Klaudio Pap
prof. dr.sc. Vilko Ziljak
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NOSITELJI KOLEGIJA

SURADNICI

izv. prof.dr. sc. Feda Vuki¢

prof.dr.sc. Jurica Pavii¢

izv. prof. dr. sc. Zeljko Jernei¢

prof. dr.sc. Dinka Corkalo Birugki

izv. prof.dr.sc. Anka Miseti¢

asist. dr. sc. Marija Geiger Zeman

izv. prof. mr.sc. Zlatko Kapetanovic¢

izv. prof. Mladen Oresi¢

doc. mr.sc. Sanja Bencetic¢
doc. Ivana Fabrio

struéni suradnik Vedran Kasap
asist. Neven Kovaci¢

prof.dr.sc. Ivica Grbac

v.asist. dr. sc. Ivica Zup¢i¢

doc.dr.sc. Tatjana Haramina

prof. dr.sc. Andrija Bogner

prof.dr.sc. Nikola Filipovi¢

doc. Sini3a Justi¢

izv. prof.dr. sc. Tanja Jurcevic¢-Luli¢

prof.dr.sc. Diana Mil€i¢

izv. prof. Stanko Herceg

doc. Aleksandra Dabanovi¢

struéni suradnik Vedran Kasap

izv. prof. lvan Doroghy

asist. Inja Kavuri¢ Kireta

prof. Zlatko Kauzlari¢
izv. prof. Darko Bakliza

izv. prof. Stipe Br¢i¢
izv. prof. Nenad Dogan
izv. prof. lvan Doroghy

asist. Luka Bor¢i¢
asist. Marina Jakuli¢
asist. Tomislav Vlaini¢

izv. prof. Stanko Herceg

doc. Aleksandra Dabanovi¢

izv. prof.dr. sc. Klaudio Pap
prof.dr.sc. Vilko Ziljak

prof.dr.sc. Boris Morsan

izv. prof. Stanko Stergarsek

pred. Veljko Zvan

izv. prof. lvan Doroghy

asist. Inja Kavuri¢ Kireta

izv. prof. Darko Bakliza
prof. Zlatko Kauzlari¢

doc.dr.sc. Nikola Burek

doc. Damir Brali¢

prof. dr.sc. Nikola Filipovi¢

doc. Sinisa Justi¢

struéni suradnik Vedran Kasap

3. GODINA 5. SEMESTAR 6. SEMESTAR
Zajednicki predmeti Pred. Vjezbe ECTS Pred. Vjezbe ECTS
Uvod u povijest dizajna 30 0 2.5 0 0 -
Marketing 1, 2 30 0 2 30 0 2
Psihologija za dizajnere 0 0 - 30 0 2
Uvod u ekolosku psihologiju 30 0 2 0 0 -
Socijalna ekologija 0 0 - 15 15 2
90 6.5 90 6
Predmeti smjera industrijski dizajn
Projektiranje — Industrijski dizajn 5, 6 15 75 8 15 75 8
Konstrukcije drvnih proizvoda 2 30 15 3 0 0 -
Konstrukcije proizvoda iz plastike 0 0 - 30 30 4.5
Drvni proizvodi 0 0 - 30 0 2
Elementi arhitektonskog projektiranja 1, 2 15 30 3.5 15 30 3.5
Strojarske konstrukcije 30 15 3 0 0 -
225 17.5 225 18
I1zborni predmeti smjera industrijski dizajn *
Fotografija i film za industrijski dizajn 1, 2 15 30 3.5 15 30 3.5
Tehnike prezentiranja pomocu racunala 1, 2 15 15 2.5 15 15 2.5
Likovne vjezbe —ilustracija 1, 2 15 15 25 15 15 25
Scenografijan, 2 30 15 35 30 15 3.5
75 6 75 6
Predmeti smjera vizualne komunikacije
Projektiranje — Vizualne komunikacije s, 6 15 75 8 15 75 8
Fotografijaifilm1, 2 15 45 4 15 45 4
Racunarska reprofotografija 1, 2 30 15 3.5 15 15 2.5
Prostorni problemi dizajna 0 0 - 15 30 3.5
Oglasavanje 15 15 2 0 0 -
225 17.5 225 18
Izborni predmeti smjera vizualne komunikacije *
Likovne vjezbe —ilustracija 1, 2 15 15 25 15 15 25
Scenografija1, 2 30 15 3.5 30 15 3.5
Dizajn fonta i kaligrafija 1, 2 15 30 3.5 15 30 3.5
Elementi arhitektonskog projektiranja 1, 2 15 30 3.5 15 30 3.5
Tehnike prezentiranja pomocu racunala 1, 2 15 15 25 15 15 25
Graficke tehnike 1, 2 0 30 2.5 0 30 2.5
75 6 75 6

* Upisuje se 75 sati predavanja /vjezbi (ECTS 6)
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doc. Josip Bace
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Undergraduate Programme

FIRST YEAR 15t SEMESTER 2nd SEMESTER COURSE LEADERS ASSOCIATES AND ASSISTANTS
Joint Courses Lectures Exercises Credits Lectures Exercises Credits
Industrial Design Studio 1, 2 15 30 3.5 15 30 3.5 Zlatko Kapetanovi¢, MSc, associate professor Sanja Benceti¢, MSc, assistant professor
Mladen Oresi¢, associate professor Ivana Fabrio, assistant professor
Vedran Kasap, expert associate
Neven Kovacié, teaching assistant
Visual Communications Studio 1,2 15 30 3.5 15 30 3.5 Stipe Br¢i¢, associate professor Luka Bor¢i¢, teaching assistant
Nenad Dogan, associate professor Marina Jakuli¢, teaching assistant
Ivan Doroghy, associate professor Tomislav Vlaini¢, teaching assistant
Drawing 1, 2 0 30 2.5 0 30 2.5 Boris llekovi¢, associate professor
Ivan Juras, PhD, full professor
Marcela Munger, associate professor
Composition 1, 2 15 15 2.5 15 15 2.5 Marcel Baci¢, full professor
Theory of Form 1, 2 15 15 2.5 15 15 2.5 Marija Rendi¢-Miocevi¢, senior lecturer
Renata Waldgoni, full professor
Visual Culture 1, 2 30 0 2.5 30 0 2.5 Milan Pelc, PhD, associate professor
Introduction to Design 1, 2 15 15 2.5 15 15 2.5 Feda Vuki¢, PhD, associate professor
History of Script and Typography 15 15 2 0 0 - Damir Brali¢, assistant professor
Theory of Typography 0 0 - 15 15 2 Nikola Durek, PhD, assistant professor Damir Brali¢, assistant professor
Basic Information Design 15 15 2 0 0 - Damir Brali¢, assistant professor
3D Modelling and Visualisation 0 0 - 15 15 2 Bojan Baleti¢, PhD, full professor Roberto Vdovi¢, MSc, teaching assistant
Mathematics 1, 2 15 15 2 15 15 2 Juraj Hrn€evié, MA, senior lecturer
Zlatko Klanac, senior lecturer
Descriptive Geometry and Perspective 1, 2 15 15 2.5 15 15 2.5 Bozica Hajsig, MA, senior lecturer
Nikoleta Sudeta, MA, senior lecturer
English for Design / German for Design 1, 2 15 15 2 15 15 2 Neda Bori¢, MA, senior lecturer
Dubravka Buri¢ Nemec, lecturer
Physical Education 1, 2 0 30 - 0 30 - Zvonko Vrani¢, MA, senior lecturer
420 30 420 30
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SECOND YEAR 3rd SEMESTER 4th SEMESTER
Joint Courses Lectures Exercises Credits Lectures Exercises Credits
Drawing 3, 4 0 30 2.5 0 30 2.5
Art History 1 30 0 2.5 0 0 -
Art History 2 0 0 - 30 25
Design Methodology 15 15 2.5 0 -
Photography 0 0 - 15 30 3
English for Design/ German for Design 3, 4 15 15 2 15 15 2
Intellectual Property Basics 0 0 - 30 0 2
Physical Education 3, 4 0 30 - 0 30 -
150 9.5 165 12
Courses in the Industrial Desigh Programme
Industrial Design Studio 3, 4 15 45 6.5 15 45 6.5
Computer-Aided Design 15 30 3 0 -
Ergonomics 1, 2 30 0 3 30 2
Mechanics 1, 2 30 0 3 30 0 2.5
Mechanical Engineering Basics - 15 15 2
Wooden Products Engineering 1 - 15 30 3
165 15.5 195 16
Elective Courses in the Industrial Design Programme *
Figure Drawing 1, 2 0 30 2.5 0 30 2
Interactive Media Basics 1, 2 15 15 2.5 15 15 2
Graphic Materials and Printing 1, 2 15 15 2.5 15 15 2
60 5 30 2
Courses in the Visual Communications Programme
Visual Communications Studio 3, 4 15 45 6.5 15 45 6.5
Theory of Typography 2, 3 15 30 3 15 30 3
Graphic Products 1, 2 30 15 2.5 15 0
Graphic Materials and Printing 1, 2 30 15 3 15 15
Interactive Media Basics 1, 2 15 30 3 15 30 2.5
240 18 195 16
Elective Courses in the Visual Communications Programme **
Figure Drawing 1, 2 0 30 2.5 0 30 2
Ergonomics 1, 2 30 0 2.5 30 0 2
Computer Type Layout 1, 2 15 15 2.5 15 15 2
30 2.5 30 2

* Students attend 60 hours of lectures/exercises (ECTS 5)
## Students attend 30 hours of lectures/exercises (ECTS 2.5)
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COURSE LEADERS

ASSOCIATES AND ASSISTANTS

Boris llekovi¢, associate professor
Ivan Juras, PhD, full professor
Marcela Munger, associate professor

Miljenko Jurkovi¢, PhD, full professor

Krunoslav Kamenov, MA, senior lecturer

Goroslav Keller, PhD, full professor

Stanko Herceg, associate professor

Aleksandra Dabanovi¢, assistant professor

Neda Bori¢, MA, senior lecturer
Dubravka Duri¢ Nemec, lecturer

Dina Korper Zemva, lecturer

Zvonko Vrani¢, MA, senior lecturer

Zlatko Kapetanovi¢, MSc, associate professor
Mladen Oresi¢, associate professor

Sanja Benceti¢, MSc, assistant professor
Ivana Fabrio, assistant professor

Vedran Kasap, expert associate

Neven Kova¢ié, teaching assitant

Dorian Marjanovi¢, PhD, full professor

Mario Storga, PhD, assistant professor

Tanja Jurcevic-Luli¢, PhD, associate professor
Diana Mil¢i¢, PhD, full professor

Zdenko Tonkovi¢, PhD, full professor

Milan Opali¢, PhD, full professor

Dragan ZeZelj, PhD, assistant professor

Ivica Grbac, PhD, full professor

Ivica Zupci¢, PhD, senior teaching assistant

Darko BakliZa, associate professor
Zlatko Kauzlari¢, full professor

lan Bor¢i¢, lecturer

Tin Kadoi¢, teaching assistant

Tomislav Kosi¢, PhD, senior lecturer

Stipe Bréi¢, associate professor
Nenad Dogan, associate professor
Ivan Doroghy, associate professor

Luka Bor¢i¢, teaching assistant
Marina Jakuli¢, teaching assistant
Tomislav Vlaini¢, teaching assistant

Nikola Durek, PhD, assistant professor

Damir Brali¢, assistant professor

Tomislav Kosi¢, PhD, senior lecturer

Tomislav Kosié¢, PhD, senior lecturer

lan Bor¢i¢, lecturer

Tin Kadoi¢, teaching assistant

Darko Bakliza, associate professor
Zlatko Kauzlari¢, full professor

Tanja Jurcevic¢-Luli¢, PhD, associate professor
Diana Mil¢i¢, PhD, full professor

Klaudio Pap, PhD, associate professor
Vilko Ziljak, PhD, full professor
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THIRD YEAR 5rd SEMESTER 64 SEMESTER
Joint Courses Lectures Exercises Credits Lectures Exercises Credits
Introduction to the History of Design 30 0 2.5 0 0 -
Marketing 1, 2 30 0 2 30 0 2
Psychology for Designers 0 0 - 30 0 2
Introduction to Ecological Psychology 30 0 2 0 0 -
Social Ecology 0 0 - 15 15 2
90 6.5 90 6
Courses in the Industrial Design Programme
Industrial Design Studio 5, 6 15 75 8 15 75 8
Wooden Products Engineering 2 30 15 3 0 0 -
Plastic Products Engineering 0 0 - 30 30 4.5
Wooden Products 0 0 - 30 0 2
Elements of Architectural Design 1, 2 15 30 3.5 15 30 3.5
Mechanical Engineering Design 30 15 3 0 0 -
225 17.5 225 18
Elective Courses in the Industrial Design Programme *
Photography and Film for Industrial Design 1, 2 15 30 3.5 15 30 3.5
Computer-Aided Presentation Techniques 1, 2 15 15 2.5 15 15 2.5
lllustration 1, 2 15 15 2.5 15 15 25
Stage Design 1, 2 30 15 3.5 30 15 3.5
75 6 75 6
Courses in the Visual Communications Programme
Visual Communications Studio s, 6 15 75 8 15 75 8
Photography and Film 1, 2 15 45 4 15 45 4
Digital Repro Photography 1, 2 30 15 3.5 15 15 25
Spatial Design Problems 0 0 - 15 30 3.5
Advertising 15 15 2 0 0 -
225 17.5 225 18
Elective Courses in the Visual Communications Programme *
lllustration 1, 2 15 15 2.5 15 15 25
Stage Design 1, 2 30 15 3.5 30 15 3.5
Font Design and Calligraphy 1, 2 15 30 3.5 15 30 3.5
Elements of Architectural Design 1, 2 15 30 3.5 15 30 3.5
Computer-Aided Presentation Techniques 1, 2 15 15 2.5 15 15 2.5
Graphic Techniques 1, 2 0 30 2.5 0 30 2.5
75 6 75 6

* Students attend 75 hours of lectures/exercises (ECTS 6)
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COURSE LEADERS

ASSOCIATES AND ASSISTANTS

Feda Vuki¢, PhD, associate professor

Jurica Pavici¢, PhD, full professor

Zeljko Jernei¢, PhD, associate professor

Dinka Corkalo Biruski, PhD, full professor

Anka Miseti¢, PhD, associate professor

Marija Geiger Zeman, PhD, teaching assistant

Zlatko Kapetanovi¢, MA, associate professor
Mladen Oresi¢, associate professor

Sanja Benceti¢, MA, assistant professor
Ivana Fabrio, assistant professor
Vedran Kasap, expert associate

Neven Kovacié, teaching assistant

Ivica Grbac, PhD, full professor

Ivica Zup¢ié, PhD, senior teaching assistant

Tatjana Haramina, PhD, assistant professor

Andrija Bogner, PhD, full professor

Nikola Filipovi¢, PhD, full professor

Sinisa Justi¢, assistant professor

Tanja Jurcevic¢-Luli¢, PhD, associate professor
Diana Mil€i¢, PhD, full professor

Stanko Herceg, associate professor

Aleksandra Dabanovi¢, assistant professor

Vedran Kasap, expert associate

Ivan Doroghy, associate professor

Inja Kavuri¢ Kireta, teaching assistant

Darko BakliZa, associate professor
Zlatko Kauzlari¢, full professor

Stipe Brci¢, associate professor
Nenad Dogan, associate professor
Ivan Doroghy, associate professor

Luka Bori¢, teaching assistant
Marina Jakuli¢, teaching assistant
Tomislav Vlaini¢, teaching assistant

Stanko Herceg, associate professor

Aleksandra Dabanovi¢, assistant professor

Klaudio Pap, PhD, associate professor
Vilko Ziljak, PhD, full professor

Boris Morsan, PhD, full professor

Stanko Stergarsek, associate professor

Veljko Zvan, lecturer

Ivan Doroghy, associate professor

Inja Kavuri¢ Kireta, teaching assistant

Darko BakliZa, associate professor
Zlatko Kauzlari¢, full professor

Nikola Burek, PhD, assistant professor

Damir Brali¢, assistant professor

Nikola Filipovi¢, PhD, full professor

Sinisa Justi¢, assistant professor

Vedran Kasap, expert associate

Josip Bace, assistant professor
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DIPLOMSKI STUDI)

IZVEDBENI PROGRAM DIPLOMSKOG STUDIJA / CURRICULUM OUTLINE — GRADUATE PROGRAMME

NOSITEL)I KOLEGIJA

SURADNICI

izv. prof.dr.sc. Anka Miseti¢

asist. dr. sc. Marija Geiger Zeman

izv. prof.dr.sc. Feda Vuki¢

v.pred. mr.sc. Krunoslav Kamenov

pred.dr.sc. Geran Marko Mileti¢

doc. Ivana Fabrio

izv. prof. Stanko Herceg

asist. mr.sc. Slaven Zecevi¢

izv. prof. mr.sc. Zlatko Kapetanovic¢
izv. prof. Mladen Oresi¢

doc. mr.sc. Sanja Bencetic¢
doc. Ivana Fabrio

struéni suradnik Vedran Kasap
asist. Neven Kovaci¢

doc.mr.sc. Sonja Tadej

prof.dr.sc. Tomislav Filetin

prof.dr.sc. Mladen Sercer

doc. Miljenko Bukovéan

izv. prof. Stipe Br¢i¢
izv. prof. Nenad Dogan
izv. prof. lvan Doroghy

asist. Luka Bor¢i¢
asist. Marina Jakuli¢
asist. Tomislav Vlaini¢

pred. Veljko Zvan

doc.dr.sc. Nikola Durek

doc. Damir Brali¢

pred. lan Bor¢i¢

asist. Tin Kadoi¢

doc. Miljenko Bukovcan

1. GODINA 1. SEMESTAR 2. SEMESTAR
Zajednicki predmeti Pred. Vjezbe  EcTs Pred. Vjezbe  EcTs
Sociologija kulture 0 0 - 15 15 3
Teorija i povijest dizajna 1, 2 15 15 3 15 15 3
Umjetnost danas 0 0 - 30 0 2
Znanstveno — istrazivacke metode 15 15 2 -
Razvoj koncepata i strategija 15 15 3 -
Filmivideo1, 2 15 30 3.5 15 30 3.5
135 11.5 135 11.5
Predmeti smjera industrijski dizajn
Industrijski dizajn 1, 2 15 60 7.5 15 60 7.5
Interieur 1, 2 15 30 4 15 30 4
Izbor materijala 15 30 3.5 0 0 -
Suvremene tehnologije materijala 0 - 15 30 3.5
165 15 165 15
Izborni predmeti smjera industrijski dizajn *
Elektronska slika 1, 2 15 30 3.5 15 30 3.5
Kolegiji sa Sveucilista 45 0 3.5 45 0 3.5
45 3.5 45 3.5
Predmeti smjera vizualne komunikacije
Dizajn vizualnih komunikacija 1, 2 15 60 7.5 15 60 7.5
Kreativna komunikacija i drudtvo 1, 2 15 30 4 15 30 4
120 11.5 120 11.5
Izborni predmeti smjera vizualne komunikacije **
Projektiranje pisma 1, 2 15 30 3.5 15 30 3.5
Interaktivni mediji1, 2 15 30 3.5 15 30 3.5
Elektronska slika 1, 2 15 30 3.5 15 30 3.5
Kolegiji sa Sveucilista 45 0 3.5 45 0 3.5
90 7 90 7

* Upisuje se 45 sati predavanja/vjezbi (ECTS 3.5)
** Upisuje se 9o sati predavanja /vjezbi (ECTS 7)
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2. GODINA 3. SEMESTAR 4. SEMESTAR NOSITEL)I KOLEGIJA SURADNICI
Zajednicki predmeti Pred. Vjezbe  EcTs Pred. Vjezbe  EcTs
Teorija i povijest dizajna 3 30 0 6 0 0 - izv. prof.dr. sc. Feda Vuki¢
Tehnike prezentiranja 15 15 2 0 0 - doc. Ivana Fabrio
Upravljanje dizajnom 30 0 3 0 0 - prof. dr.sc. Goroslav Keller
Poslovno upravljanje 30 0 3 0 0 - prof.dr.sc. Velimir Sri¢a
120 14 0 -

Predmeti smjera industrijski dizajn

Industrijski dizajn 3 15 75 13.5 0 0 - izv. prof. mr.sc. Zlatko Kapetanovi¢ doc. mr.sc. Sanja Benceti¢
izv. prof. Mladen Oresi¢ doc. Ivana Fabrio
struéni suradnik Vedran Kasap
asist. Neven Kovaci¢

Industrijski dizajn — Diploma 0 0 - 0 210 20 izv. prof. mr. sc. Zlatko Kapetanovi¢ doc. mr.sc. Sanja Benceti¢
izv. prof. Mladen Oresi¢ doc. Ivana Fabrio
struéni suradnik Vedran Kasap
asist. Neven Kovacic

Diploma — obrana 0 0 - 0 0 10

90 13.5 210 30

Izborni predmeti smjera industrijski dizajn *

Inkluzivni dizajn 30 0 2.5 30 0 2.5 doc. mr. sc. Sanja Benceti¢
Kolegiji sa Sveudilista 30 0 2.5 30 0 25
30 2.5 30 2.5

Predmeti smjera vizualne komunikacije

Dizajn vizualnih komunikacija 3 15 75 13.5 0 0 - izv. prof. Stipe Brci¢ asist. Luka Borci¢
izv. prof. Nenad Dogan asist. Marina Jakuli¢
izv. prof. lvan Doroghy asist. Tomislav Vlaini¢
Dizajn vizualnih komunikacija — Diploma 0 0 - 0 210 20 izv. prof. Stipe Brci¢ asist. Luka Borci¢
izv. prof. Nenad Dogan asist. Marina Jakuli¢
izv. prof. lvan Doroghy asist. Tomislav Vlaini¢
Diploma — obrana 0 0 - 0 0 10
90 13.5 210 30

I1zborni predmeti smjera vizualne komunikacije *

Inkluzivni dizajn 30 0 2.5 0 0 - doc.mr.sc. Sanja Bencetic¢
Kolegiji sa Sveucilista 30 0 2.5 0 0 -
30 5 0 -

* Upisuje se 30 sati predavanja/vjezbi (ECTS 2.5)
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Graduate Programme

FIRST YEAR 1st SEMESTER 2nd SEMESTER COURSE LEADERS ASSOCIATES AND ASSISTANTS
Joint Courses Lectures Exercises Credits Lectures Exercises Credits
Sociology of Culture 0 0 - 15 15 3 Anka Miseti¢, PhD, associate professor Marija Geiger Zeman, PhD, teaching assistant
Theory and History of Design 1, 2 15 15 3 15 15 3 Feda Vuki¢, PhD, associate professor
Art Today 0 0 - 30 0 2 Krunoslav Kamenov, MA, senior lecturer
Scientific Research Methods 15 15 2 0 0 - Geran Marko Mileti¢, PhD, lecturer
Concept and Strategy Development 15 15 3 0 0 - Ivana Fabrio, assistant professor
Film and Video 1, 2 15 30 3.5 15 30 3.5 Stanko Herceg, associate professor Slaven Zecevi¢, MA, teaching assistant
135 11.5 135 11.5

Courses in the Industrial Design Programme

Industrial Design 1, 2 15 60 7.5 15 60 7.5 Zlatko Kapetanovi¢, MA, associate professor Sanja Benceti¢, MA, assistant professor
Mladen Oresi¢, associate professor Ivana Fabrio, assistant professor
Vedran Kasap, expert associate
Neven Kovacié, teaching assistant

Interior Design 1, 2 15 30 4 15 30 4 Sonja Tadej, MA, assistant professor

Selection of Materials 15 30 3.5 0 0 - Tomislav Filetin, PhD, full professor

Contemporary Materials Technologies 0 - 15 30 3.5 Mladen Sercer, PhD, full professor
165 15 165 15

Elective Courses in the Industrial Design Programme *

Electronic Images 1, 2 15 30 3.5 15 30 3.5 Miljenko Bukov¢an, assistant professor
Courses at the University (free choice) 45 0 3.5 45 0 3.5
45 3.5 45 3.5

Courses in the Visual Communications Programme

Visual Communications Design 1, 2 15 60 7.5 15 60 7.5 Stipe Brci¢, associate professor Luka Bori¢, teaching assistant
Nenad Dogan, associate professor Marina Jakuli¢, teaching assistant
Ivan Doroghy, associate professor Tomislav Vlaini¢, teaching assistant
Creative Communication and Society 1, 2 15 30 4 15 30 4 Veljko Zvan, lecturer
120 11.5 120 11.5

Elective Courses in the Visual Communications Programme **

Type Design 1, 2 15 30 3.5 15 30 3.5 Nikola Burek, PhD, assistant professor Damir Brali¢, assistant professor
Interactive Media 1, 2 15 30 3.5 15 30 3.5 lan Bor¢ié, lecturer Tin Kadoi¢, teaching assistant
Electronic Images 1, 2 15 30 3.5 15 30 3.5 Miljenko Bukovc¢an, assistant professor
Courses at the University (free choice) 45 0 3.5 45 0 3.5

90 7 90 7

* Students attend 45 hours of lectures/exercises (ECTS 3.5)
#* Students attend 90 hours of lectures/exercises (ECTS 7)
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IZVEDBENI PROGRAM DIPLOMSKOG STUDIJA / CURRICULUM OUTLINE — GRADUATE PROGRAMME

COURSE LEADERS

ASSOCIATES AND ASSISTANTS

Feda Vuki¢, PhD, associate professor

Ivana Fabrio, assistant professor

Goroslav Keller, PhD, full professor

Velimir Sri¢a, PhD, full professor

Zlatko Kapetanovi¢, MA, associate professor
Mladen Oresi¢, associate professor

Sanja Benceti¢, MA, assistant professor
Ivana Fabrio, assistant professor
Vedran Kasap, expert associate

Neven Kovaci¢, teaching assistant

Zlatko Kapetanovi¢, MA, associate professor
Mladen Oresi¢, associate professor

Sanja Benceti¢, MA, assistant professor
Ivana Fabrio, assistant professor
Vedran Kasap, expert associate

Neven Kovacié, teaching assistant

Sanja Benceti¢, MA, assistant professor

Stipe Brci¢, associate professor
Nenad Dogan, associate professor
Ivan Doroghy, associate professor

Luka Bor¢i¢, teaching assistant
Marina Jakuli¢, teaching assistant
Tomislav Vlaini¢, teaching assistant

Stipe Brci¢, associate professor
Nenad Dogan, associate professor
Ivan Doroghy, associate professor

Luka Borci¢, teaching assistant
Marina Jakuli¢, teaching assistant
Tomislav Vlaini¢, teaching assistant

Sanja Benceti¢, MA, assistant professor

SECOND YEAR 3rd SEMESTER 4th SEMESTER
Joint Courses Lectures Exercises Credits Lectures Exercises Credits
Theory and History of Design 3 30 0 6 0 0 -
Presentation Techniques 15 15 2 0 0 -
Design Management 30 0 3 0 0 -
Business Management 30 0 3 0 0 -
120 14 0 -
Courses in the Industrial Design Programme
Industrial Design 3 15 75 13.5 0 0 -
Industrial Design — Graduation Thesis 0 0 - 0 210 20
Graduation Thesis — Oral Presentation 0 0 - 0 0 10
90 13.5 210 30
Elective Courses in the Industrial Design Programme *
Inclusive Design 30 0 2.5 30 0 2.5
Courses at the University 30 0 2.5 30 0 25
30 2.5 30 2.5
Courses in the Visual Communications Programme
Visual Communications Design 3 15 75 13.5 0 0 -
Visual Communications Design — Graduation Thesis 0 0 - 0 210 20
Graduation Thesis — Oral Presentation 0 0 - 0 0 10
90 13.5 210 30
Elective Courses in the Visual Communications Programme *
Inclusive Design 30 0 2.5 0 0 -
Courses at the University (free choice) 30 0 2.5 0 0 -
30 5 0 -

* Students attend 30 hours of lectures/exercises (ECTS 2.5)
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1. GODINA PREDDIPLOMSKOG STUDIJA
15t Year Undergraduate Programme

Juraj Balen Valentina Bari¢ Marina Bitunjac Barbara Bjeli§ Elizabeta Bosnjak
kLt
=
Iva Franji¢ Martina Gelo Matej Goreta Borna Aaron Sara Grubic¢
Gréevi¢

A
=
A

Klasja Habjan Ivana Hrabar Maja Jandri¢ Hana Japudzi¢ Tena Kelemen

Vedran Falica

Karmela Gudicek

i N

Dominik Markusié¢

VS 5

Rebecca Mesari¢ Laura Mrk3a Zita Naki¢-Vojnovi¢ Natasa Njegovanovi¢ Jana Obradovi¢

-

Maja Prelec Josipa Prsa Donat Radas Matija Sviben Ivan Saban

290

Fran Or3ani¢

e

Lovro Skilji¢

STUDENTI / STUDENTS

Toni Sljaka

Ana Vujasi¢

Hana Tintor

Marina Tro3i¢

¥ ¢

Marko Uremovi¢

Viktoria Lea Vavra

1 N

Matej Vu&kovi¢
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2. GODINA PREDDIPLOMSKOG STUDIJA
2" Year Undergraduate Programme

INDUSTRIJSKI DIZAJN / INDUSTRIAL DESIGN

E ﬂw g T

Marta Birki¢ Maja Boskovi¢ Niko Crncevi¢ Andrej Duki¢ Ana Herceg

F.

Dorotea Kutlesa Lucija Niceno Tamara Petrusa Kristina Prgomet Ana Soli¢

Y . T

Petra Vrdoljak
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7P 3

Stanislav Kosti¢

Matija Spoljar

STUDENTI / STUDENTS

VIZUALNE KOMUNIKACIJE / VISUAL COMMUNICATIONS

SdY5A0F

Matea Brki¢ Anta Bucevi¢ Matko Buntié¢ Lana Grahek Zrinka Horvat Nina Ivanovi¢

5.

Mario Jeki¢ Paula Kasa¢ Vitomira Martinjak Lovro Miokovi¢ Vanja Perkovi¢ Pavao Prgomet

Ana Somek Tihana Sare Alma Savar Lara Zic
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3. GODINA PREDDIPLOMSKOG STUDIJA
3™ Year Undergraduate Programme

INDUSTRIJSKI DIZAJN / INDUSTRIAL DESIGN

kL& 3.

ERF

Ana Armano Kristina Crnek Vedran Erceg Ema Gerovac Josipa Gregorina Filip Havranek
Vidovi¢

]

b

Petra Jelaska Luka Jelaska Dorja Komazli¢ Iva Markovac Kai Ana Matulina Kristina Miro3evi¢

S

Ruder Novak-Mikuli¢ Nenad Ocvirek Adriana Paveli¢ Karlo Pavici¢ Ena Priselec Janja Rogkar
Mijatovi¢

Franka Speti¢ Ozana Ursi¢ Ivan Vukmani¢
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STUDENTI / STUDENTS

VIZUALNE KOMUNIKACIJE / VISUAL COMMUNICATIONS

4 X

Tessa Bachrach Dora Bilandzi¢
Kristofi¢

-
Andrea Frani¢ Rajko Greguri¢
pn E
Ena Jurov Antonio Karaca
Dina Milov¢i¢ Marinko Murgié¢
ﬁ ﬁ b |
Maja Suboti¢ Marina Suran Pulig

PPy

Marko Cvijeti¢ Hrvoje Dominko Slavica Farkas Tihomir Filipec

¥

Hrvoje Grubisi¢ Marko Hrastovec Iva Jankov Nikica Jurkovi¢

Leila Kasumovi¢ Anja Knezi¢ Jurica Koleti¢ Dora Lugari¢

Tea Pavi¢ Luka Peri¢ Katarina Ratkaj Luka Reicher

¥

Zeljka Tkalec Franka Tretinjak Ivor Vrbos Ivan Orin Vrka3
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1. GODINA DIPLOMSKOG STUDIJA
15t Year Graduate Programme

INDUSTRIJSKI DIZAJN / INDUSTRIAL DESIGN VIZUALNE KOMUNIKACIJE / VISUAL COMMUNICATIONS

MY LZ3¥MEE KA AEQ

Marta Ani¢-Kaliger Mario Dobregevi¢ Sandra Maglov Filip Perai¢ Marija Ruzi¢ Ana Sekuli¢ Laura Bosazzi Sandro Dujmenovi¢ Aleksandra Fura¢ Marija Ga$parovi¢ Martina Grani¢ Iva Hrvatin

i F WP

Anamaria Sever Andrea Simi¢ Sanja Tusek Marko Vilipi¢ Marina Juki¢ Daria Marinovi¢ Andrija Mudni¢ Karla Paliska Marina Stancev Vanessa Serka

VLS

Tomislav Sestak Made Tur¢inovi¢ Mihovil Vargovi¢ Ivor Vinski Stjepan Zorko
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STUDENTI / STUDENTS

2. GODINA DIPLOMSKOG STUDIJA
2" Year Graduate Programme

INDUSTRIJSKI DIZAJN / INDUSTRIAL DESIGN

4Py 7

Hana Ciliga Matija Cvetkovi¢ Dora Durkesac Livija Filip¢i¢ Ana Gori¢anec Branka Kipke

F 2GR

Mia Klemenci¢ Vlatka Leskovar Ivan Levak Nera Nejasmi¢ Katarina Peri¢ Sanja Rotter

IR = .

L

Marija Tizaj Kristina Vugrinski
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VIZUALNE KOMUNIKACIJE / VISUAL COMMUNICATIONS

Vina Curéija Jelena Jukéi¢ Marija Juza

4 I

Petra Prgomet Romana Rodakovi¢ Kazimir
Samos¢anec

P A

Bojan Kristofi¢ Marina Mijatovi¢ Luka Predragovi¢

]
B

Zeljko Simeg Goran So3a
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CLANOVI VIJECA STUDIJA DIZAJNA

doc. Bace Josko, ALU

prof. Baci¢ Marcel, ALU

izv. prof. Bakliza Darko, ALU

prof. dr.sc. Baleti¢ Bojan, AF

doc. Benceti¢ Sanja, AF

prof.dr.sc. Bogner Andrija, $F

pred. Bor¢i¢ lan, vs

asist. Bor¢i¢ Daniel Luka, vs

visi pred. mr. sc. Bori¢ Neda, AF

doc. Brali¢ Damir, vs

izv. prof. Brci¢ Stipe, AF, voditelj Studija dizajna

doc. Bukovéan Miljenko, vs

prof.dr.sc. Corkalo Dinka, FF

doc. Dabanovi¢ Aleksandra, vs

asist. Dekovi¢ Damir, FSB

izv. prof. Dogan Nenad, AF

izv. prof. Doroghy Ivan, AF

pred. Buri¢ Nemec Dubravka, vs

doc. Durek Nikola, UMAS

doc. Fabrio Ivana, AF

prof.dr.sc. Filetin Tomislav, FsB

prof.dr.sc. Filipovi¢ Nikola, vs

asist.dr.sc. Geiger Marija, Institut ‘Ivo Pilar’

prof.dr.sc. Grbac Ivica, §F

visi pred. mr. sc. Hajsig BoZica, AF

doc.dr.sc. Haramina Tatjana, FSB

izv. prof. Herceg Stanko, AF

visi pred. mr. sc. Hrncevic Juraj, AF

izv. prof. llekovi¢ Boris, vs

asist. Jakuli¢ Marina, vs

izv. prof. dr. sc. Jernei¢ Zeljko, FF

prof.dr.sc. Juras Ivan, vs

izv. prof.dr.sc. JurCevi¢ Tanja, FsB

prof.dr.sc. Jurkovi¢ Miljenko, FF

doc. Justi¢ Sini3a, AF

visi pred. mr. sc. Kamenov Krunoslav, ALU

izv. prof.mr.sc. Kapetanovi¢ Zlatko, AF

asist. Kadoi¢ Tin, vs

strud. surad. Kasap Vedran, Tv

prof. Kauzlari¢ Zlatko, ALU

asist. Kavuri¢ Kireta Inja, vs

prof.dr.sc. Keller Goroslav, EF

visi pred. Klanac Zlatko, AF

asist. Kovaci¢ Neven, vs

visi pred. dr. sc. Kosi¢ Tomislav, vs

prof.dr. sc. Marjanovi¢ Dorian, FSB

prof.dr.sc. Milci¢ Diana, GF

pred.dr.sc. Mileti¢ Geran Marko,
Institut ‘Ivo Pilar’

izv. prof.dr. sc. Miseti¢ Anka, Institut ‘lvo Pilar’

prof. dr.sc. Morsan Boris, AF

izv. prof. Munger Marcela, vs

prof.dr.sc. Opali¢ Milan, FsB
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izv. prof. Oresi¢ Mladen, AF

izv. prof.dr. sc. Pap Klaudio, GF

prof.dr.sc. Paviti¢ Jurica, EF

izv. prof.dr.sc. Pelc Milan, vs

visi pred. Rendi¢ MioCevi¢ Marija, AF

prof.dr.sc. Sri¢a Velimir, EF

izv. prof. Stergarsek Stanko,
Agronomski fakultet

visi pred. mr. sc. Sudeta Nikoleta, AF

prof.dr.sc. Sercer Mladen, FsB

doc.dr.sc. Storga Mario, Fsg

doc. Tadej Sonja, AF

prof.dr.sc. Tonkovi¢ Zdenko, FsB

asist. mr. sc. Vdovic¢ Roberto, AF

asist. Vlaini¢ Tomislav, vs

visi pred. mr. sc. Vrani¢ Zvonko, vs

izv. prof.dr. sc. Vuki¢ Feda, AF

prof. Waldgoni Renata, AF

asist. mr. sc. ZeCevi¢ Slaven, vs

pred. Zemva Korper Dina, vs

doc.dr.sc. Zeelj Dragan, FsB

prof.dr.sc. Ziljak Vilko, GF

vigi asist. dr. sc. Zup¢i¢ Ivica, 3F

pred. Zvan Veljko, vs

PREDSTAVNICI STUDENATA
Preddiplomski studij
—1. godina: Matija Sviben
— 2. godina: Tamara Petru3a (industrijski
dizajn), Matea Brki¢ (vizualne komunikacije)
— 3. godina: Dorja Komazli¢ (industrijski dizajn),
Maja Suboti¢ (vizualne komunikacije)
Diplomski studij
—1. godina: Marta Ani¢-Kaliger
(industrijski dizajn), Martina Granic
(vizualne komunikacije)
— 2. godina: Marija Tizaj (industrijski dizajn),
Luka Predragovi¢ (vizualne komunikacije)

ALu*  Akademija likovnih umjetnosti

AF=  Arhitektonski fakultet

EF*  Ekonomski fakultet

FF*  Filozofski fakultet

Fse* Fakultet strojarstva i brodogradnje
GF  Graficki fakultet

$F  Sumarski fakultet

Tv  Tehnicko veleuciliste

vs  vanjski suradnik

ik

* Fakulteti potpisnici sporazuma
o organizaciji i provodenju
nastave na Studiju dizajna.

DEKAN prof. mr.sc. Boris KoruZnjak
TAINIK dipl.iur. Deanka Hirjan

VODITELJ ISPOSTAVE STUDIJA
DIZAJNA Visnja Krajnovi¢

SURADNIK U STUDENTSKOJ REFERADI
STUDIJA DIZAJNA Sanja Busi¢
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POVJERENSTVA

PROGRAMSKI ODBOR

POVJERENSTVO ZA OBRANU DIPLOMSKOG
RADA NA DIPLOMSKOM STUDIJU
Industrijski dizajn:
doc. Ivana Fabrio
izv. prof.dr.sc. Anka Miseti¢
izv. prof. Mladen Ore3i¢ /
izv. prof. mr. sc. Zlatko Kapetanovi¢
izv. prof. dr.sc. Feda Vuki¢
+Clanovi koji se imenuju u odnosu
na temu rada
Vizualne komunikacije:
izv. prof. Stipe Br&i¢ / izv. prof. lvan Doroghy
izv. prof. Nenad Dogan
doc.dr.sc. Nikola Burek
izv. prof. Stanko Herceg
izv. prof. dr.sc. Feda Vuki¢
+Clanovi koji se imenuju u odnosu
na temu rada

POVJERENSTVO ZA OBRANU DIPLOMSKOG
RADA NA DODIPLOMSKOM STUDIJU
Graficki dizajn:

izv. prof. Stipe Br¢ic

izv. prof. Nenad Dogan

izv. prof. lvan Doroghy

izv. prof. Stanko Herceg

v. pred.dr.sc. Tomislav Kosi¢

izv. prof. dr.sc. Milan Pelc
Produkt dizajn:

prof.dr.sc. Ivica Grbac

doc.dr.sc. Tatjana Haramina

izv. prof. mr. sc. Zlatko Kapetanovi¢

izv. prof.dr.sc. Anka Miseti¢

izv. prof. Mladen Oresi¢

izv. prof.dr.sc. Feda Vuki¢

POVJERENSTVO ZA PROVODENJE | OCJENU
INTERVJUA NA PREDDIPLOMSKOM STUDIJU
doc. Damir Brali¢
izv. prof. Stipe Br¢i¢
izv. prof. Nenad Dogan
doc.dr.sc. Nikola Burek
doc. Ivana Fabrio
izv. prof. mr. sc. Zlatko Kapetanovi¢
struéni suradnik Vedran Kasap
izv. prof. Mladen Oresi¢
izv. prof.dr.sc. Milan Pelc
izv. prof. dr.sc. Feda Vuki¢

POVJERENSTVO ZA PRIPREMU |
PROVEDBU RAZREDBENOG POSTUPKA
NA PREDDIPLOMSKOM STUDIJU

doc. mr.sc. Sanja Benceti¢

asist. Luka Daniel Borci¢

izv. prof. Stipe Brci¢

Sanja Busi¢

izv. prof. Nenad Dogan

izv. prof. lvan Doroghy

doc.dr.sc. Nikola Burek

doc. Ivana Fabrio

asist. Marina Jakuli¢

izv. prof.mr.sc. Zlatko Kapetanovi¢

stru¢ni suradnik Vedran Kasap

izv. prof. Mladen Ore3i¢

asist. Tomislav Vlaini¢

izv. prof.dr. sc. Feda Vukic¢

POVJERENSTVO ZA OCJENU SPOSOBNOSTI
VIZUALNOG MISLJENJA | LIKOVNOG
IZRAZAVANJA (1.1 2. Selekcijski krug)

izv. prof. Stipe Brci¢

izv. prof. Nenad Dogan

doc.dr.sc. Nikola Burek

izv. prof. Boris llekovi¢

prof.dr.sc. Ivan Juras

izv. prof. mr.sc. Zlatko Kapetanovi¢

struéni suradnik Vedran Kasap

asist. Inja Kavuri¢ Kireta

izv. prof. Mladen Oresi¢

v. pred. Marija Rendi¢-Miogevi¢

POVJERENSTVO ZA PRIPREMU |
PROVODENJE RAZREDBENOG POSTUPKA
NA DIPLOMSKOM STUDIJU

doc.mr.sc. Sanja Bencetic¢

izv. prof. Stipe Br¢i¢

izv. prof. Nenad Dogan

izv. prof. Ilvan Doroghy

doc.dr.sc. Nikola Burek

doc. Ivana Fabrio

izv. prof. mr.sc. Zlatko Kapetanovi¢

izv. prof. Mladen Oresi¢

izv. prof.dr. sc. Feda Vuki¢

prof.dr. sc. Bojan Baleti¢

izv. prof. Stipe Brci¢

izv. prof. Nenad Dogan

izv. prof. lvan Doroghy

doc. Ivana Fabrio

prof.dr.sc. Tomislav Filetin

izv. prof. mr.sc. Zlatko Kapetanovi¢
izv. prof.dr. sc. Anka Mi3eti¢

izv. prof. Mladen Ore3i¢

Izv. prof.dr.sc. Feda Vuki¢
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SCHOOL OF DESIGN COUNCIL MEMBERS

Bace Josko, assistant professor, ALU
Baci¢ Marcel, full professor, ALU
Bakliza Darko, associate professor, ALU
Baleti¢ Bojan, PhD, full professor, AF
Benceti¢ Sanja, assistant professor, AF
Bogner Andrija, PhD, full professor, $F
Bor¢i¢ lan, lecturer, vs
Borci¢ Daniel Luka, teaching assistant, vs
Bori¢ Neda, MA, senior lecturer, AF
Brali¢ Damir, assistant professor, vs
Brci¢ Stipe, associate professor, AF,
Head of School of Design
Bukovcan Miljenko, assistant professor, vs
Corkalo Dinka, PhD, full professor, FF
Dabanovi¢ Aleksandra, assistant professor, vs
Dekovi¢ Damir, teaching assistant, FSB
Dogan Nenad, associate professor, AF
Doroghy Ivan, associate professor, AF
Duri¢ Nemec Dubravka, lecturer, vs
Durek Nikola, assistant professor, UMAS
Fabrio Ivana, assistant professor, AF
Filetin Tomislav, PhD, full professor, FsB
Filipovi¢ Nikola, PhD, full professor, vs
Geiger Marija, PhD, teaching assistant,
Institute ‘Ivo Pilar’
Grbac Ivica, PhD, full professor, $F
Hajsig Bozica, MA, senior lecturer, AF
Haramina Tatjana PhD, assistant professor, Fs8
Herceg Stanko, associate professor, AF
Hrncevic Juraj, MA, senior lecturer, AF
llekovi¢ Boris, associate professor, vs
Jakuli¢ Marina, teaching assistant, vs
Jernei¢ Zeljko, PhD, associate professor, FF
Juras Ivan, PhD, full professor, vs
Jurcevic Tanja, PhD, associate professor, FSB
Jurkovi¢ Miljenko, PhD, full professor, FF
Justi¢ Sini3a, assistant professor, AF
senior lecturer Kamenov Krunoslav, ALU
Kapetanovi¢ Zlatko, MA, associate professor, AF
Kadoi¢ Tin, teaching assistant, vs
Kasap Vedran, expert associate, TV
Kauzlari¢ Zlatko, full professor, ALU
teaching assistant Kavuri¢ Kireta Inja, vs
full professor PhD Keller Goroslav, EF
senior lecturer Klanac Zlatko, AF
Kovaci¢ Neven, teaching assistant, vs
Kosi¢ Tomislav, PhD, senior lecturer, vs
Marjanovi¢ Dorian, PhD, full professor, Fs8
Mil¢i¢ Diana, PhD, full professor, GF
Mileti¢ Geran Marko, PhD, lecturer,
Institute ‘Ivo Pilar’
Miseti¢ Anka, PhD, associate professor,
Institute ‘Ivo Pilar’
Morsan Boris, PhD, full professor, AF
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Munger Marcela, associate professor, vs
Opali¢ Milan, PhD, full professor, FsB
Oresi¢ Mladen, associate professor, AF
Pap Klaudio, PhD, associate professor, GF
Pavici¢ Jurica, PhD, full professor, EF
Pelc Milan, PhD, associate professor, vs
Rendi¢ MioCevi¢ Marija, senior lecturer, AF
Sric¢a Velimir, PhD, full professor, EF
Stergarsek Stanko, associate professor,
Faculty of Agriculture
Sudeta Nikoleta, MA, senior lecturer, AF
Sercer Mladen, PhD, full professor, Fsg
Storga Mario, PhD, assistant professor, FSB
Tadej Sonja, assistant professor, AF
Tonkovi¢ Zdenko, PhD, full professor, FsB
Vdovi¢ Roberto, MA, teaching assistant, AF
Vlaini¢ Tomislav, teaching assistant, vs
Vrani¢ Zvonko, MA, senior lecturer, vs
Vuki¢ Feda, PhD, associate professor, AF
Waldgoni Renata, full professor, AF
Zecevi¢ Slaven, MA, teaching assistant, vs
Zemva Korper Dina, lecturer, vs
Zezelj Dragan, PhD, assistant professor, FsB
Ziljak Vilko, PhD, full professor, GF
Zupti¢ Ivica, PhD, senior teaching assistant, 3F
Zvan Veljko, lecturer, vs

STUDENT REPRESENTATIVES
Undergraduate Programme:
—1st year: Matija Sviben
— 2nd year: Tamara Petru3a (industrial design),
Matea Brki¢ (visual communications)
—3rd year: Dorja Komazli¢ (industrial design),
Maja Suboti¢ (visual communications)
Graduate Programme:
—1st year: Marta Ani¢-Kaliger
(industrial design), Martina Grani¢
(visual communications)
— 2nd year: Marija Tizaj (industrial design),
Luka Predragovi¢ (visual communications)

ALU* Academy of Fine Arts

AF*  Faculty of Architecture

EF*  Faculty of Economics and Business

FF*  Faculty of Humanities and Social Sciences

DEAN Boris KoruZnjak, MA

UNIVERSITY SECRETARY Deanka Hirjan, J.D.
HEAD OF THE SCHOOL OF DESIGN

Stipe Bréi¢, associate professor

HEAD OF THE SCHOOL OF DESIGN
BRANCH OFFICE Vi3nja Krajnovi¢

ASSISTANT IN THE SCHOOL OF DESIGN’S
STUDENT ADMINISTRATION OFFICE Sanja Busi¢

FsB* Faculty of Mechanical Engineering and Naval Architecture

GF  Faculty of Graphic Arts
SF  Faculty of Forestry
TV Polytechnic of Zagreb

vs  vanjski suradnik

* Faculties-signatories of the Agreement on

the organisation and implementation of the

teaching programme at the School of Design.
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COMMITTEES

PROGRAMME COMMITTEE

COMMITTEE FOR THE GRADUATION

THESES AND FINAL EXAMINATION

IN GRADUATION PROGRAMME

Industrial Design:
Ivana Fabrio, assistant professor
Anka Mieti¢, PhD, associate professor
Mladen Ore3i¢, associate professor /
Zlatko Kapetanovi¢, MA, associate professor
Feda Vuki¢, PhD, associate professor

+members appointed in relation

to the thesis topic

Visual Communications:
Stipe Bréi¢, associate professor /
Ivan Doroghy, associate professor
Nenad Dogan, associate professor
Nikola Durek, PhD, assistant professor
Stanko Herceg, associate professor
Feda Vuki¢, PhD, associate professor

+ members appointed in relation

to the thesis topic

COMMITTEE FOR THE GRADUATION
THESES AND FINAL EXAMINATION IN
UNDERGRADUATE PROGRAMME
Graphic Design:
Stipe Bréi¢, associate professor
Nenad Dogan, associate professor
Ivan Doroghy, associate professor
Stanko Herceg, associate professor
Tomislav Kosié, PhD, senior lecturer
Milan Pelc, PhD, associate professor
Produkt dizajn / Product Design:
Ivica Grbac, PhD, full professor
Tatjana Haramina, PhD, assistant professor
Zlatko Kapetanovi¢, MA, associate professor
Anka Miseti¢, PhD, associate professor
Mladen Oresi¢, associate professor
Feda Vuki¢, PhD, associate professor

COMMITTEE FOR HOLDING AND ASSESSING
UNDERGRADUATE PROGRAMME INTERVIEWS
Damir Brali¢, assistant professor
Stipe Bréi¢, associate professor
Nenad Dogan, associate professor
Nikola Burek, PhD, assistant professor
Ivana Fabrio, assistant professor
Zlatko Kapetanovi¢, MA, associate professor
Vedran Kasap, expert associate
Mladen Oresi¢, associate professor
Milan Pelc, PhD, associate professor
Feda Vuki¢, PhD, associate professor

COMMITTEE FOR ADMISSION TO
UNDERGRADUATE PROGRAMME
Sanja Benceti¢, MA, assistant professor
Luka Daniel Bor¢i¢, teaching assistant
Stipe Bréi¢, associate professor
Sanja Busi¢
Nenad Dogan, associate professor
Ivan Doroghy, associate professor
Nikola Burek, PhD, assistant professor
Ivana Fabrio, assistant professor
Marina Jakuli¢, teaching assistant
Zlatko Kapetanovi¢, MA, associate professor
Vedran Kasap, expert associate
Mladen Oresi¢, associate professor
Tomislav Vlaini¢, teaching assistant
Feda Vuki¢, PhD, associate professor

COMMITTEE FOR ASSESSING VISUAL THINKING
AND ARTISTIC EXPRESSION (1ST AND 2ND
ROUNDS OF SELECTION PROCESS)

Stipe Bréi¢, associate professor

Nenad Dogan, associate professor

Nikola Durek, PhD, assistant professor

Boris llekovi¢, associate professor

Ivan Juras, PhD, full professor

Zlatko Kapetanovi¢, MA, associate professor

Vedran Kasap, expert associate

Inja Kavuri¢ Kireta, teaching assistant

Mladen Oresi¢, associate professor

Marija Rendi¢-Miocevi¢, senior lecturer

COMMITTEE FOR ADMISSION TO
GRADUATE PROGRAMME
Sanja Benceti¢, MA, assistant professor
Stipe Bréi¢, associate professor
Nenad Dogan, associate professor
Ivan Doroghy, associate professor
Nikola Burek, PhD, assistant professor
Ivana Fabrio, assistant professor
Zlatko Kapetanovi¢, MA, associate professor
Mladen Oresi¢, associate professor
Feda Vuki¢, PhD, associate professor

Bojan Baleti¢, PhD, full professor

Stipe Bri¢, associate professor

Nenad Dogan, associate professor

Ivan Doroghy, associate professor

Ivana Fabrio, assistant professor

Tomislav Filetin, PhD, full professor

Zlatko Kapetanovi¢, MA, associate professor
Anka Mieti¢, PhD, associate professor
Mladen Oresi¢, associate professor

Feda Vuki¢, PhD, associate professor
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NIKOLA bUREK

STANKO HERCEG

ZLATKO KAPETANOVIC

Uz svoj predavacki rad na Studiju dizajna i
Odsjeku za vizualne komunikacije Umjetnicke
akademije u Splitu, doc. dr.sc. Nikola Durek tije-
kom akademske godine 2011./2012. primio je pri-
znanje medunarodne udruge Type Directors Club
(New York) — Nagradu za izvrsnost u podrucju
type dizajna. Takoder, dobitnik je nagrade aica
(International Association of Art Critics Award)
za svoje tipografije Marlene, Delvard i Plan Gro-
tesque. Tipografija Marlene osvojila je i priznanje
Letter 2, kao jedna od najboljih u razdoblju od
2001. do 2011, po izboru Association Typograp-
hique Internationale. Zajedno s kolegama Andre-
jem Kratkyem i Peterom Bilakom dobitnik je
Nacionalne nagrade dizajna Slovacke za kreaciju
tipografije Nara. OdrZavao je predavanja u Splitu,
Bratislavi i Den Haagu. Bio je ¢lan medunarodnog
Zirija na Izlozbi hrvatskog dizajna 1112 u organiza-
ciji Hrvatskog dizajnerskog drustva.

In addition to his academic activities at the School
of Design in Zagreb and at the Department of
Visual Communications of the Art Academy in
Split, PhD Nikola Durek, assistant professor, was
awarded for his creative work. In the academic
year 2011/2012 he received the Award for Exce-
llence in Type Design given by the Type Direc-
tors Club international association from New
York. He also received an award by the Interna-
tional Association of Art Critics for his typefaces
Marlene, Delvard and Plan Grotesque. Marlene
was selected by the Association Typographique
Internationale for commendation at the Letter 2
competition as one of the best typefaces in the
period 2001—2071. As part of the designer group
consisting of himself, Andrej Kratky and Peter
Bilak, Durek received Slovakia’s National Prize
for the design of the Nara typeface. He held lec-
tures in Split, Bratislava and Den Haag. He was
also a member of the international jury at the 1112
Exhibition of Croatian Design organized by the
Croatian Association of Designers.
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Uz predavanje i mentorski rad na kolegijima Foto-
grafija, Fotografijai Film1i 2, te Film i video 1i 2
na Studiju dizajna, Stanko Herceg je vanjski preda-
va¢ na Akademiji dramske umjetnosti u Zagrebu.
Odrzao je samostalnu fotografsku izloZbu ‘Blow
up/Blow down’ u Muzeju suvremene umjetnosti
Istre u Puli (2012.). Takoder, 2011. bio je ¢lan ocje-
njivackog Zirija Pula film festivala, a 2012. ¢lan
ocjenjivackog suda natjetaja Creative Reporter.
Koautor je udzbenika ‘Digitalno doba — masovni
mediji i digitalna kultura’, izdava¢ Sveuciliste
u Zadru, listopad 2011. Direktor je fotografije
igrano-eksperimentalnog filma ‘Svi uvjeti za
pricu’ Lukasa Nole iz 2011. godine, a takoder je
i direktor fotografije eksperimentalnog filma ‘Od
do’ Mirande Herceg iz 2012. S tim je filmovima
sudjelovao na sljede¢im domacim, regionalnim
i medunarodnim festivalima: Dani hrvatskog
filma (Zagreb), Split film festival, 25 Fps (Zagreb),
Message to Man (St. Peterburg), Kasseler Dokfest
(Kassel) i Alternative Film Video (Beograd).

As a lecturer in the courses ‘Photography’, ‘Pho-
tography and Film 1 and 2’, ‘Film and Video 1 and
2’, and as a supervisor of students’ work at the
School of Design, Stanko Herceg also teaches
courses at Zagreb’s Academy of Dramatic Arts.
He exhibited at the solo photographic exhibition
‘Blow up/Blow down’ at the Museum of Contem-
porary Art of Istria in Pula (2012). In 2011 he was
a member of the Pula Film Festival jury, and in
2012 a member of the jury at the Creative Repor-
ter competition. He co-authored the textbook
entitled Digital Age — Mass Media and Digital
Culture, published by the University of Zadar in
October 2011. Herceg’s film work includes the
position of the director of photography in Lukas
Nola’s 2011 film ‘All Conditions for a Story” and
Miranda Herceg’s experimental film ‘From to’
in 2012. The films were shown at the following
Croatian, regional and international festivals: The
Days of Croatian Film (Zagreb), Split Film Festi-
val, 25 FPs (Zagreb), Message to Man (St. Peter-
sburg), Kasseler Dokfest (Kassel) and Alternative
Film Video (Belgrade).

Izv. prof. mr.sc. Zlatko Kapetanovi¢ tijekom ak.
godine 2011./2012. bio je ¢lan medunarodnog
Zirija natjecaja iF Design Talent 2012, namijenje-
nog studentima i mladim profesionalnim diza-
jnerima, kojeg svake godine organizira udruga
iF International Forum Design GmbH, jedna
od najcjenjenijih svjetskih udruga za organiza-
ciju dizajn natjecaja (www.ifdesign.de). Svaki je
¢lan trebao pregledati oko 230 radova. Tako-
der, 2011. prof. Kapetanovi¢ bio je ¢lan medu-
narodnog Zirija IzloZbe hrvatskog dizajna 0910,
a 2070. bio je i predsjednik ocjenjivackog suda
natjeCaja za dizajn namjestaja i opreme djec-
jih vtica, u sklopu projekta Drvo je prvo (nosi-
telji projekta: Hrvatska gospodarska komora i
Ministarstvo regionalnog razvoja, Sumarstva
i vodnog gospodarstva, u suradnji s Hrvat-
skom komorom arhitekata i inZenjera u gra-
diteljstvu, te Hrvatskog dizajnerskog drustva).
Ak. godine 2010./2011. primio je i nagradu natje-
Caja A’ Design u Italiji, u kategoriji drustveno
odgovornog dizajna, kao mentor studentice
Edite Barabas na njenom diplomskom radu Sun-
flower — Solar Powered Lunchbox.

During the academic year 2011/2012 was appo-
inted as a member of the international jury for iF
Design Talent Competition. The competition is
organised each year by the iF International Forum
Design GmbH for design students and young
designers, and it is one of the most respected
association specialised in organising design com-
petitions (www.ifdesign.de). Each member of the
international jury reviewed about 230 projects.
In 20711. prof. Kapetanovi¢ was also appointed as
a member of the international jury for the 0910
Croatian Design Exhibition. In 2010. he was a
president of the jury for the daycare centre fur-
niture and accessories, organised by the Croatian
Chamber of Economy, Ministry of Regional Deve-
lopment, Forestry and Water Management, and
Croatian Designers Association. In academic year
2010/2011 was awarded with A’Design Award,
Italy, in the socialy responsible design category,
as mentor for the Sunflower — Solar Powered
Lunchbox graduation project by Edita Barabas.
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VEDRAN KASAP

MLADEN ORESIC

Krajem akademske godine 2011./2012., stru¢ni
suradnik Vedran Kasap je zajedno s Vanjom
Cuculi¢em (Studio Cuculi¢) i Draganom Luci-
jom Ratkovi¢ u sklopu IzloZbe hrvatskog dizajna
1112 primio Priznanje HDD-a u podrudju dizajna
postava izlozbi, signalizacije i prostorne grafike
u profesionalnoj kategoriji, a za projekt Plitvicke
doline — projektiranje sustava informiranja i
signalizacije za NP Plitvi¢ka jezera, koji je naru-
Cila Turisticka zajednica Op¢ine Rakovica.

At the end of the academic year 2011/2012,
assistant professor Vedran Kasap, Vanja Cucu-
li¢ (Cuculi¢ Studio) and Dragana Lucija Ratkovi¢
were jointly awarded by HDD in the fields of exhi-
bition design, signage and spatial graphics design
in professional category. The awarded project
was Plitvicke doline —design of information
system and signage for the Plitvicka jezera Nati-
onal Park, commissioned by the Tourist Board of
Rakovica Municipality.

Uz mentorski rad na kolegijima Projektiranje Indu-
strijski dizajn, Mladen Ore3i¢ tijekom akademske
godine 2011./2012. potice i vodi suradnju Studija
dizajna sa gospodarstvom na razvojnim projek-
tima te organizira prezentacije radova studenata
Studija dizajna naizlozbama i sajmovima. Pokrece
i vodi projekt ‘Eko namjestaj’ u suradnji sa klaste-
rom Hrvatski interijeri u kojem su partneri Hrvat-
ske Sume i Hrvatska gospodarska komora. Takoder
vodi suradnju Studija dizajna sa tvrtkom Tehno-
guma. Organizira izlozbu studenata Studija diza-
jna na temu dizajna stolica, na medunarodnom
sajmu namjestaja, unutrasnjeg uredenja i pratece
industrije Ambienta. Organizirai vodi projekt ‘Sest
pogleda na sobu’ koji osvaje slijedec¢e nagrade:
nagradu CBTour, Nagradu za najbolju inovaciju u
turizmu 2011. te medunarodno Zlatno odli¢je na
36. Inovi, tradicionalnoj nacionalnoj izlozbi inova-
cija. Kao mentor dobiva nagradu Red Dot design
award u Essenu, za rad Oblo studenta Marka
Pavlovi¢a. Za svoj mentorski rad osvaja i 2012
cel Award of the International Design Contest
Trieste Contemporanea za rad Mlinac, studen-
tice Ene Priselec. Mentor je i nagradenih radova
Stolica Pegula studentice Ozane Ursi¢ i projekta
Wood: Material/ Intangible studentice Sanje
Rotter, nagradenih na Izlozbi hrvatskog dizajna
1112. Koautor je referata ‘Didakticka igracka Oblo’
na znanstveno-stru¢nom skupu ‘Projekti i projek-
tni menadzment’ u Zagrebu i ‘DoZivljaj u turizmu’
na stru¢nom skupu ‘Trendovi u opremanju hotela’
u Splitu. Na Danu D sudjeluje kao voditelj projekta
dizajna postava izloZbe, koji je rezultat suradnje
Studija dizajna i Hrvatskog dizajnerskog drustva.
Clan je ocjenjivatkog suda natjecaja ‘Donacija
godine’, Zagrebacke banke i Hrvatske obrtnicke
komore za najuspjesnije projekte iz podrucja tra-
dicijskog obrtnistva.

During the 2011/2012 academic year, besides his
work as mentor in Industrial Design courses, Mla-
den Oresi¢ initiated and led the cooperation of
the School of Design with the economy, in deve-
lopment projects, while he also organised presen-
tations of the School of Design students' works
at exhibitions and fairs. He initiated and led the
‘Eco furniture’ project in collaboration with the
Hrvatske Sume (Croatian Forests) company and
the Croatian Chamber of Economy, both mem-
bers of the Croatian Interiors cluster. He also
acted as the key person in cooperation between
the School of Design and the Tehnoguma Com-
pany. Within the Ambienta Fair, the Internatio-
nal Furniture, Interior Decoration and Supporting
Industry Fair, he organised an exhibition of the
School of Design students' works dedicated to
the design of chairs. He organised and led the
‘Six Views on a Room’ project which has won the
CBTour award for the best innovation in tourism
in 2011, and an international Gold medal at the
36th Inova, the traditional national innovations
exhibition. As a mentor, he was awarded the Red
Dot design award in Essen for the work Oblo by
the student Marko Pavlovi¢, and the 2012 CEI
Award of the International Design Contest Trie-
ste Contemporanea, for the work Mlinac by the
student Ena Priselec. He was also mentor of the
awarded works Jinxed Chair by the student Ozane
Ur3i¢ and the Wood: Material / Intangible by the
student Sanja Rotter, awarded at the Exhibition
of Croatian Design 1112. He was the co-author
of the report ‘Didactic toy Oblo’ presented at
the scientific-professional conference ‘Projects
and Project Management’ held in Zagreb, and
the report ‘Experience in Tourism’ presented
at the professional conference ‘Trends in Hotel
Furnishings’ held in Split. At the D Day festival
he participated as Head of the exhibition design
project, as a result of the collaboration between
the School of Design and the Croatian Associa-
tion of Designers. He is a member of the Jury of
the ‘Donation of the Year’ contest for the best
project in the field of traditional crafts, organised
by the Zagrebacka banka bank and the Croatian
Chamber of Trades and Crafts.
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MILAN PELC

Veljatu 2012. proveo je u Leipzigu kao gostujuci
znanstvenik na Geisteswisscenschaftliches Zen-
trum Ostmitteleuropa (Gwzo), pri Sveudilistu
u Leipzigu. Tema istraZivanja bila je umjetnost i
kultura srednje Europe u doba dinastije Jagelovi¢a
(‘Europa Jagellonica 1386.—1572.). Suradivao je u
pripremi medunarodne izloZbe ‘Europa Jagellonica
1386.—1572.: Art and Culture in Central Europe
under the Jagiellonian Dinasty.” IzloZba je otvorena
19. svibnja 2012. u Kutnoj Hori (Ceska), u rujnu je
presla u Varsavu, dok u prosincu prelazi u Potsdam.
Milan Pelc je 23. 2. 2012. odrZao na Gwzo Leipzig
javno predavanje pod naslovom ‘Kunst und ihre
Auftraggeber in Kroatien zur Zeit der Jagellonen
(1490.—1526.)". Od 29. do 37. oZujka 2012. sudje-
lovao je na medunarodnom skupu posvec¢enom
povjesni¢aru umjetnosti Josefu Strzygowskom u
njegovom rodnom gradu Bielsko/Biala u Poljskoj.
Odrzao sam referat pod naslovom fosef Strzy-
gowsky und kroatische Kunstgeschichte’.

Pelc spent February 2012 in Leipzig as a guest lec-
turer at the Geisteswisscenschaftliches Zentrum
Ostmitteleuropa (Gwzo0) at Leipzig University.
His research was related to the art and culture
of Central Europe during the reign of the Jagie-
llonian Dynasty (‘Europa Jagellonica 1386—1572").
He collaborated on the international exhibition
Europa Jagellonica 1386—1572: Art and Culture
in Central Europe under the Jagiellonian Dyna-
sty which was opened on 19 May 2012 in Kutna
Hora (The Czech Republic). In September the same
year it was presented in Warsaw and it is planned
to be shown in Potsdam. On 23 February 2012
Pelc held a public lecture entitled Kunst und ihre
Auftraggeber in Kroatien zur Zeit der Jagellonen
(1490-1526) at the Gwzo Leipzig. He participa-
ted in the international congress dedicated to Josef
Strzygowski with the presentation entitled Josef
Strzygowsky und kroatische Kunstgeschichte. The
conference was held in this art historian’s home
town of Bielsko-Biala in Poland.

FEDA VUKIC

Dekan Arhitektonskog fakulteta prof.mr.sc. Boris
Koruznjak i prodekan za medunarodnu suradnju
prof.dr.sc. Feda Vuki¢ boravili su od 13. do 16. svibnja
u Helsinkiju, kako bi se na Aalto School of Arts, Design
and Architecture bolje upoznali s finskim modelom
visokog obrazovanja u domeni dizajna i arhitekture.
Ostvareni su brojni radni sastanci i postavljeni solidni
temelji za buducu suradnju dva fakulteta.

Dr.sc. Feda Vuki¢ sudjelovao je kao voditelj
jednog workshopa na znanstveno-stru¢noj kon-
ferenciji Balcan Locus Phocus, a koja je odrzana
na Fakultetu dizajna i vizualne komunikacije, Eko-
nomsko sveuciliste, u Izmiru Turska, od 28. do 30.
lipnja. Konferenciju je suorganizirala Parsons The
New School iz New Yorka. U sklopu konferencije
je diplomirana dizajnerica Marija Juza prezentirala
razvijeni dio sviojeg diplomskog rada Balcan Type-
face and Visual System.

Sudjelovao je takoder u stvaranju sadrZaja na
znanstvenom simpoziju s medunarodnom recenzi-
jom Design Frontiers: Territories, Concepts, Tech-
nologies koj je u organizaciji International Comitee
for Design History Studies ove godine odrZan na
University of Sao Paolo, Brazil od 04. do 06. rujna.
U zborniku simpozija objavio je znanstveni rad Art
Criticism and the Semantic Construction of the
Concept of Design.

Sudjeluje kao predavac na znanstvenom sim-
poziju s medunarodnom recenzijom The Mate-
rial Culture of Sport, koji je u organizaciji Design
History Society ove godine odrZan na University of
Brighton, School of Arts and Design, od 13. do 16.
rujna. Odrzao je izlaganje na temu The Quest for
Multicultural Reason: Visual Identity of Mediterra-
nean Games and Cold War Europe.

Tijekom srpnja 2012. iz tiska je izisla knjiga Teo-
rija i povijest dizajna, kriticka antologija, sveucili3ni
udzbenik koji je priredio i predgovorom popratio
dr.sc. Feda Vuki¢. Knjigu je objavio Arhitektonski
fakultet Sveucilista u Zagrebu i Golden marketing

— Tehnicka knjiga.

Objavljeni znanstveni ¢lanci:

. Melancholy Quest for Reason, Circles of Inter-
ference, Csorba Silla, Edith, Franceschi, Branko
(ur.), Budapest, Zagreb : Kassak Muzeum,
Budapest, Institut za istraZivanje avangarde,
Zagreb, 2012., str.16—35.

. Design for Tomorrow, ICOGRADA Design Educa-
tion Manifesto 2011/ Bennett, Audrey; Vulpinari,
Omar (ur.). Montreal: International Council of
Graphic Design Associations, 2011, str. 136—139.

. Crta nejasnog razgranicenja: vizualna kultura
devedesetih u Hrvatskoj, Povijest hrvatskog
jezika, Knjizevnost i kultura devedesetih, Zbor-
nik radova 40. seminara Zagrebacke slavisticke
3kole /Micanovi¢, Kresimir (ur.). Zagreb: Filo-
zofski fakultet Sveucilista u Zagrebu, Zagre-
backa slavisti¢ka 3kola, 2012., str.169—182.

. Kultura wizualna lat osiemdziesiatych w
Chorwacji, Chorwacja lat osiemdziesiatych xx
wieku, kultura, jeyyk, literatura, Malczak, Les-
zek; Pycia, Paulina; Ruttar, Anna (ur.), Katowice:
Uniwersytet Slaski, Wydawnictwo Gnome,
2011, str.71—88.

The dean of the Faculty of Architecture, Boris Koru-
znjak, and the vice dean for international coopera-
tion, Dr. Feda Vuki¢, visited on 13-16 May the Aatlo
School of Arts, Design and Architecture in Helsinki in
order to gain insight into the Finish model of further
education in the domain of design and architecture.
Having attended numerous meetings with the Finish
colleagues they managed to lay a solid groundwork
for the future collaboration of the two faculties.

Vuki¢ participated as a workshop facilitator in
the professional and scientific conference Balkan
Locus Phocus which was held at the Faculty of
Design and Visual Communications at the Izmir
University of Economics, Turkey, in the period
28-30 June. The conference was co-organized by
the Parsons — The New School for Design in New
York. Marija Juza, a graduated designer, presented
a development of her graduation thesis on the Bal-
kan Typeface and Visual System.

Dr. Vuki¢ participated in the international sci-
entific conference ‘Design Frontiers: Territories,
Concepts, Technologies” which is organized by
the International Committee for Design History
Studies and held at the University of Sao Paolo in
Brazil in 4—6 September 2012. His scientific paper
Art Criticism and the Semantic Construction of
the Concept of Design was published in the confe-
rence proceedings with international peer review.

Another Vuki¢’s paper presentation entitled
‘The Quest for Multicultural Reason: Visual Identity
of Mediterranean Games and Cold War Europe’ was
given at the scientific conference The Material Cul-
ture of Sport organized by the Design History Soci-
ety and held at the University of Brighton, School of
Arts and Design on 13—16 September 2072.

In July 2012, a university textbook ’ Theory and
History of Design, Critical Anthology’ was edited and
prefaced by Dr. Feda Vuki¢. The book was published
by the Faculty of Architecture, University of Zagreb
and the Golden Marketing — Tehni¢ka knjiga publis-
hing company. He also published the following paper:
1. Melancholy Quest for Reason, Circles of Inter-

ference, Csorba Silla, Edith, Franceschi, Branko

(editor), Budapest, Zagreb: Kassak Muzeum,

Budapest, Institut za istrazivanje avangarde,

Zagreb, 2012, p.16—35.

. Design for Tomorrow, ICOGRADA Design Educa-
tion Manifesto 2011/ Bennett, Audrey; Vulpinari,
Omar (editor). Montreal: International Council of
Graphic Design Associations, 2011, p.136—139.

. Crta nejasnog razgranienja: vizualna kultura
devedesetih u Hrvatskoj, Povijest hrvatskog
jezika, Knjizevnost i kultura devedesetih, (Blurry
Dividing Line: visual culture in Croatia of the
1990s) Zbornik radova 40. seminara Zagrebacke
slavisti¢ke 3kole / Mi¢anovi¢, Kresimir (editor).
Zagreb: Filozofski fakultet Sveucilista u Zagrebu,
Zagrebacka slavisticka skola, 2012, p.169—182.

. Kultura wizualna lat osiemdziesiatych w
Chorwagji, Chorwacja lat osiemdziesiatych
xx wieku, kultura, jeyyk, literatura, Malczak,
Leszek; Pycia, Paulina; Ruttar, Anna (editor),
Katowice: Uniwersytet Slaski, Wydawnictwo
Gnome, 2011, p. 71—-88.
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2011/2012

NASTAVNICI / TEACHING STAFF

Baci¢ Marcel

Bace Josko

Bakliza Darko

Baletic¢ Bojan
Bencetic¢ Sanja
Bogner Andrija

Bori¢ Neda

Bor¢ié¢ lan

Bor¢i¢ Luka Daniel
Brali¢ Damir

Brcic Stipe

Bukovéan Miljenko
Corkalo Dinka
Dabanovi¢ Aleksandra
Dekovi¢ Damir

Dogan Nenad
Doroghy Ivan

Durek Nikola

Durié¢ Nemec Dubravka
Fabrio Ivana

Filetin Tomislav
Filipovi¢ Nikola
Geiger Marija

Grbac Ivica

Hajsig BoZica
Haramina Tatjana
Herceg Stanko
Hrncevi¢ Juraj

llekovi¢ Boris

Jakuli¢ Marina

Jernei¢ Zeljko
Juras Ivan
Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Justi¢ Sinisa

Kadoi¢ Tin
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kasap Vedran
Kavuri¢ Kireta Inja
Kauzlari¢ Zlatko
Keller Goroslav
Klanac Zlatko
Korper Zemva Dina
Kosi¢ Tomislav
Kovati¢ Neven
Marjanovi¢ Dorijan
Mil¢i¢ Diana
Mileti¢ Geran Marko
Miseti¢ Anka
Morsan Boris
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Munger Marcela
Opali¢ Milan
Oresi¢ Mladen
Pap Klaudio
Pavi¢i¢ Jurica
Pelc Milan
Rendi¢ MioCevi¢ Marija
Sri¢a Velimir
Stergarsek Stanko
Sudeta Nikoleta
Sercer Mladen
Storga Mario
Tadej Sonja
Tonkovi¢ Zdenko
Vdovié Roberto
Vlaini¢ Tomislav
Vrani¢ Zvonko
Vuki¢ Feda
Waldgoni Renata
Zecevic Slaven
Zezelj Dragan
Ziljak Vilko
Zupgi¢ Ivica
Zvan Veljko

VODITELJ / HEAD
Stipe Bréi¢

UPISANI NA SVEUCILISNI PRED-
DIPLOMSKI STUDIJ / STUDENTS
ENROLLED IN THE UNIVERSITY
UNDERGRADUATE STUDIES

UPISANI NA SVEUCILISNI
DIPLOMSKI STUDIJ / STUDENTS
ENROLLED IN THE UNIVERSITY
GRADUATE STUDIES

Balen Juraj
Bitunjac Marina
Bjeli3 Barbara
Bo3njak Elizabeta
Franji¢ Iva

Gelo Martina
Goreta Matej
Gudicek Karmela
Habjan Klasja
Hrabar Ivana
Jandri¢ Maja
Japundzi¢ Hana
Kelemen Tena
Markusi¢ Dominik
Mesari¢ Rebecca
Mrksa Laura
Naki¢-Vojnovi¢ Zita
Njegovanovi¢ Natasa
Obradovic Jana
Or3ani¢ Fran
Prelec Maja

Pr3a Josipa

Sviben Matija
Saban Ivan

Sljaka Toni

Tintor Hana
Tro3i¢ Marina
Uremovi¢ Marko
Vavra Viktoria Lea
Veceri¢ Valentino
Vuckovi¢ Matej
Vujasi¢ Ana

Ani¢-Kaliger Marta
Dobrecevi¢ Mario
Dujmenovi¢ Sandro
Gasparovi¢ Marija
Grani¢ Martina
Hrvatin Iva

Juki¢ Marina
Marinovi¢ Daria
Mudni¢ Andrija
Paliska Karla
Perai¢ Filip

Ruzi¢ Marija
Sekuli¢ Ana

Sever Anamaria
Stancev Marina
Serka Vanessa
Sestak Tomislav
Simi¢ Andrea
Turcinovi¢ Made
Vargovi¢ Mihovil
Vilipi¢ Marko

REGISTAR / REGISTER

DODIPLOMSKI SVEUCILISNI
STUDI) — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Borkovi¢ Karolina
Geli¢ Svjetlana
Klemens Vedran
Loncari¢ Igor
Ljubi¢ Dolores
Mikulandra Morana
Zeli¢ Matija

SVEUCILISNI PREDDIPLOMSKI
STUDIJ — PRVOSTUPNICI /
UNIVERSITY UNDERGRADUATE
STUDIES — BACHELORS

Armano Ana
Bachrach-Kristofi¢ Tessa
BilandZi¢ Dora
Crnek Vidovi¢ Kristina
Cvijeti¢ Marko
Erceg Vedran
Farkas Slavica
Filipec Tihomir
Frani¢ Andrea
Gerovac Ema
Gregorina Josipa
Greguri¢ Rajko
Hrastovec Marko
Jankov Iva

Jelaska Luka
Jelaska Petra
Jurkovi¢ Nikica
Jurov Ena

Karaca Antonio
Kasumovi¢ Leila
Knezi¢ Anja
Koleti¢ Jurica
Lugari¢ Dora
Markovac Iva
Milov¢i¢ Dina
Mirosevi¢ Kristina
Novak-Mikuli¢ Ruder
Pavi¢ Tea

Peri¢ Luka
Priselec Ena
Reicher Luka
Roskar Janja
Suboti¢ Maja
Tkal€ec Zeljka
Tretinjak Franka
Ursi¢ Ozana
Vrbos Ivor

Vrka3 Orin Ivan
Vukmani¢ Ivan

SVEUCILISNI DIPLOMSKI STUDIJ
— MAGISTRI/ UNIVERSITY
GRADUATE STUDIES — MASTERS

Cvetkovi¢ Matija
Burkesac Dora
Levak Ivan
Mijatovi¢ Marina
Prgomet Petra
Rotter Sanja
Ciliga Hana
Filipcic Livija
Juki¢ Jelena
Juza Marija
Klemenci¢ Mia
Kristofi¢ Bojan
Nejadmic¢ Nera
Peric¢ Katarina
Predragovi¢ Luka
Sosa Goran

Tizaj Marija
Simeg Zeljko
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2010/2011

NASTAVNICI / TEACHING STAFF

Baci¢ Marcel

Bace Josko

Bakliza Darko

Baletic¢ Bojan
Bencetic¢ Sanja
Bogner Andrija

Bor¢ié¢ lan

Bor¢i¢ Luka Daniel
Bori¢ Neda

Brali¢ Damir

Brcic Stipe

Bukovéan Miljenko
Corkalo Dinka
Dabanovi¢ Aleksandra
Dekovi¢ Damir

Dogan Nenad
Doroghy Ivan

Durek Nikola

Durié¢ Nemec Dubravka
Fabrio Ivana

Filetin Tomislav
Filipovi¢ Nikola
Geiger Marija

Grbac Ivica

Hajsig BoZica
Haramina Tatjana
Herceg Stanko
Hrncevi¢ Juraj

llekovi¢ Boris

Jakuli¢ Marina

Jernei¢ Zeljko
Juras Ivan
Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Justi¢ Sinisa
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kasap Vedran
Kauzlari¢ Zlatko
Keller Goroslav
Klanac Zlatko
Korper Zemva Dina
Kosi¢ Tomislav
Kovaci¢ Neven
Marjanovi¢ Dorijan
Mil¢i¢ Diana
Mileti¢ Geran Marko
Miseti¢ Anka
Morsan Boris
Munger Marcela
Opali¢ Milan
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Oresi¢ Marijan
Oresi¢ Mladen
Pap Klaudio
Pavici¢ Jurica
Pelc Milan
Rendi¢ MioCevi¢ Marija
Sri¢a Velimir
Stergarsek Stanko
Sudeta Nikoleta
Sercer Mladen
Storga Mario
Tadej Sonja
Tonkovi¢ Zdenko
Vdovi¢ Roberto
Vlaini¢ Tomislav
Vrani¢ Zvonko
Vuki¢ Feda
Waldgoni Renata
Zecevi¢ Slaven
Zeelj Dragan
Ziljak Vilko
Zupti¢ Ivica

VODITEL) / HEAD
Kapetanovi¢ Zlatko

UPISANI NA SVEUCILISNI PRED-
DIPLOMSKI STUDIJ / STUDENTS
ENROLLED IN THE UNIVERSITY
UNDERGRADUATE STUDIES

UPISANI NA SVEUCILISNI
DIPLOMSKI STUDIJ / STUDENTS
ENROLLED IN THE UNIVERSITY
GRADUATE STUDIES

Bari¢ Valentina
Birki¢ Marta
Boskovi¢ Maja
Brki¢ Matea
Bucevi¢ Anta
Bunti¢ Matko
Crnéevi¢ Niko
Duki¢ Andrej
Falica Vedran
Grahek Lana
Grcevi¢ Borna Aaron
Grubi¢ Sara
Herceg Ana
Horvat Zrinka
Ivanovi¢ Nina
Jeki¢ Mario
Kosti¢ Stanislav
Kutlesa Dorotea
Martinjak Vitomira
Miokovi¢ Lovro
Niéeno Lucija
Perkovi¢ Vanja
Petrusa Tamara
Prgomet Kristina
Radas Donat
Sare Tihana
Savar Alma
Skilji¢ Lovro
Soli¢ Ana
Spoljar Matija
Vrdoljak Petra
Zic Lara

Anderlon Sanda
Bosazzi Laura
Curcija Vina
Filip¢i¢ Livija
Furac Aleksandra
Juk¢ié¢ Jelena
Juza Marija
Kristofi¢ Bojan
Leskovar Vlatka
Maglov Sandra
Nejasmic¢ Nera
Predragovi¢ Luka
Samosc¢anec Kazimir
Simeg Zeljko
Sosa Goran

Tizaj Marija
Tudek Sanja
Vinski Ivor
Zorko Stjepan

REGISTAR / REGISTER

DODIPLOMSKI SVEUCILISNI
STUDI) — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Barbari¢ Petra
Bastaic Sasa
Duki¢ Zoran
Jelin¢i¢ Ante
Pavlovi¢ Jan
Plahtan Andrej
Rak Marijana
Sablji¢ Branimir
Serdarusi¢ Mislav
Skali¢ Vedrana
Volf Kristina
Vuci¢ Luka
Zadro Ante

SVEUCILISNI PREDDIPLOMSKI
STUDIJ — PRVOSTUPNICI /
UNIVERSITY UNDERGRADUATE
STUDIES — BACHELORS

Ani¢-Kaliger Marta
Dobrecevi¢ Mario
Gagparovi¢ Marija
Gobin Luka
Grani¢ Martina
Guli¢ Matija
Hrvatin Iva

Juki¢ Marina
Kolar Igor
Marinovi¢ Daria
Mudni¢ Andrija
Paliska Karla
Perai¢ Ika

Peraic Filip

Ruzi¢ Marija
Sekuli¢ Ana

Sever Anamaria
Serka-Kustec Vanessa
Sneler Hana
Tomi¢ Ana Maria
Turinovi¢ Made
Vargovi¢ Mihovil
Vilipi¢ Marko
Vranko Hannah
Vucié Mia

SVEUCILISNI DIPLOMSKI STUDIJ
— MAGISTRI/ UNIVERSITY
GRADUATE STUDIES — MASTERS

Bogovac Mia
Boljar Hrvoje
Burazin Anamaria
Dizdar Bor
Mastrovi¢ Keti
Matkovi¢ Katarina
Mihaljevi¢ Niko
Milicki Petra
Milovac Masa
Peéirko Tihana
Rimac Ana
Vinkovi¢ Leopold
Zlatec Katarina
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2009/2010

NASTAVNICI / TEACHING STAFF

Baci¢ Marcel

Bace Josko

Bakliza Darko

Baletic¢ Bojan
Bencetic¢ Sanja
Bogner Andrija

Bor¢ié¢ lan

Bor¢i¢ Luka Daniel
Bori¢ Neda

Brali¢ Damir

Brcic Stipe

Bukovéan Miljenko
Corkalo Dinka
Dabanovi¢ Aleksandra
Dekovi¢ Damir

Dogan Nenad
Doroghy Ivan

Durek Nikola

Durié¢ Nemec Dubravka
Fabrio Ivana

Filetin Tomislav
Filipovi¢ Nikola
Geiger Marija

Grbac Ivica

Hajsig BoZica

Herceg Stanko
Hrncevi¢ Juraj

llekovi¢ Boris

Indof Janez

Jakuli¢ Marina

Jernei¢ Zeljko
Juras Ivan
Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Justi¢ Sinisa
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kasap Vedran
Kauzlari¢ Zlatko
Keller Goroslav
Klanac Zlatko
Korper Zemva Dina
Kosi¢ Tomislav
Kuduz Ivan
Marjanovi¢ Dorijan
Mil¢i¢ Diana
Mileti¢ Geran Marko
Miseti¢ Anka
Morsan Boris
Mufti¢ Osman
Munger Marcela
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Opali¢ Milan
Oresi¢ Marijan
Oresi¢ Mladen
Pap Klaudio
Pavi¢i¢ Jurica
Pelc Milan
Rendi¢ MioCevi¢ Marija
Sri¢a Velimir
Stergarsek Stanko
Sudeta Nikoleta
Sercer Mladen
Storga Mario
Tadej Sonja
Tonkovi¢ Zdenko
Vdovié Roberto
Vlaini¢ Tomislav
Vodopija Mirjana
Vrani¢ Zvonko
Vuki¢ Feda
Waldgoni Renata
ZecCevic Slaven
ZeZelj Dragan
Ziljak Vilko
Zupéié Ivica

VODITELJ / HEAD
Kapetanovi¢ Zlatko

UPISANI NA SVEUCILISNI PRED-
DIPLOMSKI STUDIJ / STUDENTS
ENROLLED IN THE UNIVERSITY
UNDERGRADUATE STUDIES

UPISANI NA SVEUCILISNI
DIPLOMSKI STUDIJ / STUDENTS
ENROLLED IN THE UNIVERSITY
GRADUATE STUDIES

Armano Ana
Bachrach-Kristofi¢ Tessa
Bilandzi¢ Dora
Cvijeti¢ Marko
Dominko Hrvoje
Farkas Slavica
Frani¢ Andrea
Gerovac Ema
Gregorina Josipa
Grubisi¢ Hrvoje
Hrastovec Marko
Jelaska Petra
Kara¢a Antonio
Kasac Paula
Kirasi¢ Kreimir
Koleti¢ Jurica
Komazli¢ Dorja
Lugari¢ Dora
Markovac Iva
Milov¢i¢ Dina
Paveli¢ Adriana
Pavici¢ Karlo
Peri¢ Luka
Prgomet Pavao
Ratkaj Katarina
Roskar Janja
Somek Ana
Spetic¢ Franka
Suboti¢ Maja
Suran Pulig Marina
Tretinjak Franka
Ursi¢ Ozana
Vukmani¢ Ivan

Baron-Brljevi¢ Sarah
Bogovac Mia
Burazin Anamaria
Ciliga Hana
Cvetkovi¢ Matija
Dizdar Bor
Durkesac Dora
Gori¢anec Ana
Kipke Branka
Klemenc¢i¢ Mia
Levak lvan
Mastrovi¢ Keti
Matkovi¢ Katarina
Mihaljevi¢ Niko
Mijatovi¢ Marina
Milicki Petra
Milovac Masa
Pecirko Tihana
Prgomet Petra
Rimac Ana
Rodakovi¢ Romana
Vinkovi¢ Leopold
Vugrinski Kristina
Zlatec Katarina

REGISTAR / REGISTER

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Bauer Tina

Beus Maja
Blaksi¢ Vlatka
Blazin¢i¢ Petra
Bogesi¢ Marko
Bojko Irina

Bréi¢ Bernardo
Broni¢ Matea
Cuculi¢ Helena
Frgaci¢ Lucija
Hudina Lana
Jovanovac Marko
Kadoi¢ Tin

Klasi¢ Jelena
Klemendi¢ Nina
Komparak Draga
Korper Zemva Nik3a
Kovaci¢ Ana
Kovaci¢ Mia
Magi¢ Ivan
Mari¢ Mia
Mazinjanin Damir
Pavlek Gordana
Rede Vedran
Rukavina Petra
Segulin Petra
Sivacki Bojan
Sokolean Maja
Stipi3i¢ Tanja
Secerkadi¢ Samir
Tomljenovi¢ Elvis
Veljaca Ivan
Vucenik Marko
Vujci¢ Alan
Vuleti¢ lvona
Zeman Andrea

SVEUCILISNI PREDDIPLOMSKI
STUDIJ — PRVOSTUPNICI /
UNIVERSITY UNDERGRADUATE
STUDIES — BACHELORS

Anderlon Sanda
Balen Nevena
Bosazzi Laura
Cipris Darija
Cur¢ija Vina
Filipci¢ Livija
Fura¢ Aleksandra
Jelaci¢ Vanessa Lana
Juk¢ié¢ Jelena
Juza Marija

Kolar Maja
Leskovar Vlatka
Maglov Sandra
Maltar Sonja
Matijevi¢ Petra
Nanut lvan
Predragovic¢ Luka
Samo3canec Kazimir
Simeg Zeljko
Sosa Goran
Tantegl Danko
Tizaj Marija
Topi¢ Dinko
Tu3ek Sanja
Zorko Stjepan

SVEUCILISNI DIPLOMSKI STUDIJ
— MAGISTRI/ UNIVERSITY
GRADUATE STUDIES — MASTERS

Bonaci¢ Marita
Cviti¢ Filip
Devi¢ Dario

lle$ Dragana
Ivan¢i¢ Kristina
Ivadi¢ Dino
Lemac Matea
Lugonja Kristina
Matas Maja
Miloloza Kresimir
Nigoevi¢ Negra
Orbani¢ Ana
Or3oli¢ Jasmina
Tevsi¢ Ana
Vecenaj Andrija
Zelmanovi¢ Jasa
Zivei¢ Hrvoje
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2008/2009

NASTAVNICI / TEACHING STAFF

Alfirevi¢ Ivo

Baci¢ Marcel

Bakliza Darko

Baleti¢ Bojan
Bencetic¢ Sanja
Bi¢ani¢ Antun

Bogner Andrija

Bori¢ Neda

Brali¢ Damir

Brcic Stipe

Bukovéan Miljenko
Corkalo Dinka
Dabanovi¢ Aleksandra
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan

Durek Nikola

Puri¢ Nemec Dubravka
Fabijani¢ Nenad
Fabrio Ivana

Filetin Tomislav
Filipovi¢ Nikola
Grbac Ivica

Hajsig BoZica

Herceg Stanko
Hrncevi¢ Juraj

llekovi¢ Boris

Indof Janez

Jakuli¢ Marina

Jernei¢ Zeljko
Juras Ivan

Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Justi¢ Sinisa
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kasap Vedran
Kauzlari¢ Zlatko
Klanac Zlatko
Korper Zemva Dina
Kosi¢ Tomislav
Kuduz Ante

Kuduz Ivan
Lapaine Bozidar
Marjanovi¢ Dorijan
Mil¢i¢ Diana
Mileti¢ Geran Marko
Mideti¢ Anka
Morsan Boris
Mufti¢ Osman
Munger Marcela
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Opali¢ Milan
Oresi¢ Marijan
Oresi¢ Mladen
Pap Klaudio
Pavi¢i¢ Jurica
Pelc Milan

Rendi¢ MioCevi¢ Marija

Stergarsek Stanko
Sudeta Nikoleta
Sercer Mladen
Storga Mario

Tadej Sonja
Tkalec Stjepan
Tonkovi¢ Zdenko

Vdovié Roberto
Vlaini¢ Tomislav
Vrani¢ Zvonko
Vuki¢ Feda
Waldgoni Renata
Zeelj Dragan
Ziljak Vilko

VODITEL) / HEAD
Kapetanovi¢ Zlatko

UPISANI NA SVEUCILISNI PRED-
DIPLOMSKI STUDIJ / STUDENTS
ENROLLED IN THE UNIVERSITY
UNDERGRADUATE STUDIES

UPISANI NA SVEUCILISNI
DIPLOMSKI STUDIJ / STUDENTS
ENROLLED IN THE UNIVERSITY
GRADUATE STUDIES

Ani¢-Kaliger Marta
Crnek Vidovi¢ Kristina
Dumbovi¢ Petra
Dvornik Antonija
Erceg Vedran
Filipec Tihomir
Gasparovi¢ Marija
Gobin Luka
Grani¢ Martina
Guli¢ Matija
Havranek Filip
Hrvatin Iva
Jankov Iva

Jelaska Luka

Juki¢ Marina
Jurkovi¢ Nikica
Jurov Ena
Kasumovi¢ Leila
Marinovi¢ Daria
Matulina Kai Ana
Mirosevi¢ Kristina
Mudni¢ Andrija
Murgi¢ Marinko
Novak Petar
Novak-Mikuli¢ Ruder
Paliska Karla
Pavlini¢ Nikola
Perai¢ Ika

Reicher Luka
Ruzi¢ Marija
Sever Anamaria
Tkal¢ec Zeljka
Turinovi¢ Made
Vargovi¢ Mihovil
Vuti¢ Mia

Boljar Hrvoje
Bonaci¢ Marita
Cviti¢ Filip
Devi¢ Dario

lle$ Dragana
Ivancic¢ Kristina
Ivasi¢ Dino
Lemac Matea
Lugonja Kristina
Matas Maja
Miloloza Kregimir
Nigoevi¢ Negra
Orbani¢ Ana
Or3oli¢ Jasmina
Peri¢ Katarina
Rotter Sanja
Tevsi¢ Ana
Vecenaj Andrija
Zelmanovic¢ Jasa
Ziv&i¢ Hrvoje

REGISTAR / REGISTER

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Baraba3 Edita

Bjeli¢ Tanja

Drezgi¢ Bojan
Fris¢i¢ Marija
Giunio Andro
Glazar Ivana

Jurai¢ Helena
Mileti¢ Maja

Mili¢i¢ Mirko

Mojas Nora

Morasi Pipercic¢ Simon
Mudni¢-Cerineo Petar
Orlandini Katarina
Plasajec Zeljka
Pluzari¢ Vilim
Poljanec Ana-Marija
Raos Matija

Siroti¢ Martina
Smrekar Dino
Stekovi¢ Nikolina
Sosa Jelena

Stromar Lidija
Telenta Lena
Tomci¢ Marija
Toplak Ivo

SVEUCILISNI PREDDIPLOMSKI
STUDIJ — PRVOSTUPNICI /
UNIVERSITY UNDERGRADUATE
STUDIES — BACHELORS

Baron-Brljevi¢ Sarah
Bogovac Mia
Burazin Anamaria
Canak Robert
Durkesac Dora
Gori¢anec Ana
Huber Marina
Kipke Branka
Klemen¢i¢ Mia
Kristofi¢ Bojan
Levak lvan
Mastrovi¢ Keti
Matkovi¢ Katarina
Mihaljevi¢ Niko
Mijatovi¢ Marina
Mili¢ki Petra
Milo3 Ivona
Milovac Masa
Pavlovi¢ Marko
Pecirko Tihana
Plecko Aleksandar
Prgomet Petra
Rimac Ana
Rodakovi¢ Romana
Vinkovi¢ Leopold
Vinski lvor
Vugrinski Kristina
Zlatec Katarina
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2007/2008

NASTAVNICI / TEACHING STAFF

Alfirevi¢ Ivo

Baci¢ Marcel
Bakliza Darko
Baleti¢ Bojan
Bencetic¢ Sanja
Bogner Andrija
Bori¢ Neda

Brali¢ Damir

Bréi¢ Stipe
Bukovéan Miljenko
Corkalo Dinka
Dabanovi¢ Aleksandra
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan
Durek Nikola
Duri¢ Nemec Dubravka
Fabijani¢ Nenad
Fabrio Ivana
Filipovi¢ Nikola
Grbac Ivica

Hajsig Bozica
Herceg Stanko
Hrncevi¢ Juraj
llekovi¢ Boris
Indof Janez

Jernei¢ Zeljko
Juras Ivan

Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Justi¢ Sinisa
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kasap Vedran
Kauzlari¢ Zlatko
Klanac Zlatko
Korper Zemva Dina
Kosi¢ Tomislav
Kuduz Ante

Kuduz Ivan
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ Kresimir
Mil¢i¢ Diana
Miseti¢ Anka
Morsan Boris
Mufti¢ Osman
Munger Marcela
Opali¢ Milan
Oresi¢ Marijan
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Oresi¢ Mladen
Pap Klaudio
Pavicié¢ Jurica

Pelc Milan

Rendi¢ MioCevi¢ Marija
Rogi¢ Ivan
Stankovi¢ Tino
Stergarsek Stanko
Sudeta Nikoleta
Storga Mario
Tadej Sonja
Tkalec Stjepan
Tonkovi¢ Zdenko
Vdovi¢ Roberto
Vlaini¢ Tomislav
Vrani¢ Zvonko
Vukic¢ Feda
Waldgoni Renata
Zeelj Dragan
Ziljak Vilko

VODITEL) / HEAD
Kapetanovi¢ Zlatko

UPISANI NA SVEUCILISNI PRED-
DIPLOMSKI STUDIJ / STUDENTS
ENROLLED IN THE UNIVERSITY
UNDERGRADUATE STUDIES

Anderlon Sanda
Babi¢ Sonja

Bosazzi Laura
Curcija Vina
Dobrecevi¢ Mario
Filip¢i¢ Livija

Furac Aleksandra
Greguri¢ Rajko

lli¢ Ana

Jela¢i¢ Vanessa Lana
Juki¢ Jelena

Knezi¢ Anja

Kolar Igor

Leskovar Vlatka
Maglov Sandra
Matijevi¢ Petra
Ocvirek-Mijatovi¢ Nenad
Pavic¢ Tea

Perai¢ Filip
Predragovi¢ Luka
Priselec Ena
Samoscanec Kazimir
Serka Kustec Vanessa
Simeg Zeljko

Sneler Hana

Sosa Goran

Tantegl Danko

Tizaj Marija

Tomi¢ Ana Maria
Topi¢ Dinko

Tusek Sanja

Vranko Hannah
Vrkas Orin Ivan

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Abramovi¢ Janja
Bili¢ Zlata
Boras Zelimir
Brknja¢ Andrea
Budor Dora
Cvahte Sini3a
Cendak Katarina
Cukelj Ivana
Cule Maja

Cuk Zoran
Deskar Ana
Dole¢ki Luka
Dragani¢ Maja
Forster Petra
Guina Toni
Jakuli¢ Marina
Jovetié Nives
Jurin Lea

Kauci¢ Maja
Klari¢ Vedran
Knez Matija
KneZevi¢ Vedrana
Kos Anamarija
Kurti Toni
Maltar Mihaela
Mikus Carmen
Mrazek Ana
Peko Nikoleta
Perkovi¢ Ana
Prizmi¢ Damir
Rakocevic¢ Vanja
Raukar Goran
Senjak Jelena
Spori$ Marija
Séavnicar Karolina
Sesni¢ Marko
Smidt Ana
Topi¢ Matea
Topolnjak Andreja
Turkovi¢ Goran
Vuckovié¢ Mia
Zver Tajana
Zupié¢ Ana

REGISTAR / REGISTER

SVEUCILISNI PREDDIPLOMSKI
STUDI) — PRVOSTUPNICI /
UNIVERSITY UNDERGRADUATE
STUDIES — BACHELORS

Bobanovic Sikirica Duga
Boljar Hrvoje
Bonaci¢ Marita
Ciliga Hana
Cviti¢ Filip

Devi¢ Dario

lle$ Dragana
Ivan¢i¢ Kristina
Ivadi¢ Dino
KneZevi¢ Aleksandra
Lemac Matea
Lugonja Kristina
Matas Maja
MiloloZa Kresimir
Nigoevi¢ Negra
Orbani¢ Ana
Or3oli¢ Jasmina
Peri¢ Katarina
Rotter Sanja
Seri¢ Martina
Tevsi¢ Ana
Vecenaj Andrija
Zelmanovi¢ Jasa
Zivei¢ Hrvoje
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2006/2007

NASTAVNICI / TEACHING STAFF

Alfirevi¢ Ivo

Baci¢ Marcel

Bace Josko

Bakliza Darko
Baletic¢ Bojan
Bogner Andrija
Bojceti¢ Nenad
Bori¢ Neda

Brali¢ Damir

Brcic Stipe
Bukovéan Miljenko
Corkalo Dinka
Dabanovi¢ Aleksandra
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan
Durek Nikola

Durié¢ Nemec Dubravka

Fabijani¢ Nenad
Fabrio Ivana
Filipovi¢ Nikola
Grbac Ivica
Hajsig Bozica
Herceg Stanko
Horvat Sanja
Hrncevi¢ Juraj
llekovi¢ Boris
Indof Janez
Jernei¢ Zeljko
Juras Ivan
Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Jurkovi¢ Nada
Justi¢ Sinisa
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kasap Vedran
Kauzlari¢ Zlatko
Klanac Zlatko
Kosi¢ Tomislav
Kuduz Ante
Kuduz Ivan
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ Kresimir
Mil¢i¢ Diana
Miseti¢ Anka
Morsan Boris
Mufti¢ Osman
Munger Marcela
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Opali¢ Milan
Oresi¢ Marijan
Oresi¢ Mladen
Pap Klaudio
Pavi¢i¢ Jurica
Pelc Milan
Reberski Sinisa
Rendi¢ MioCevi¢ Marija
Rogic¢ Ivan
Stankovi¢ Tino
Stergarsek Stanko
Sudeta Nikoleta
Svili¢i¢ Blaz
Storga Mario
Tadej Sonja
Tkalec Stjepan
Tonkovi¢ Zdenko
Vdovi¢ Roberto
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vukic¢ Feda
Waldgoni Renata
Zeelj Dragan
Ziljak Vilko

VODITEL) / HEAD
Kapetanovi¢ Zlatko

UPISANI NA SVEUCILISNI PRED-
DIPLOMSKI STUDIJ / STUDENTS
ENROLLED IN THE UNIVERSITY

UNDERGRADUATE STUDIES

Baron-Brljevi¢ Sarah
Bogovac Mia
Burazin Anamaria
Cipris Darija
Durkesac Dora
Gori¢anec Ana
Gospodari¢ Vedran
Huber Marina
Juza Marija

Kipke Branka
Klemen¢i¢ Mia
Kolar Maja
Kristofi¢ Bojan
Maltar Sonja
Matkovi¢ Katarina
Mihaljevi¢ Niko
Mijatovi¢ Marina
Mili¢ki Petra
Milo3 Ivona
Milovac Masa
Nanut Ivan
Pavlovi¢ Marko
Pecirko Tihana
Prgomet Petra
Rimac Ana
Rodakovi¢ Romana
Sekuli¢ Ana
Veljaci¢ Antonija
Vilipi¢ Marko
Vinkovi¢ Leopold
Vinski lvor
Vugrinski Kristina
Zlatec Katarina

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Bacun Nina
Boban Petar
Bratovi¢ Roberta
Gobac-Bandur Nikolina
Golik Linda
Grakali¢ Maja
Hrnéir Korina
Kajp Romana
Kazinoti Karlo
Kostovi¢ Ljubica
Letica Tena
Mesi¢ Maja
Oresi¢ Dina
Pamukovi¢ lvana
Pogacnik Bruno
Pokos Roman
Rasi¢ Marko
Skender Martina
Tomici¢ Miran
Turkovi¢ Tomislav
Vrabec Vedrana
Zlonoga Petra

REGISTAR / REGISTER

2005/20006

NASTAVNICI / TEACHING STAFF

Alfirevi¢ Ivo

Baci¢ Marcel

Bace Josko

Bakliza Darko
Bi¢ani¢ Antun
Bogner Andrija
Bojceti¢ Nenad
Bori¢ Neda

Bréi¢ Stipe
Bukovéan Miljenko
Cuculi¢ Vanja
Corkalo Dinka
Dabanovi¢ Aleksandra
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan
Durek Nikola

Durié¢ Nemec Dubravka

Fabijani¢ Nenad
Fabrio Ivana
Filipovi¢ Nikola
Grbac Ivica
Hajsig Bozica
Herceg Stanko
Horvat Sanja
Hrncevi¢ Juraj
llekovi¢ Boris
Indof Janez
Jernei¢ Zeljko
Juras Ivan
Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Jurkovi¢ Nada
Justi¢ Sinisa
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kasap Vedran
Kauzlari¢ Zlatko
Klanac Zlatko
Korzinek Marko
Kosi¢ Tomislav
Kuduz Ante
Kuduz Ivan
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ Kresimir
Mil¢i¢ Diana
Miseti¢ Anka
Morsan Boris
Mufti¢ Osman

Munger Marcela
Opali¢ Milan
Oresi¢ Marijan
Oresi¢ Mladen
Pap Klaudio
Pavici¢ Jurica
Pelc Milan
Reberski Sinisa

Rendi¢ MioCevi¢ Marija

Rogi¢ Ivan
Serdarevi¢ Izvorka
Stankovi¢ Tino
Stergarsek Stanko
Sudeta Nikoleta
Svili¢i¢ Blaz
Storga Mario
Tadej Sonja
Tkalec Stjepan
Tonkovi¢ Zdenko
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vuki¢ Feda
Waldgoni Renata
Zeelj Dragan
Ziljak Vilko

VODITEL) / HEAD
Brci¢ Stipe

UPISANI NA SVEUCILISNI
PREDDIPLOMSKI STUDIJ /
STUDENTS ENROLLED

IN THE UNIVERSITY
UNDERGRADUATE STUDIES

Bajc Matija

Balen Nevena
Bobanovi¢ Sikirica Duga
Boljar Hrvoje
Bonaci¢ Marita
Ciliga Hana
Cviti¢ Filip

Canak Robert
Devi¢ Dario

lle$ Dragana
Ivan¢i¢ Kristina
Ivadi¢ Dino
Kapudija Sara
Knezevi¢ Aleksandra
Lemac Matea
Levak Ivan
Lugonja Kristina
Mastrovi¢ Keti
Matas Maja
Mili¢evi¢ Ana
MiloloZa Kresimir
Nigoevi¢ Negra
Orbani¢ Ana
Or3oli¢ Jasmina
Peri¢ Katarina
Plecko Aleksandar
Putina Tarna
Rotter Sanja
Seri¢ Martina
Tevsi¢ Ana
Veclenaj Andrija
Zelmanovi¢ Jasa
Zorko Stjepan
Ziv&i¢ Hrvoje

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Azinovi¢ Eva
Bielen Hrvoje
Bilusi¢ Aleksandra
Bobi¢ Sanja
Bratincevi¢ lvana
Cizmi¢ Petra
Fabijanic¢ Jana
Filipovi¢ Melita
Goli¢ Antonija
Hripko Boris
JalSovec Nenad
Jeli¢ Nikolina
Kalenski Lidija
Kraljevi¢ Nera
Krtali¢ Angelina
Kunej Ana

Lavri¢ Sandra
MoroZin lva
Mrva Miroslav
Novosel Lidija
Pagkvan Branimir
Pavkovi¢ Ivo
Raduka Mirna
Siladi Kresimir
Strinavi¢ Tatjana
Sestan Kristina
Sunjerga Antonio
Udovi¢i¢ Mirta
Ugljesi¢ Vesna
Vuksanovic Silva
Zuljevi¢ Ivana
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2004/2005

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Alfirevi¢ Ivo

Baci¢ Marcel

Bace Josko
Bakliza Darko
Bi¢ani¢ Antun
Bogner Andrija
Bojceti¢ Nenad
Bori¢ Neda

Bréi¢ Stipe
Bukovéan Miljenko
Cuculi¢ Vanja
Corkalo Dinka
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan
Dvorski Krunoslav

Duri¢ Nemec Dubravka

Fabijani¢ Nenad
Fabrio Ivana
Filipovi¢ Nikola
Frank Filip Gordon
Grbac Ivica

Hajsig Bozica
Herceg Stanko
Horvat Sanja
Hrncevi¢ Juraj
llekovi¢ Boris
Indof Janez
Jernei¢ Zeljko
Juras Ivan

Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Jurkovi¢ Nada
Justi¢ Sinisa
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Korzinek Marko
Kosi¢ Tomislav
Kramer Erika
Kuduz Ante

Kuduz Ivan
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ Kresimir
Mil¢i¢ Diana
Morsan Boris
Mufti¢ Osman
Munger Marcela
Opali¢ Milan
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Oresi¢ Marijan
Oresi¢ Mladen
Pap Klaudio
Pavici¢ Jurica
Pavli¢ Davor
Pelc Milan
Reberski Sinisa

Rendi¢ MioCevi¢ Marija

Rogic¢ Ivan
Serdarevic Izvorka
Stergarsek Stanko
Sudeta Nikoleta
Svili¢i¢ Blaz
Storga Mario
Tadej Sonja
Tkalec Stjepan
Tonkovi¢ Zdenko
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vuki¢ Feda
Waldgoni Renata
Zeelj Dragan
Ziljak Vilko

VODITEL) / HEAD
Brcic Stipe

Bauer Tina
Blak3i¢ Vlatka
BlaZinci¢ Petra
Bréi¢ Bernardo
Broni¢ Matea
Curkovi¢ Iva
Dumbovi¢ Petra
Duki¢ Zoran
Frgacic¢ Lucija
Geli¢ Svjetlana
Glavas Karla
Hudina Lana
Jelin¢i¢ Ante
Jovanovac Marko
Kadoi¢ Tin
Klemend¢i¢ Nina
Komparak Draga
Korper Zemva Niksa
Loncari¢ Igor
Obranovi¢ Borna
Pavlek Gordana
Pavlovi¢ Jan
Plahtan Andrej
Rukavina Petra
Stipisi¢ Tanja
Sosa Jelena

Volf Kristina
Vrbos Ivor
Vucenik Marko
Vuleti¢ Ivona
Zadro Ante
Zeman Andrea

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Balai¢ Marin
Borovnjak Ivana
Brali¢ Damir
Budi¢ Vendi
Cipin Jana
Despot Filip
Dakovic Iva
Eskinja Maja
Glavor Zeljko
Gotovusa Tihana
Grubisi¢ Mirna
Hrka¢ Ana
HrZina Iva

Juras Luka

Kos Monika
Kovacevi¢ Lina
Pavlinek Nika
Peri¢ Sasa
Radai¢-Dosen lvona
Radovanovi¢ lvana
Ravnjak Jelena
Salopek Zlatka
Srajer Jakov
Volfand Marija
Vrban Gordan
Vucié Mia

Vuli¢ Ivana

REGISTAR / REGISTER

2003/2004

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Alfirevi¢ Ivo Opali¢ Milan
Baci¢ Marcel Oresi¢ Marijan
Bace Josko Oresi¢ Mladen
Bakliza Darko Pap Klaudio
Bi¢ani¢ Antun Pavi¢i¢ Jurica
Bogner Andrija Pavli¢ Davor
Bojceti¢ Nenad Pelc Milan

Bori¢ Neda Reberski Sinisa
Bréi¢ Stipe Rendi¢ MioCevi¢ Marija
Bruketa Davor Rogi¢ Ivan
Bukovéan Miljenko Serdarevi¢ Izvorka
Corkalo Dinka Stergarsek Stanko
Dekovi¢ Damir Sudeta Nikoleta
Dogan Nenad Svili¢i¢ Blaz
Doroghy Ivan Tadej Sonja
Dvorski Krunoslav Tkalec Stjepan
Puri¢ Nemec Dubravka Tonkovi¢ Zdenko
Fabijani¢ Nenad Vrani¢ Zvonko
Fabrio Ivana Vrankovi¢ Nikola
Filipovi¢ Nikola Vukic¢ Feda

Frank Filip Gordon Waldgoni Renata
Grbac Ivica Zeelj Dragan
Hajsig BoZica Ziljak Vilko
Herceg Stanko

Horvat Sanja VODITELJ / HEAD
Hrnéevic Juraj Bréic Stipe
llekovi¢ Boris

Indof Janez

Jernei¢ Zeljko

Juras Ivan

Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Jurkovi¢ Nada
Justi¢ Sinisa
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Korzinek Marko
Kosi¢ Tomislav
Kramer Erika
Kuduz Ante

Kuduz Ivan

Kurilj Paula
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ Kresimir
Mil¢i¢ Diana
Morsan Boris
Mufti¢ Osman
Munger Marcela

Abramovi¢ Janja
Barabas3 Edita
Bastai¢ Sasa
Bili¢ Zlata
Bojko Irina
Budor Dora
Cule Maja
Dole¢ki Luka
Drezgi¢ Bojan
Fris¢i¢ Marija
Glazar lvana
Jurai¢ Helena
Jurin Lea

Kauci¢ Maja
Klisuri¢ Ivan

Kos Anamarija
Kurti Toni

Mari¢ Mia
Mileti¢ Maja
Mili¢i¢ Mirko
Mojas Nora
Morasi Piper¢i¢ Simon
Orlandini Katarina
Parti¢ Dominik
Perkovi¢ Ana
Rakocevi¢ Vanja
Raos Matija
Raukar Goran
Siroti¢ Martina
Sivacki Bojan
Spori§ Marija
Stekovi¢ Nikolina
Skali¢ Vedrana
Topi¢ Matea
Toplak Ivo
Velja¢a Ivan
Vuckovi¢ Mia
Zalukar Hrvoje
Zvorc Danka

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI
/ PRE-BOLOGNA GRADUATES

Anié-lvi¢i¢-Gradina Bosiljka
Cvetkovi¢ Morana
Dobrani¢ Dunja
Gjurcek Sven
Ivanov Samel
Jancar Klara
Kapetanovi¢ Ivan Tvrtko
Korlaet Matej
Kovac Aleksandar
Kurti¢ Dragana
Lukac Jelena
Mikuli¢ Klara
Nedeljkovi¢ Zrinka
Pancer Alica

Pasic Ines

Petak Ana
Poturica Nina
Romi¢ Ivana
Rukovanjski Davor
Skenderovi¢ Senka
Sladi¢ Iva

Sunji¢ Zoran
Videc Petra
Zafron Marijan
Zavacki Sonja

Zec Barbara
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2002/2003

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Alfirevi¢ Ivo

Baci¢ Marcel

Bace Josko
Bakliza Darko
Bi¢ani¢ Antun
Bogner Andrija
Bojceti¢ Nenad
Bori¢ Neda

Bréi¢ Stipe
Bruketa Davor
Bukovéan Miljenko
Corkalo Dinka
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan
Dvorski Krunoslav
Duri¢ Nemec Dubravka
Fabijani¢ Nenad
Filipovi¢ Nikola
Grbac Ivica

Hajsig BoZica
Herceg Stanko
Horvat Sanja
Hrncevi¢ Juraj
llekovi¢ Boris
Indof Janez
Jernei¢ Zeljko
Juras Ivan
Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Jurkovi¢ Nada
Justi¢ Sinisa
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Korzinek Marko
Kosi¢ Tomislav
Kramer Erika
Kuduz Ante
Kuduz Ivan

Kurilj Paula
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ Kresimir
Mil¢i¢ Diana
Morsan Boris
Mufti¢ Osman
Munger Marcela
Opali¢ Milan
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Oresi¢ Marijan
Ore3i¢ Mladen
Pap Klaudio
Pavli¢ Davor
Reberski Sinisa
Rendi¢ MioCevi¢ Marija
Rogi¢ Ivan
Stergarsek Stanko
Sudeta Nikoleta
Svili¢i¢ Blaz
Storga Mario
Tadej Sonja
Tkalec Stjepan
Tonkovi¢ Zdenko
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vuki¢ Feda
Waldgoni Renata
Zeelj Dragan
Ziljak Vilko

VODITEL) / HEAD
Brcic Stipe

Barbari¢ Petra
Benasi¢ Marija-Terezija
Bjeli¢ Tanja

Boras Zelimir
Cuculi¢ Helena
Cendak Katarina
Deskar Ana
Dragani¢ Maja
Dvornik Antonija
Forster Petra
Giunio Andro
Guina Toni
Jakuli¢ Marina
Joveti¢ Nives
Klari¢ Vedran
Klasi¢ Jelena
KneZevi¢ Vedrana
Krzi$nik Borna Gustav
Ljubi¢ Dolores
Mazinjanin Damir
Mori¢ Mihovil
Mrazek Ana

Peko Nikoleta
Safti¢ Lidija
Senjak Jelena
Sokolean Maja
Séavnicar Karolina
Sesni¢ Marko
Smidt Ana
Tomdi¢ Marija
Topolnjak Andreja
Turkovi¢ Goran
Vuci¢ Luka

Zupi¢ Ana

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Babi¢ Ivana
Banek Ana
Bani¢ Ana
Baranovi¢ Vesna
Bili¢ Dora
Cuculi¢ Vanja
Cizmi¢ Maja
Deveri¢ Vito
Dogic Ivona
Durié Kresimir
Franeki¢ Elena
Gali¢ Renata
Gjergja Vjekoslav
Gugi¢ Ana
Jurisi¢ Jagoda
Kasap Vedran
Korica Duska
Kuhari¢ Luka
Kurnik Irena
Marinac Nives
Markovi¢ Jelena
Matos Bojan
Mdller Tina
Sudar Sini3a
Sestan Blanka
Sigko Nikola
Sobot Miroslava
Tutnjevic Ljiljana
Vickovi¢ Ana
Vuci€evi¢ Antica
Vukmanovi¢ Masa
Zeli¢ Tvrtko

REGISTAR / REGISTER

2001/2002

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Alfirevi¢ Ivo

Baci¢ Marcel

Bace Josko

Bakliza Darko
Bi¢ani¢ Antun
Bogner Andrija
Bojceti¢ Nenad
Bori¢ Neda

Bréi¢ Stipe
Bruketa Davor
Bukovéan Miljenko
Corkalo Dinka
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan
Dvorski Krunoslav
Duri¢ Nemec Dubravka
Fabijani¢ Nenad
Filipovi¢ Nikola
Grbac Ivica

Hajsig BoZica
Herceg Stanko
Horvat Sanja
Hrnevi¢ Juraj
llekovi¢ Boris
Indof Janez
Ivancevi¢ Radovan
Jernei¢ Zeljko
Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Jurkovi¢ Nada
Kamenov Krunoslav
Kapetanovic¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Kolacek Zdenko
Korzinek Marko
Kosi¢ Tomislav
Kramer Erika

Kriz Filipovi¢ Davorka
Kuduz Ante

Kuduz Ivan

Kurilj Paula
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ Kresimir
Mil¢i¢ Diana
Morsan Boris
Mufti¢ Osman
Munger Marcela

Opali¢ Milan
Oresi¢ Marijan
Oresi¢ Mladen
Pap Klaudio
Pavli¢ Davor
Reberski Sinisa
Rendi¢ MioCevi¢ Marija
Rogi¢ Ivan
Stergarsek Stanko
Sudeta Nikoleta
Svili¢i¢ Blaz
Storga Mario
Tadej Sonja
Tkalec Stjepan
Tonkovi¢ Zdenko
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vuckovi¢ Kresimir
Vuki¢ Feda

Vulin Ante
Waldgoni Renata
Zeelj Dragan
Ziljak Vilko

VODITEL) / HEAD
Vulin Ante

Bacun Nina

Beus Maja

Bilugi¢ Aleksandra
Bratovi¢ Roberta
Gobac-Bandur Nikolina
Golik Linda
Grakali¢ Maja
Hrn&ir Korina
Ivezic¢ Tina

Kajp Romana
Kazinoti Karlo
Knez Matija
Kostovi¢ Ljubica
Kovati¢ Ana
Kovaci¢ Mia
Krtali¢ Angelina
Letica Tena
Magi¢ Ivan

Mesi¢ Maja
Mudni¢-Cerineo Petar
Pamukovi¢ lvana
Pavkovi¢ Ivo
Pluzari¢ Vilim
Pogacnik Bruno
Poljanec Ana Marija
Rak Marijana
Rede Vedran
Skender Martina
Vrecko Primoz
Zeli¢ Matija
Zlonoga Petra
Zver Tajana

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Bagi¢ Maja

Bili¢ Petra

Blasin Barbara
Bogdani¢ Mirta
Decker Lovorka
Frank Filip-Gordon
Gali¢ Ana
Grgurevi¢ Tina
Grgurevic Lea
Hraste Ivna

Jeli¢ Marina

Jonji¢ Silvia
Kovacevi¢ Ivana
Krizan Ivan

Marovi¢ Moniroz
Momdilovi¢ lvana
Mujezinovi¢ Ivian Kan
Paschenko Olexander
Uravi¢ Veronika
Vlahovi¢ Ines

Vrcelj Davor
Vucicevi¢ Bozidarka
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2000/2001

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Alfirevi¢ Ivo

Baci¢ Marcel

Bace Josko

Bakliza Darko
Bi¢ani¢ Antun
Bogner Andrija
Bori¢ Neda

Brei¢ Stipe
Bruketa Davor
Bukovéan Miljenko
Corkalo Dinka
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan
Dvorski Krunoslav
Duri¢ Nemec Dubravka
Fabijani¢ Nenad
Filipovi¢ Nikola
Grbac Ivica

Hajsig BoZica
Herceg Stanko
Horvat Sanja
Hrnlevi Juraj
llekovi¢ Boris
Indof Janez
IvanZevi¢ Radovan
Jernei¢ Zeljko
Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Jurkovi¢ Nada
Justi¢ Sinisa
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Kolacek Zdenko
Korzinek Marko
Kosi¢ Tomislav
Kramer Erika

Kriz Filipovi¢ Davorka
Kuduz Ante

Kuduz Ivan

Kurilj Paula
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ Kresimir
Mil¢i¢ Diana
Morsan Boris
Mufti¢ Osman
Munger Marcela
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Opali¢ Milan
Oresi¢ Marijan
Oresi¢ Mladen
Pap Klaudio
Pavli¢ Davor
Reberski Sinisa
Rendi¢ MioCevi¢ Marija
Rogi¢ Ivan
Stergarsek Stanko
Sudeta Nikoleta
Svili¢i¢ Blaz
Storga Mario
Tadej Sonja
Tkalec Stjepan
Tonkovi¢ Zdenko
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vuki¢ Feda

Vulin Ante
Waldgoni Renata
Zezelj Dragan
Ziljak Vilko

VODITELJ / HEAD
Vulin Ante

Bobic Sanja
Bogesi¢ Marko
Borovnjak Ivana
Bratincevi¢ Ivana
Cvahte Sinisa
Cizmi¢ Petra
Cukelj Ivana
Dupalo Jasmina
Eskinja Maja
E3kinja Sime
Goli¢ Antonija
Grancari¢ Kresimir
Heri¢ Ozren
Kalenski Lidija
Kos Monika
Kraljevi¢ ,Nera
Lavri¢ Sandra
Maltar Mihaela
Martinovi¢ Ana
Miku$ Carmen
Oresi¢ Dina
Rasi¢ Marko
Sablji¢ Branimir
Segulin Petra
Serdarusi¢ Mislav
Strinavi¢ Tatjana
Szomi Istvan
Secerkadi¢ Samir
Sunjerga Anonio
Telenta Lena
Tomljenovi¢ Elvis
Turkovi¢ Tomislav
Udovici¢ Mirta
Ugljesi¢ Vesna
Vrabec Vedrana
Vuksanovi¢ Silva
Zuljevi¢ Ivana

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Bruci¢ Irena
Caci¢ Antonia
Cale Mirena
Deskovic¢ Aleksandar
Gamulin Damir
Gjakun Maja
Grbac Mirna
Havelka Jelena
Hercog Jelenko
Hrust Natasa
Meglajec Irena
Mesi¢ Filip
Miklus Lidija
Mili¢i¢ Ivana
Novak Dubravka
Pap Tamara
Poli¢ Sanja
Roksandi¢ Dean
Stagli¢i¢c-Balen Antun
Stastny Iva

Slat Zrinka
Uroda Toni
Vidovi¢ Mislav
Ziljak lvana

REGISTAR / REGISTER

1999/2000

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Alfirevi¢ Ivo

Baci¢ Marcel

Bace Josko

Bakliza Darko
Bicani¢ Antun
Bogner Andrija
Bori¢ Neda

Br¢i¢ Stipe
Bukovcan Miljenko
Corkalo Dinka
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan
Dvorski Krunoslav
Duri¢ Nemec Dubravka
Fabijani¢ Nenad
Filipovi¢ Nikola
Grbac Ivica

Hajsig Bozica
Herceg Stanko
Hrncevi¢ Juraj
llekovi¢ Boris
Indof Janez
Ivancevi¢ Radovan
Jernei¢ Zeljko
Jurcevic Tanja
Jurkovi¢ Miljenko
Jurkovi¢ Nada
Justi¢ Sinisa
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Kolacek Zdenko
Kosi¢ Tomislav
Kramer Erika
Kranjcevi¢ Eduard
Kriz Filipovi¢ Davorka
Kuduz Ante

Kuduz Ivan

Kurilj Paula
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ KreSimir
Mil¢i¢ Diana
Morsan Boris
Mufti¢ Osman
Munger Marcela
NevZzala Maja
Opali¢ Milan

Oresi¢ Marijan
Oresi¢ Mladen
Pap Klaudio
Reberski Sinisa
Rendi¢ MioCevi¢ Marija
Rogi¢ Ivan
Stergarsek Stanko
Sudeta Nikoleta
Svili¢i¢ Blaz
Storga Mario
Tkalec Stjepan
Tomici¢ Davor
Tonkovi¢ Zdenko
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vuki¢ Feda

Vulin Ante
Waldgoni Renata
Zeelj Dragan
Ziljak Vilko

VODITELJ / HEAD
Vulin Ante

Balai¢ Marin
Besli¢ Nina
Boban Petar
Cular Iva

Dumi¢ Martina
Dakovi¢ Iva
Filipovi¢ Melita
Gotovusa Tihana
Hrkac¢ Ana
HrZina Iva
Kirasi¢ Kresimir
Kirin Iskra
Klobucar Ana
Kralj Branimir
Kunej Ana
Mikulandra Morana
Morozin Iva
Mrva Miroslav
Novosel Lidija
Nuji¢ Marko
Paskvan Branimir
Pavlinek Nika
Pokos Roman
Prizmi¢ Damir
Radovanovi¢ Ivana
Raduka Mirna
Salopek Zlatka
Siladi Kregimir
Sestan Kristina
Videc Petra
Volfand Marija
Vucié¢ Mia
Vucicevi¢ Antica
Vujci¢ Alan

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Berc Ana
Blazinti¢ Ivo
Bozi¢ Goran
Brajevi¢ Tamara
Cavar Lana
Fabrio Ivana
Janota Mirela
Jeli¢ Ana

Jonke Sven
Jurinec Antonija
Kojundzi¢ Franka
Korzinek Marko
Kraljevi¢ Tomislav
Kuni¢ Sanjin
Maléi¢ Ivona
Manestar Tena
Marici¢ Irena
Nosso Petra
Novak Morana
Pauli¢ Zeljko
Pecnik Mihaela
Pete Danijel

Pidek Nikolina
Podnar Anamarija
Podnar Nikolina
Pojatina Ana
Radeljkovi¢ Nikola
Raduli¢ Sanja
Serdarevi¢ Izvorka
Slunjski Kristina
Soli¢ Suncica
Tkalec Renata
Vlaini¢ Tomislav
Vukojevi¢ Narcisa
Zlatuni¢ Zlatko
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1993/1999

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Alfirevi¢ Ivo
Alfirevi¢ Gorjana
Baci¢ Marcel

Bace Josko

Bakliza Darko
Bauer Goran
Bi¢ani¢ Antun
Bogner Andrija
Bojceti¢ Nenad
Bori¢ Neda

Brcic Stipe
Bukovéan Miljenko
Corkalo Dinka
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan
Dvorski Krunoslav
Puri¢ Nemec Dubravka
Fabijani¢ Nenad
Filipovi¢ Nikola
Grbac Ivica

Hajsig Bozica
Herceg Stanko
Hrncevi¢ Juraj
llekovi¢ Boris
Indof Janez
Ivancevi¢ Radovan
ernei¢ Zeljko

ovi¢ Matko
urcevi¢ Tanja
urkovi¢ Miljenko
urkovi¢ Nada
usti¢ Sinisa
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Kolacek Zdenko
Kosi¢ Tomislav
Kramer Erika
Kranjcevi¢ Eduard
Kriz Filipovi¢ Davorka
Kuduz Ante

Kuduz Ivan
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ Kresimir
Mil¢i¢ Diana
Morsan Boris

Mufti¢ Osman
Munger Marcela
NevZzala Maja
Opali¢ Milan
Oresi¢ Marijan
Oresi¢ Mladen
Pap Klaudio
Reberski Sinisa
Rendi¢ MioCevi¢ Marija
Rogi¢ Ivan
Stergarsek Stanko
Sudeta Nikoleta
Svili¢i¢ Blaz
Tkalec Stjepan
Tomici¢ Davor
Tonkovi¢ Zdenko
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vukié Feda

Vulin Ante
Waldgoni Renata
Ziljak Vilko

VODITELJ / HEAD
Vulin Ante

Anic-Ivici¢-Gradina Bosiljka
Beara Sandra
Bielen Hrvoje
Borkovi¢ Karolina
Brali¢ Damir
Budi¢ Vendi

Cipin Jana

Despot Filip
Dobrani¢ Dunja
Fabijani¢ Jana
Gali¢ Renata
Grubisi¢ Mirna
Jancar Klara

Jeli¢ Nikolina
Kapetanovi¢ Ivan Tvrtko
Korica Duska
Korlaet Matej
Kurti¢ Dragana
Lukac Jelena
Mikuli¢ Klara
Petak Ana
Plasajec Zeljka
Radai¢ Ivona
Skenderovi¢ Senka
Smrekar Dino
Srajer Jakov
Tutnjevi¢ Ljiljana
Vrban Gordan
Zavacki Sonja

Zec Barbara
Zmai¢ Goran Josip

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Babi¢ Jelena

Bili¢ Dubravka
Boban Ivana
Bocvarov Sasa
Bubi¢ Koraljka
Canki Iva

Cavar Maja
Durokovi¢ Drazen
Flegar Diana
Garojevi¢ Goran
Golik Gordana
Hin3t Nikolina
Ivicevié¢-Bakuli¢ Ivan
Jankovi¢ Tea

Jeli¢ Tomislav
Jovanovié Mila
Kljaji¢ Tanja
Kopor¢i¢ Nata3a
Marusi¢ Nela
Matovina Kresimir
Modrini¢ Srdana
Mosner Iva
Penava Zrinka Barbara
Petrak Mario
Rajki Tina
Stanisljevi¢ Igor
Steiner Danko
Szigeti Vladimir
Vidovi¢ Hrvoje
Zovko Maja
Zubcié Vesna
Zaja Ana

REGISTAR / REGISTER

1997/1998

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Alfirevi¢ Ivo
Alfirevi¢ Gorjana
Baci¢ Marcel
Bakliza Darko
Bauer Goran
Bi¢ani¢ Antun
Bogner Andrija
Bojceti¢ Nenad
Bori¢ Neda

Brci¢ Stipe
Bukovéan Miljenko
Corkalo Dinka
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan
Dvorski Krunoslav
Duri¢ Nemec Dubravka
Fabijani¢ Nenad
Filipovi¢ Nikola
Grbac Ivica

Hajsig BoZica
Herceg Stanko
Hrncevi¢ Juraj
llekovi¢ Boris
Indof Janez
Ivancevi¢ Radovan
ernei¢ Zeljko

ovi¢ Matko
urcevic¢ Tanja
urkovi¢ Miljenko
urkovi¢ Nada
usti¢ Sinisa
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Kolacek Zdenko
Kosi¢ Tomislav
Kramer Erika
Kranjcevi¢ Eduard
Kranjcevic¢ Stanka
Kriz Filipovi¢ Davorka
Kuduz Ante

Kuduz Ivan

Lali¢ Tomislav
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ KreSimir
Mil¢i¢ Diana
Morsan Boris

Mufti¢ Osman
Munger Marcela
NevZzala Maja
Opali¢ Milan
Oresi¢ Marijan
Oresi¢ Mladen
Pap Klaudio
Reberski Sinisa
Rek Vesna
Rendi¢ MioCevi¢ Marija
Rogi¢ Ivan
Stergarsek Stanko
Sudeta Nikoleta
Serman Karin
Storga Mario
Terze Zdravko
Tkalec Stjepan
Tomici¢ Davor
Tonkovi¢ Zdenko
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vuki¢ Feda

Vulin Ante
Waldgoni Renata
Ziljak Vilko

VODITEL) / HEAD
Smidihen Edo

Azinovi¢ Eva
Babi¢ Ivana
Banek Ana

Bani¢ Ana
Baranovi¢ Vesna
Cvetkovi¢ Morana
Cizmi¢ Maja

Cuk Zoran

Dali¢ Andelko Zoran
Franeki¢ Elena
Gjergja Vjekoslav
Gjurcek Sven
Gotovac Ivo
Gugi¢ Ana

Ivanov Samel
Jurisic¢ Jagoda
Klemens Vedran
Kovacevi¢ Lina
Kurnik Irena
Marinac Nives
Nedeljkovi¢ Zrinka
Pancer Alica

Pasi¢ Ines
Poturica Nina
PruZek Tanja
Ravnjak Jelena
Rukovanjski Davor
Saletovi¢ Mirna
Sladi¢ Iva

Sudar Sini3a
Saban Jelena
Smidt Kristina
Sunji¢ Zoran
Vukmanovi¢ Masa
Vulié Ivana

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Anzek Romina
Baus Marko
Bogunovi¢ Mia
Botteri Aron
Bruketa Davor
Deni¢ Zrinka
Doli¢ Jadranka
Dragun Silvana
Draskovi¢ Darko
Galeta Karlo
Garaj Vanja
Glavi¢ Lara
Coreta Jasna
Iri¢anin Dario
Lep&in Igor
Maduni¢ Vladimir
Makvié¢ lva
Markovi¢ Ivica
Micin Anisa
Miljak Cvijeta
Mulabegovi¢ Elma
Petrovi¢ Kristijan
Poturi¢ Igor
Rosin Stjepko
Sobotin¢i¢ Igor
Stilinovi¢ Bojan
Serbeti¢ Nikolina
Svob Radovan
Uhlik Ivana
Vranjes Igor
Vucié¢ lvana
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1996/1997

NASTAVNICI / TEACHING STAFF UPISANI / ENROLLED

Alfirevi¢ Ivo

Alfirevi¢ Gorjana
Baci¢ Marcel

Bakliza Darko

Bauer Goran

Bi¢ani¢ Antun
Bogner Andrija
Bojceti¢ Nenad

Bréi¢ Stipe

Bukovéan Miljenko
Corkalo Dinka
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan
Dvorski Krunoslav
Duri¢ Nemec Dubravka
Fabijani¢ Nenad
Filipovi¢ Nikola
Grbac Ilvica

Hajsig BoZica

Herceg Stanko
Hrncevi¢ Juraj
llekovi¢ Boris

Indof Janez

Ivancevi¢ Radovan
Jernei¢ Zeljko
Jovi¢ Matko
Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Jurkovi¢ Nada
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Kosi¢ Tomislav
Kramer Erika
Kranjcevi¢ Eduard
Kranj¢evic¢ Stanka
Kriz Filipovi¢ Davorka
Kuduz Ante

Kuduz Ivan

Lali¢ Tomislav
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ Kresimir
Morsan Boris
Mufti¢ Osman
Munger Marcela
Opali¢ Milan

Oresi¢ Marijan
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Oresi¢ Mladen
Pap Klaudio
Reberski Sinisa
Rek Vesna

Rendi¢ MioCevi¢ Marija
Rogi¢ Ivan
Stergarsek Stanko
Sudeta Nikoleta
Serman Karin
Terze Zdravko
Tkalec Stjepan
Tomiéi¢ Davor
Tonkovi¢ Zdenko
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vuki¢ Feda

Vulin Ante
Waldgoni Renata
Ziljak Vilko

VODITEL) / HEAD
Smidihen Edo

Bagi¢ Maja

Bili¢ Dora

Bili¢ Petra

Bo3njak Darin
Brucic¢ Irena
Cuculi¢ Vanja
Deveri¢ Vito
Donadini Mladen
Dogic Ivona

Duri¢ Kresimir
Frank Filip-Gordon
Gjakun Maja
Grgurevic¢ Lea
Hripko Boris

Jonji¢ Silvia

Kasap Vedran
Kocijan Elizabeta
Marié¢ Kresimir
Marovi¢ Moniroz
Meglajec Irena
Mesic Filip
Mihel¢i¢ Mirna
Mujezinovi¢ Ivian Kan
Miuiller Tina
Mustafa-Kamal Mariam
Novak Dubravka
Paschenko Olexander
Pohl Martin

Poli¢ Sanja

Sestan Blanka
Toli¢ Dinko

Uravi¢ Veronika
Vickovi¢ Ana
Vlahovi¢ Ines

Zeli¢ Tvrko

Ziljak Ivana

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Ajanovi¢ Amra
Ausenak Daria
Bajto Maja

Baleti¢ Ana
Borovac Aleksandar
Brajdic¢ Aljosa
Brezanski Alan
Ceraj-Ceri¢ Iva
Cavar Petar Kresimir
Dragasevi¢ Lana
Erben Marko

Farci¢ Gabrijela
Golubi¢ Kristina
Jelavié-Mitrovi¢ Nikolina
Jeri¢ Mirna

Juri¢i¢ Darko
Ka¢uni¢ Tomislav Jurica
Kati¢ Tanja

Klarica Ivana
Kovaci¢ Neven
Kramari¢ Goran
Krasi¢ Sandra

Krile Maro

Krpina Lana

Leiner Ulla

Lujanac Tonka
Malnar Tatjana
Marinovi¢ Ana
Mokos Zeljka
Pavi¢i¢ Marina
Prizmi¢ Sasa

Roller Sara

Sinkovi¢ Nikola
Stepi¢ Robert
Stori¢ Marijana
Sebalj Viola

Stimac Goran
Super DraZen

REGISTAR / REGISTER

1995/1996

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Alfirevi¢ Ivo

Alfirevi¢ Gorjana
Baci¢ Marcel

Bakliza Darko

Bauer Goran

Bi¢ani¢ Antun
Bogner Andrija
Bojceti¢ Nenad

Bréi¢ Stipe

Bukovéan Miljenko
Corkalo Dinka
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan
Dvorski Krunoslav
Duri¢ Nemec Dubravka
Fabijani¢ Nenad
Filipovi¢ Nikola
Grbac Ivica

Hajsig BoZica

Herceg Stanko
Hrncevi Juraj
llekovi¢ Boris

Indof Janez

Ivancevi¢ Radovan
Jernei¢ Zeljko
Jovi¢ Matko
Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Jurkovi¢ Nada
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Kosi¢ Tomislav
Kramer Erika
Kranjcevi¢ Eduard
Kranj¢evic¢ Stanka
Kriz Filipovi¢ Davorka
Kuduz Ante

Kuduz Ivan

Lali¢ Tomislav
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ Kresimir
Morsan Boris
Mufti¢ Osman
Munger Marcela
Opali¢ Milan

Oresi¢ Marijan

Oresi¢ Mladen
Pap Klaudio
Reberski Sinisa
Rek Vesna

Rendi¢ MioCevi¢ Marija
Rogi¢ Ivan
Stergarsek Stanko
Sudeta Nikoleta
Tadej Sonja

Terze Zdravko
Tkalec Stjepan
Tomici¢ Davor
Tonkovi¢ Zdenko
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vuki¢ Feda

Vulin Ante
Waldgoni Renata
Ziljak Vilko

VODITEL) / HEAD
Smidihen Edo

Biondic¢ Sanja
Blasin Barbara
Bogdani¢ Mirta
Bozi¢ Goran
Deskovic¢ Aleksandar
Fabrio Ivana
Gacina Jo3ko
Gali¢ Ana
Gotovac Sarah
Havelka Jelena
Hraste Ivna
JalSovec Nenad
Juras Luka
Jurinec Antonija
Kari¢ Dalida
Kovac Aleksandar
Kuhari¢ Luka
Kurelac Iva
Loncar Ana
Maricié¢ Irena
Markovi¢ Jelena
Mato3 Bojan
Miklus Lidija
Mili¢i¢ Ivana
Momcilovi¢ lvana
Pap Tamara
Pauli¢ Zeljko
Pulji¢ Jurana
Roksandi¢ Dean
Romi¢ Ivana
Skender Lana
Stastny Iva

Slat Zrinka

Sobot Miroslava
Tomac Danko
Valek Monika
Vidovi¢ Mislav
Vrcelj Davor
Vucicevi¢ BoZidarka
Vukojevi¢ Narcisa
Zafron Marijan

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Bréic¢ Tihoni
Cupec David
Ferlin Mauricio
Fotak Helena
Gali¢ Klara

Glavas Boris
Husnjak Davor
Ivani3 Goran
Jankovi¢ Danijela
Jurinec Ksenija
Kezi¢ Ada
Kli¢inovi¢ Tea
Kolendari¢ Ana
Koprivnjak Lovorka
Kordi¢ Andrea
Lazanja Branimir
Lokin Iva
Majstorovi¢ Antonija
Marceti¢-Marinovi¢ Ljubica
Marko¢ Marina
Matakovi¢ Katica
Maticevi¢ Ana
Milovanovi¢ Andrea
Milutin Romana
Mio¢ Marijana
Ortynski Berislav
Palijan Davorin
Pavlica Sanja

Peko Ivana
Radovi¢ Romina
Rukavina Branimir
Sazuni¢ Nela
Sinov¢ic Elza
Stani¢ Marko
Stubiar Sasa
Thumm Luka
Tkalec Zrinka
Zagorac Predrag
Zekusi¢ Irena
Zubak Morana
Ziljak Jana
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1994/1995

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Alfirevi¢ Ivo
Alfirevi¢ Gorjana
Baci¢ Marcel
Bakliza Darko
Bauer Goran
Bi¢ani¢ Antun
Bogner Andrija
Bojceti¢ Nenad
Bréi¢ Stipe
Bukovéan Miljenko
Corkalo Dinka
Dekovi¢ Damir
Dogan Nenad
Doroghy Ivan
Dvorski Krunoslav
Duri¢ Nemec Dubravka
Fabijani¢ Nenad
Filipovi¢ Nikola
Grbac Ilvica

Hajsig BoZica
Herceg Stanko
Hrncevi¢ Juraj
llekovi¢ Boris
Indof Janez
Ivancevi¢ Radovan
Jernei¢ Zeljko
Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Jurkovi¢ Nada
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Kosi¢ Tomislav
Kramer Erika
Kranjcevi¢ Eduard
Kranjcevi¢ Stanka
Kriz Filipovi¢ Davorka
Kuduz Ante

Kuduz Ivan

Lali¢ Tomislav
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ KreSimir
Morsan Boris
Mufti¢ Osman
Munger Marcela
Opali¢ Milan
Ore3i¢ Marijan
Oresi¢ Mladen
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Pap Klaudio
Reberski Sinisa
Rek Vesna

Rendi¢ MioCevi¢ Marija
Rogic¢ Ivan
Stergarsek Stanko
Sudeta Nikoleta
Terze Zdravko
Tkalec Stjepan
Tomici¢ Davor
Tonkovi¢ Zdenko
Vanista Josip
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vukié Feda

Vulin Ante
Waldgoni Renata
Ziljak Vilko

VODITEL) / HEAD
Smidihen Edo

Berc Ana

Caci¢ Antonia
Cale Mirena
Flegar Diana
Gamulin Damir
Golik Gordana
Goricki Sasa
Grabovac Mirjana
Grbac Mirna
Grgurevi¢ Tina
Hrust Natasa
Iveta Danijel
Janota Mirela
Jureti¢ Ivan

Keller Robin
Kopor¢i¢ Natasa
Kraljevi¢ Tomislav
Krizan Ivan

Kuni¢ Sanjin
Mandi¢ Lu¢iano
Manestar Tena
Novak Morana
Pecnik Mihaela
Podnar Anamarija
Podnar Nikolina
Pojatina Ana
Rajki Tina
Serdarevi¢ Izvorka
Slunjski Kristina

Stagli¢i¢-Balen Antun

Stanisljevi¢ Igor
Simuni¢ Lana
Spoljar Damir
Tkalec Renata
Zlatuni¢ Zlatko
Zovko Maja

DODIPLOMSKI SVEUCILISNI
STUDIJ — DIPLOMANTI /
PRE-BOLOGNA GRADUATES

Bakovi¢ Miranda
Benjak Kresimir
Coporda Ratko
Daki¢ Tatjana
Dezotti Sanda
Dubovecak Vesna
Fabekovec Marijo
Frankovi¢ Orsat
Glinska Adrianna Beata
Kirini¢ Sanja

Krpan Dino

Krpi¢ Nives
Maksimovski Sa3a
Matek Tomislav
Patrlj Ana-Marija
Puskari¢ Mirjana
Puskari¢ Vesna
Radovnikovi¢ Veljko
Sovi¢ek Jadranka
Sostari¢ Tanja
Vlajo Koraljka
Zglavnik Dubravka

REGISTAR / REGISTER

1993/1994

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Ajdukovi¢ Dejan
Alfirevi¢ Ivo
Bakliza Darko
Bogner Andrija
Bojceti¢ Nenad
Bosner Zeljko
Brcic Stipe
Bukovéan Miljenko
Dogan Nenad
Doroghy Ivan
Duri¢ Nemec Dubravka
Fabijani¢ Nenad
Filipovi¢ Nikola
Grbac Ivica

Hajsig Bozica
Herceg Stanko

Homadovski Aleksandar

Hrncevi Juraj
llekovi¢ Boris
Indof Janez
Ivancevi¢ Radovan
Jernei¢ Zeljko
Jovi¢ Matko
Jurcevi¢ Tanja
Jurkovi¢ Miljenko
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Kincl Branko
Kolacek Zdenko
Kosi¢ Tomislav
Kramer Erika
Kranj¢evi¢ Eduard
Kranj¢evi¢ Stanka
Kuduz Ante

Kuduz Ivan

Lali¢ Tomislav
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Miki¢ Kresimir
Morsan Boris
Munger Marcela
Opali¢ Milan
Oresi¢ Marijan
Oresi¢ Mladen

Pap Klaudio

Rek Vesna

Rendi¢ Miocevi¢ Marija
Rogi¢ Ivan

Semenski Damir
Stergarsek Stanko
Sudeta Nikoleta
Serman Karin
Taborsak Dragutin
Terze Zdravko
Tkalec Stjepan
Tomici¢ Davor
Tonkovi¢ Zdenko
Vanista Josip
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vulin Ante
Waldgoni Renata
Ziljak Vilko

VODITEL) / HEAD
Smidihen Edo

Ajanovi¢ Amra
Alujevi¢ Sasa
Anzek Romina
Babic¢ Jelena

Ban Ivan
Baranovi¢ Franka
Bili¢ Dubravka
Blazin¢i¢ Ivo
Boban Ivana
Bogunovi¢ Mia
Brali¢ Vedran
Brki¢ Vera

Cavar Lana
Decker Lovorka
Draskovié¢ Darko
Garojevi¢ Goran
Glavi¢ Lara
Jankovi¢ Tea
Jeli¢ Marina
Jonke Sven
Jovanovi¢ Mila
Kljaji¢ Tanja
Kozul Maja
Kraljevic¢ Ivan
Lukacek Ivan
Makvi¢ Iva
Markovi¢ Ivica
Matovina Kresimir
Micin Anisa
Miljak Cvijeta
Modrini¢ Srdana
Mosner Iva
Mulabegovi¢ Elma
Nosso Petra
Petrovi¢ Kristijan
Pidek Nikolina
Popovi¢ Vincezo
Radeljkovi¢ Nikola
Raduli¢ Sanja
Stasiow Zeljka
Steiner Danko
Serbeti¢ Nikolina
Tomi€i¢ Miran
Uhlik Ivana
Uroda Toni
Vidovi¢ Hrvoje
Villi lva

Vlaini¢ Tomislav
Vlatko Maro
Zub¢i¢ Vesna
Zaja Ana

DODIPLOMSKI SVEUCILISNI

STUDI) — DIPLOMANTI /

PRE-BOLOGNA GRADUATES

Barii¢ Arni
Benceti¢ Sanja
Bogdanovic¢ Jasmina
BoZek Suzana
Ivankovi¢ Ivana
Kapicl Renata
Kavuri¢ Inja
Kolumbi¢ Antun
Komarica Borjan
Kortizija Martina
Marjanovi¢ Sonja
Matusi¢ Terezija
Mikuli¢ Melina
Milo3evi¢ Aleksandra
Pecenko Marina
Reljan Tamara

Saban Janislav
Simeti¢ Daniela
Turin Nada
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1992/1993

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Ajdukovi¢ Dejan
Alfirevi¢ Ivo
Bakliza Darko
Bogner Andrija
Bosner Zeljko
Bozi¢ Zeljko

Brcic Stipe
Bukovéan Miljenko
Dogan Nenad
Doroghy Ivan
Duri¢ Nemec Dubravka
Fabijani¢ Nenad
Filipovi¢ Nikola
Grbac Ivica

Hajsig Bozica
Herceg Stanko
Homadovski Aleksandar
Hrncevi¢ Juraj
llekovi¢ Boris
Indof Janez
Ivancevi¢ Radovan
Jurkovi¢ Miljenko
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Kincl Branko
Klanac Zlatko
Kodrnja Zoran
Kosi¢ Tomislav
Kramer Erika
Kranjcevi¢ Eduard
Kranjcevi¢ Stanka
Kuduz Ante

Kuduz Ivan
Lapaine Bozidar
Ljuljka Boris
Marjanovi¢ Dorijan
Medi¢ Berislav
Mestrovi¢ Matko
Miki¢ KreSimir
Morsan Boris
Mufti¢ Osman
Munger Marcela
Opali¢ Milan
Ore3i¢ Marijan
Oresi¢ Mladen
Paro Frane

Rek Vesna

Rendi¢ Miocevi¢ Marija
Rogi¢ Ivan
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Semenski Damir
Stergarsek Stanko
Sudeta Nikoleta
Tabor3ak Dragutin

Vrankovi¢ Nikola

Waldgoni Renata

VODITEL) / HEAD

Babaja Iva
Bednjanec Darko
Belini¢ Ivica
Brajevi¢ Tamara
Bruketa Davor
Bubi¢ Koraljka
Canki Iva

Cavar Maja
Deni¢ Zrinka
Doli¢ Jadranka
Durokovi¢ DraZen
Freskura Mladen
Garaj Vanja
Grubi¢ Mario
Hajon Ivo

Hinst Nikolina
Hlupi¢ Vlatka
Ivanda Roko
Ivicevié-Bakuli¢ Ivan
Jeli¢ Tomislav
Jeri¢ Mirna

Juki¢ Renato
Knapi¢ Andrea
Knezovi¢ Suzana
Kolanovi¢ Dubravka
Korzinek Marko
Kovacevi¢ Ivana
Kuduz Ana
Maduni¢ Vladimir
Mal¢i¢ lvona
Milin Marija
Nadilo Antonija
Pavici¢ Marina
Perai¢ Anastazija
Pete Danijel
Petrak Mario
Roller Sara
Szigeti Vladimir
Soli¢ Suncica
Stoki¢ Dario
Sunk Davor
Svob Radovan
Zidi¢ Antun Juraj

REGISTAR / REGISTER

1991/1992

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Alfirevi¢ Gorjana
Alfirevi¢ Ivo
Alfirevi¢ Izidor
Bakliza Darko
Bozi¢ Zeljko

Brcic Stipe
Doroghy Ivan
Duri¢ Nemec Dubravka
Filipovi¢ Nikola
Grbac Ivica

Hajsig Bozica
Homadovski Aleksandar
Hrncevi¢ Juraj
Indof Janez
Ivancevi¢ Radovan
Jurkovi¢ Miljenko
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Kincl Branko
Klanac Zlatko
Kosi¢ Tomislav
Kramer Erika
Kranjcevi¢ Eduard
Kranj¢evic¢ Stanka
Kuduz Ante

Kuduz Ivan

Kurilj Paula
Lapaine Bozidar
Marjanovi¢ Dorijan
Mestrovi¢ Matko
Miki¢ KreSimir
Morsan Boris
Mufti¢ Osman
Munger Marcela
Opali¢ Milan
Oresi¢ Marijan
Oresi¢ Mladen
Paro Frane

Rek Vesna

Rendi¢ Miocevi¢ Marija
Rogi¢ Ivan
Semenski Damir
Stergarsek Stanko
Sudeta Nikoleta
Sutej Miroslav
Tabor3ak Dragutin
Tkal¢ec Emilija
Tkalec Stjepan
Ursi¢ Bozidar

Vanista Josip
Vrani¢ Zvonko
Vrankovi¢ Nikola
Vulin Ante
Waldgoni Renata
Ziljak Vilko

VODITEL) / HEAD
Smidihen Edo

Arula Dalibor
Ausenak Daria
Bajto Maja
Baleti¢ Ana
Baus Marko
Borovac Hrvoje
Brajdi¢ Aljosa
Bréi¢ Tihoni
Ceraj Iva

Cupec David
Ciri¢ Tanja
Dragasevic¢ Lana
Dragun Silvana
Duljkovi¢ Mina
Deki¢ Sinisa
Galeta Karlo
Golubi¢ Kristina
Hercog Jelenko
Iri¢anin Dario
Ivanis Goran
Jelavi¢-Mitrovi¢ Nikolina
Jeli¢ Ana

Juri¢i¢é Darko
Kati¢ Tanja
Klarica Ivana
Kovati¢ Neven
Krasi¢ Sandra
Krile Maro
Krpina Lana
Lazanja Branimir
Leiner Ulla
Letica Ana
Ljubici¢ Igor
Malnar Tatjana
Marinovi¢ Ana
Matakovi¢ Katica
Mokos Zeljka
Peko Ivana
Sovicek Jadranka
Stani¢ Marko
Stori¢ Marijana
Sigko Nikola
Super DraZen
Thumm Luka
Tkalec Zrinka
Ugljesi¢ Nebojsa
Vucié lvana
Zubak Morana
Ziljak Jana
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1990/1991

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Alfirevi¢ Ivo VODITEL) / HEAD
Bakliza Darko Smidihen Edo
Brcic Stipe

Duri¢ Nemec Dubravka
Glavina Ivan
Gorjana Alfirevi¢
Grbac Ivica

Hajsig BoZica
Hrncevic Juraj

Ivan Doroghy
Ivancevi¢ Radovan
Izidor Alfirevi¢
Jeci¢ Stjepan
Jurkovi¢ Miljenko
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Klanac Zlatko
Kramer Erika
Kranjcevi¢ Eduard
Kranj¢evic¢ Stanka
Kuduz Ante

Kuduz Ivan

Kurilj Paula
Lapaine Bozidar
Ljubici¢ Boris
Miki¢ Kresimir
Mohorovi¢i¢ Andre
Morsan Boris
Mufti¢ Osman
Munger Marcela
Opali¢ Milan
Ore3i¢ Marijan
Oresi¢ Mladen
Paro Frane

Rek Vesna

Rendi¢ Miocevi¢ Marija
Rogi¢ Ivan
Semenski Damir
Stergarsek Stanko
Sudeta Nikoleta
Sutej Miroslav
Taborsak Dragutin
Tkal¢ec Emilija
Tkalec Stjepan
Ursi¢ Bozidar
Vanista Josip
Vrani¢ Zvonko
Vulin Ante
Waldgoni Renata
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Aralica Viseslav Rukavina Branimir
Benjak Kresimir Sablji¢ Ante
Bernardi¢ Branko Savi¢ Sanja
Bocvarov Sasa Sinkovi¢ Nikola
Bogelji¢ Sonja Sinov¢ic Elza
Borovac Aleksandar Stilinovi¢ Bojan
Brknja¢ Andrea Stubicar Sa3a
Coporda Ratko Sebalj Viola

Cavar Petar Kresimir Stimac Goran
Dubovecak Vesna Tireli Dorian
Erben Marko Trstenjak Ljiljana
Fabekovec Marijo Turcin Nada
Farci¢ Gabrijela Vlajo Koraljka
Fotak Helena Vodopija Zeljka
Gali¢ Klara Vranjes Igor
Glavor Zeljko Zglavnik Dubravka
Glogolja Kresimir Zalig Tihomir
Goreta Jasna Zini¢ Nikola

Husnjak Davor
Jankovi¢ Danijela
Jurinec Ksenija
Kozari¢ Filip

Krpan Dino

Krpi¢ Nives

Kulovi¢ Bojana
Kumanovi¢ Dinko
Lalovi¢ Damjan
Lokin Iva

Lujanac Tonka
Majstorovi¢ Antonija
Mamula Srdan
Marceti¢-Marinovic Ljubica
Matek Tomislav
Matievi¢ Ana
Milo3evic¢ Aleksandra
Milovanovi¢ Andrea
Milutin Romana
Mio€ Marijana
Ortynski Berislav
Palijan Davorin
Patrlj Ana-Marija
Pavlica Sanja

Payer Ira

Pecenko Marina
Penava Zrinka Barbara
Peri¢ Sasa

Poturi¢ Igor

Preglej Maja

Rapai¢ Milan

Reljan Tamara

Rosin Stjepko

REGISTAR / REGISTER

1989/1990

NASTAVNICI / TEACHING STAFF

UPISANI / ENROLLED

Alfirevi¢ Ivo
Bakliza Darko
Brcic Stipe
Filipovi¢ Nikola
Glavina Ivan
Hajsig Bozica
Hrncevi¢ Juraj
Ivancevi¢ Radovan
Jeci¢ Stjepan
Jurkovi¢ Miljenko
Kamenov Krunoslav
Kapetanovi¢ Zlatko
Kauzlari¢ Zlatko
Keller Goroslav
Klanac Zlatko
Kramer Erika
Kranjcevi¢ Eduard
Kranj¢evic¢ Stanka
Kuduz Ante

Kuduz Ivan

Kurilj Paula
Lapaine Bozidar
Ljubici¢ Boris
Ljuljka Boris

Miki¢ KreSimir
Mohorovi¢i¢ Andre
Morsan Boris
Mufti¢ Osman
Munger Marcela
Oresi¢ Marijan
Oresi¢ Mladen
Rek Vesna

Rendi¢ Miocevi¢ Marija
Rogi¢ Ivan

Sudeta Nikoleta
Sutej Miroslav
Taborsak Dragutin
Tkalcec Emilija
Ursi¢ Bozidar
Vanita Josip
Vrani¢ Zvonko
Vulin Ante
Waldgoni Renata

VODITEL) / HEAD
Smidihen Edo

Bakovi¢ Miranda Radovnikovi¢ Veljko
Barisi¢ Arni Sazuni¢ Nela
Boban Daniela Sobotin¢i¢ Igor
Bogdanovi¢ Jasmina Stepic Robert
Botteri Aron Saban Janislav
Bozek Suzana Simeti¢ Daniela
BreZanski Alan Sisko Diana
Cerovec Visnja Barbara Sostari¢ Tanja
Daki¢ Tatjana Sutej Simun
Dezotti Sanda Zagorac Predrag
Dobrini¢ Bianka Zekusi¢ Irena

Drakula Natasa
Ferlin Mauricio
Frankovi¢ Orsat
Glavas Boris

Glinska Adrianna Beata
Hristov Dubravko
Ivankovi¢ Ivana
Jedrejci¢ Zoran

Jei¢ Kristina

Jezina Srecko

Jovici¢ Zrinka
Ka¢uni¢ Tomislav Jurica
Kapicl Renata
Kavuri¢ Inja

Kezi¢ Ada

Kirini¢ Sanja
Kli¢inovi¢ Tea
Kolendari¢ Ana
Kolumbi¢ Antun
Komarica Borjan
Koprivnjak Lovorka
Kordi¢ Andrea
Kortizija Martina
Kramari¢ Goran
Labura Svebor
Lep&in Igor
Maksimovski Sasa
Marjanovic¢ Sonja
Marko¢ Marina
Marusi¢ Nela
Matusi¢ Terezija
Mikuli¢ Melina
(Milosavljevi¢) Benceti¢ Sanja
Mortigjija Vinka
Nuhbegovi¢ Elmedin
Prizmi¢ Sasa
Puhalovi¢ Damir
Puskari¢ Mirjana
Puskari¢ Vesna
Radovi¢ Romina
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PREMINULI
Deceased

5.2.2012. godine preminuo je akademik arhitekt Ante Vulin. Bio je profesor
na kolegijima Crtanje i Likovne vjezbe Studija dizajna od njegova osnivanja.
U dva mandata od 1998. do 2002. obna3ao je duZnost voditelja Studija
dizajna.

1.5.2012. preminuo je akademski slikar i graficar Ivan Kuduz, profesor na
kolegijima Crtanje i Likovne vjeZbe na Studiju dizajna.

26.12.2011. preminuo je inZinjer Damir Dekovi¢, asistent na kolegiju Kon-
struiranje pomo¢u racunala na Studiju dizajna.

February 5, 2012 died architect Ante Vulin, member of the Croatian Aca-
demy of Arts and Sciences. Professor Vulin held Drawing and Visual Arts
Class at the School of Design since its foundation in 1989. Late prof. Vulin
was appointed as the Head of the School of Design for two mandates, from
1998 t0 2002.

May 1, 2012 died painter and graphic artist Ivan Kuduz, professor of Drawing
and Visual Arts Class at the School of Design.

December 26, 2011 died Damir Dekovi¢, mechanical engineer, assistent at
the Computer Aided Design Class at the School of Design.
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